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Abstract

Li Shangyin was a famous poet in the late Tang Dynasty of China, whose work To One Unnamed is
renowned for its delicate emotions and the artistic conception. It is a song of longing, remembering
the pain of parting and lovesickness. Li Shangyin uses the word “Farewell” to arouse the following,
depicting the pain and longing of a pair of lovers at the time of parting, and expressing the deep feel-
ings of lovesickness and parting. Taking Xu Yuanchong’s translation and Zhuo Zhenying’s translation
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as examples, this paper analyzes different translators’ understanding of the poem’s mood, language
rhythm, and emotional expression from the perspective of the “Three Beauties” Theory. This compar-
ative analysis helps readers gain a deeper understanding of the connotations and charm of To One
Unnamed. By appreciating the two translations, readers can more comprehensively grasp the artis-
tic conception and aesthetic appeal of the poem To One Unnamed, while also experiencing the dis-
tinct translation philosophies and techniques employed by different translators.
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1. 5|

R AR A R AR, ABRREE CEED) R MR EE, 2 AL =k
TEER AR, A 235 BUREI, SCNEEER M 5 Tl i cRIE N AN &S
BORH 1] XERERIE TR APLO R, & S DL W R v MG 5 R R DA S s 2 i A2y
MITEZR . HIFH R M2 A BT R piAhis 5 B 2, St minE 1 5 MSC Bk
BEEK, AR M EITIR ISR, SRR ESUREAL, LR TR A, BOR B XTI
s 5 #A IR Z) (AR ARSI IZ A RE T o ARG AR ARIESCH I R T, VRIH AT s iR 5 7 o7 80 2 X 2%

TUHR TR AR . AT BB AN DRI B ) TR, SR SO PR RN 1 R B Y LR 0
FEARTCH, B TR R AT VEIR pp oA SRS P 7 3 (U RAS SRS B SEAT AR AT T O B e Semss . 16 5 s F AT
FERARIE, WA (o) X E IR EARIME .

2. “SE” Bip

VR DU SRR U RS, M T “ =287 BRVE AR B bRiE . L H0 T Tk SR RRER
FRERIESR BT HFHAEE =D NS, DU AT et R BRAEROAG B BRoRU: © #3%: X
LRIV, 5 MEANE S, R RraOELIE S T BRI AE A R AT . R
WL, HEHSOUNEE, il CHEIATIN REBL. @ E3k. REFHRIENZLG, T
THER LA IR B8RRI AR P, SHAC MRS E RN E BRI RE. @ Bk MR
HASMHE, BT . K WA E R [2].

BT EBOEF R ZE R, IR BIRIA N, £ “ =% b, BRES -RBXK, HREEE, a2
3k, SRS R AR L R X LR UE N B, P sOBiZ 2 “ =307 MBS —. fERIRT
[ LRI, PR LA SRR R RIE, RSO R SRS N R . AR
DRUER A% 336 SR 55 3] 5 SCHI RIS S S S P H AL IR R AR KRR BE AN 0 ) o 9 1 AE B P R P SO R R,
PEH R ARG C =307 RN ——E8E, ERAURESE, I SCS RIS

3. FEBR, FXRIFLHMN
3.1 FEEWSR
VFUH 3 o R B PR % 5, B VRAE S BLAS T o R S0 e R N RO 2 AT
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A R AL R PR U A . VR R OB A DOE SRS RS R, RS0 A% SRR Y
TR ST, 5 B oh 5 BB RN B IR 8L o [ S0 22 36

LR IEHIR AL P E S SR U A AR, AL T AN RSN R ISR R, X
AR CIVER, MHEREE &g, KM, NEIEAERME T ERNSEMNES.

3.2. RXHEM

Ja 3 KR

AR LB AER TR A, RRE A B ALK
FEB| TR, WIERR BT
AR F A, SR R E.
ELRELSR, FERHARE.

e FEAEE, RE R N R R FRZ R, RIE TR A E A B . B
WALESRA S, AR T2, s FNERERSIE . XEASH B RE. 2R KB
NEAE: B B WA E SR TR AN 2 AR AR A 55 AR ARG, UK, R T
RN SN REREL 50 BRI, W ARIE T BARE NEZ AR, (HATEE
BRTR, FEAETEY, FRERREACEFERBEMN. B0 M5 T A 250
LM R R, = THEE T

X L, BB L TH 2305 5 ENR Y, SEB0a. AUt 2=
FIX SR BIPEIR Bt TR ERIRM . AR E R, AR ABER SRR YRS, R —
T iz (T H 5 P S . R IR dris s BRI, 15 N S AR R O, Rk
TIBAIACHIR 7T B AR B AN

FESRZEIRM, FRFR AR AREL FAME, SRR, B ERRAE T ZRRIATE.
RHIRIEH T 2 MES, B CFR. BHEAEE” &, i T NAERBEEE, W B AEMRE AL
MR BERR TR e St —— S B 50, OB 7RI HRNE A, K8 FEREEH
g —.

3.3. FECEAMT
3.3.1 FFiMAER

To One Unnamed

“It’s difficult for us to meet and hard to_part; The east wind is too weak to revive flowers dead.

Spring silkworm till its death spins silk from lovesick heart; And candles but when burned up have no tears to shed.
At dawn I’'m grieved to think your mirrored hair turns grey; At night you would feel cold while I croon by moonlight.
To the three fairy mountains it’s not a long way. Would the blue bird oft fly to see you on the_height!” [3]

BT, VFEACKH T BRAT R EI “ababeded” TR, wnse i RIZA 5 o AMUAL AR5 3 2
W25k, HARELT “RE)” 23k, f£EAT, FAKE -BEEST, AR B A

3.3.2. EREIFAR
A Titleless Poem
“Tis hard for us to meet, but separation’s harder still. When breezes languish, fall and wither all the flowers will.

The silkworm ceases not to spin her thread before_she’s dead; Unless burnt to ashes endless tears a candle’ll shed.
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At dawn the mirror may betray your dread of aging hair; Reciting poems at night I feel the moon’s chill in the_air.

As Mount Penglai is not very long a distance_away, The Blackbird may be kind enough to you frequent, | pray!” [4]

BRI A RS, EEAHI T R RIS I, SR R B BT T
FE—AI “still” F1 “will” , s 4] “she’dead” 1 “candle’ll shed” %5, {F15FARM EO, FiF7T
REAKI S IR

4. RIS

(TER) DMEHR OB EREH G, CL AR I MR TR ” R, $87R 1A RO A A0 5
MECUILTET IR 75 2 1 o AR SCRIGR VRN IR (FREAR) R SR (LB AR HEAT BT

4.1. FEHBFSXIEE

B, WBHRE, “LE” MR Nl EERA SR A, RN, X E R RN L
EEREHPTS, R TN B S S ANE T HREE. FRiksbl “ T ok, RAR
Ve RS T, 453 BN AR A A (A [5].

VRIR Ao H BEAT 1 i, a5 e TrlN %, 108 To One Unnamed, Hl—/AEz “To One” I3k,
RIETREFZTERENN, H “One” RIGRGHIN SR, “T@” #04 “Unnamed” , J& T HI¥. FiF
AFIEW TR RSN EEXNR, JERIE TR E 30 MR EE.

FEEFEAREN A Titleless Poem, Rk iZRE —4 “LATHR" , RETEANEE, HBET
TR B, (HARRELH BRI &

4.2. RRBIFNxTEE
£ “=2£” FEN'F, EEWBEFRIRFMGE. 6. FFarEsEt Kk, SO mAEEAR,

42.1. BEL

HERLL A7 RVINRL, FIERR—MERONG, SEhriln 7 XA A B b
FAIELER) AT, KB M RIET R NIRIRR S A . KR 7, AR T E SRR A
W5 R 2 T, TRRMAEASHMERZT, HAOWOMTE S, bTRETRWEE M
Wi, AT EEN A E A B EINRZIRREA . WS TR EE A R E, =i
HFRIE H CER AL 5

HEAREE A, T RENESR, L “K7 “BHIL” . RAEEZIR, RREHRIANG, 1
SO, BRAEE SR IE R, AT MBI TERE A 10 5 I S B A P 5538 ) AN SE TP O )
NG, WFR R L R — . R EDEZHIN, 5LEATER MRS, e E
S, R B GRS A B P I &, BRI R E XM EREIR . 7E () B, T
BARRN—AE” , % T IR FE A DL 108 N R BRER AT, BT DA 7 e b ) 2 R FH L
BTz “HRR” 271, MATRdEs R o e — TR EET . A EX TR b e AR g,
DA AR IR GE . fEE KRR Z T, MERITCH U RITCR, TR BUT A SR S

TERAREA AR, VERIpR AR R R R B R AE iR, S —R 7 — 51458 “to...to” , i bEw
AN “meet Al part” , PRI T ESE . (EARSEFERIHLS 7R T RIE 0 BRI W& —FERXER, A Bt
TR, AR ESE . B AR “too...to...” 454, Nk “revive” —id], R “HX”
THREFZ K. “HRRN” —id Hik “the eastwind”, FIEH “HRX” & MNRIADVCREIR, HHRHEESR.
FEHPE T ST, PR AR AR 2 — U], “ AR A7 — 1 BRGSO R “ AR
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YRRy “flowers dead” , F R sURHERT T, TXORE AOBH 1R L T BRI AR TR T JR PR PR RS TR TR0
TR SN, XFE BT RETE — ERE R LA T TR I R B R R 36

ELPEAGE G “hard” SREIX M7 X —MES, RAEFVFEAN “difficult” B L, (HEREART
WA “but” X —Fedria], R 15— 5] N E E ) —— “separation’s harder still 7 , J#id “harder”
— 1] SR T 530 E P L O A, X —EIRAR i AR I 1“4 b LT I RAR . R “ARR — R
WOBE b, B T I OCT CARR FR TR AN RS, B REAT R, EF “breeze”
—ii], XAMATERE T B R, TR MESREEEN. S TRERIH, BT A
M FRAR, TG T R R U SO 2 i R A RS, AR RSO R OUAR I T B A, 2
EAF AL AR N, SFEARBCAEE, BREEERE “HRR 18 L. EFXH, Hhi
“languish”, 3X AN 7F £F i 7 i /b 45 “ to be forced to stay somewhere or suffer sth unpleasant for a long time, ”
FrERE NRB MR A e, KIS faiEk.  “fall and wither” FIBANBnk&RIL “ HAE
W7, RIIEL: T AESAE B R AR U /. BANR R4E B 1AL, WA FIIR T — R 2%,
AR A 12k T BER (1 17 SRR 22 2240

4.2.2. B

A E R B O TS, g ERE 2, ERAGRR KA E L. BT EENE
AL, XA R R A . B R M U XA, R T ERAERS B
PG I AL O o TR N 22 RS R, S X B 5 () By, (EL S st 1 AN A o o 1) o 5 T
Feo ZRREEIXHAN GO, ik T — PR R R, RN 2 BT M A R B i
T AT AT J R . XA —IBXE, ) “Ha&” A “BEE” XN ERRRIE, ARA)IEH T LT
BEETFL, RIS “BR®” BB E kg2, <l PR A I, SR LR B L 2 18] [ 1 R A
JE EFEAT

ERFEEL, BTPETRER, FEHEEMTRSN “FEIBEL TR MERPEZE
WA ZERR ) R, “FR” —HBEE, WERN “Springsilkkworm” , R TEY, FFAEPRENY
S HLPEAM T —/NMER “Thesilkworm” o fEH PGSO, WEMARRAE RFEME L. VEH7 N2 H A G
MRARFRI EAEVE Ty, JCHAE R, e AR LM Wrds Ay 2 i v [ B %R 20
MOR TR B 70T IR RIS, VPRI SRR “candle” , SIEREL . EE N I
Jlr” Ay ARG N R R N BAIX 43

T, VPRI T —A “lovesick heart” , A& TIEERIAEZ 0, 4RESCIIN T IR 2 IR A
R MR AR SR R .

L, R ZEC A, “Spring silkworm” Fl1 “spins silk” #3k#), A0 A R,
FLPEAE R FiE T “dead” A1 “thread” « “ash” F1 “tears” &5id] (Y, 8 0m 1 r a0 15 Z2 A 35 IR
e b, VPR T —A “and” RoRIEHI, A EER EREEEE, i EARTEMH “unless” —id], H
BONSREE R AN SR, RN, ShRERE IS

4.2.3. Tk

RS T REN B, RRERE NS H RS AFEEE RIS, FENTERA
HAFE . BT RIRNFFR AR, B2 251 H ik €. Hak i AEHRESR, #it
H S AE ST IS EAR, F7 R O 2 .

“WIE T i, AN “reciting poems” , A RUEME, B ORREAE Ry IXEIERARE
FHIETWREA), T2 SRR A 4R . X LGV “croon” —1 R L “to sing sth quietly and gently” ,
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TN ARFENE” , PRBL T B NRIIBAR AN, ERIE A7 b, RREIRA, AR BRI R, R
FRER B . “chill” tb “cold” MFREEH &, X—8, HiFAHEEE

Ja—h) “C AW R H JHE” h, JRAH R RRE, R ?E?’E{'ﬂ MREER HA, RX— P
VR T B O TR MERAER . BT XA EEMEE, ANRBEEEARER. Ec® b, il
AR IR O T AL A SRR RE, RO “would” ARIFHIXSRL TR SO R 5 RSOl BAR A,
MR FEARBARIX NS FIEE. EiEF L, VPR Z R NWILA LIRS L7, MRERIEeAm
PESCIB P e 'S PR B, PR S R AT B €78

EEE L, EARRAT “Atdawn, Atnight” FHFER., SLEACSKH T E#) “aging hair, in the air.”
PSR A AR A AR T 5%

4.2.4. RBEL

VR AE R o 2 L AN SRR IR B A5 I, A BB 7 — 22 i DL S B OO AR 7 DL AR, “ 6
L7 ARIS T —FhEDREES I AT E R R, T S RRENIRE 7 ME R — AR s A 1
FEI Y] R

ERER L, XT “EL” MBI, ElR& el AU e — AL, VPR edE B “the three fairy
mountains” , A% B B E, RIFHURSE T “E L7 RS X, RIRTERESCH AT TR,
AR TP ERNER, REHMER =07 . fE iR A REEEh “hﬂountPengIaV’*TﬁE£%
S ESCERIIATRY), K L7 BN “ER”, REEEIIUMURA S S X “F 57 s, £ E
Eﬁi%¢,%%Eﬁﬁﬁﬁhﬁitﬁﬂmﬁ%,ﬁiﬁkﬁﬁ“i%”ﬁﬁﬁ%%ﬁﬁﬁa B2
VT A “FH 7 FRRRF ORI . 5N “blackbird” , 1 “MANS” Gz BERHBREL, &
MR S X R4y “bluebird” , “blue” BE5E T A S LR R AR, AR
MR TE TE. EI STHE IAGA “fly to see you on the height” , T LA 75 S 78X BP0 T AEH 1148
o, REBRFANEFRY, BB AM.

TGRS b, VFRARTIRI R T RrA 4715, JCHAE “Would the blue bird oft fly” ix &4y,
T RERLE SRR XX T B OGO AAYE . BEANRRIROR BT 1 )5S IR SRy, Rk T AR AR SR I LA
BiAE . TR BFEAEIEE A 5 “Orih” B ERRIE, Rl “lpray!” 452, @i yrErmkm
TAEREI RS XEMBERNECNE A, BKRIEX, MFRmRERNENSE . .

5. B4

FEHFRITIM, VFRAERT ., FHRNEMME, £35S EERGT RS, SFEARE
HICHE BRI, JBRERACR .

FETESRTTIE, VIR R B S OR B IR R T MBI, I SRAETECrh LR PR 2R LA
SR E G NI I, AT A A VPR A RS TR, TSR, T SRR A
T PEATIE I 105 %

FETRESRTTTH, VRIR B SRR & 05 IR SRS I, R T IR PR IR, AT B 2 b 2 il 7
Ji G S A ERERUN TR, R T IE .

IR PP AN A, FATREEIRA TR (o) MIPRANSEIR, 52 “ =387 B TRk i ie sy
A7k, XA B TR 2 3] B AR AR A i AL TS A5 AR A

&E ik
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