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Abstract

Yu Guangzhong is an outstanding poet and prose writer in the Chinese literary world. He is particu-
larly adept at using rhythm and meter in his writings, and he created for the first time a large
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number of superimposed forms that suit scenes, objects and emotions, fully demonstrating the emo-
tions of the subject. His prose makes full use of the beauty of the Chinese characters’ double-voiced
superimposed rhymes, and he has revolutionised the language by incorporating ancient poetry into
the text, not only giving new life to ancient poetry, but also greatly enriching the vocabulary, open-
ing up the lexical realm and expanding the expressive function of superimposed words. This article
takes Yu Guangzhong’s essay collection The Long Road We Walk Slowly as an object to explore the
art of alliterative rhetoric in Yu Guangzhong’s prose, to summarise the individual characteristics of
his rhetoric of alliteration, and to seek a correlation between the content of the text and its rhetor-
ical effect, so as to better study the work and appreciate the writer’s linguistic charm. From the per-
spective of form and content, the use of alliteration is densely distributed throughout the book, with
a variety of forms and a wealth of objects described; from the perspective of rhetorical effect, the
use of alliteration not only enhances the beauty and vividness of the language, expressing natural
and genuine subjective emotions, but also highlights the author’s spiritual, poetic and colloquial
style of language.

Keywords

Yu Guangzhong, Prose, The Long Road We Walk Slowly, Rhetoric of Alliteration

Copyright © 2025 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0

1. 5]

PN SR W “HEBTURE” MR — BRI AZ, W 2. EANERY, () UFCmT
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FLAETFA . BOC DA RSO R0 I 18 [FIRE A2 140 mnk o A0 A IO B4R ot 3 5 B K AR 53 i 2 s
HEWIBOES W T AANY QY CGEREREY (FERERMAR) 2, JULHERITIER (HA
HHE) () (DRI (RIIUAMRAERD) & —LEE, BRI, AR, FERATEEAE
FEEEENEE RN FUESOUR IS PEN R R RS B o il “ HoC ARz, I, IR
U0, B R E A O S ANEBURCSCE Z M, AUEFIREEUR S, AR, SRRz, 37
HIRZELR, —PE=IL, FEEK, BWRK, B, WHEKET [1]. &S BEMIE R FHCC
—KpE s, ffE R EEE YR, GH T REVES. B, BREEEA, 20 ERs AWK
B0 . OGRS R ZNFE SR FE PR, Bl CE AN, SHEF#T 785, A
T T R R A ), ENCREE TR, JHRIAEE, ¥ KT &R NIheE, HEocEaie
EEEAFIRNIRT -

LA SCERAT RO R HCCREGIE 5 0T 78 EER P EBCOE S M. SRR, a5, 4
ANE S R Lo B T 1T RO P ECCE S BRZER, BT RN BB 8. Blin, B R5.
VLR (2018) [2] i 248 e MHAE AR S 7 T S AOG P EOCOE 58 R 36 H#%2(2004) [3]. #tF 2 (2008)
(4] 5 INEICE (TS AR ) & A B L R, R BR B h BB R SCARE PG 1 3 90 53
BT, BRI ET X 42 6 A B B — RS BOCHE IR, = XA B AR BB R s F I R S0 ir . R,
RWIOOL R TIET WA, UIBOUE (KK ROTMBEE) Afl, BT BRSNS RITE
PR, @' S e, SNSRI &R AT 2R 51898, TR B )
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2. (KKHIEE BRIMRIBE) PRIFNBEERER

BEWRIEAD T TESTBRAE, X “EF” “B77 . A5 EE SRS Rl
HHES, FEENSCHAE S O GRAN KR, W E A BT 7 EEMER . ARSI R
e FE—FT . IR EGA N E IR EE R, Hlb TR AR RGN & R R R
BUE SR PR B MR, BT RS, ATt iR i & & TR A EE A

2.1. 9HiER

HOCE (KKHE BATEEE) KOk T 2t edn 36 BEss, FHBHE,ZAMC IE. &
B AR E. NEig. BER NS . B S, &P eEERNAENTE RN, 51—
WX E, NEERMETAEGHBRSRITINE. ME2EBRNEETEBMEKEMH, BULTHAK
NN RS EOCT, EBOCE SR R, BB SRS

Table 1. The overall distribution of the diaphragm form in the essay collection The Long Road We Walk Slowly
F* 1 BERAEHE (KKHE RIMEIEE) PHEESHIER

Pigi LA BEHEMN) =]
HH 496 39.6%
HHy 201 16.0%
H=ERor 253 20.2%
IR 107 8.5%
HHES 196 15.6%
Bt 1253 100.00%

e 1, BOCE (KKRB ®A1MBEE) £ BILH 1253 MEH R, SEEAESISE HH o
AEBLATT

Hwor: (WPWEABARD 114 A CEZ R 81 /4. (AWEIEIE) 19 4~ Clh i) 33 4.
(R SF) 47 AN (OIFS, 2—HEmA) 96 AN (FEEBRIAR) 52 . (BHRIRFEIRIC) 54 4.
BB IAE B 496 A, (HHREACEL AN 39.84%, it (WTITARA) — B S &%, It 114
A (g B SRS, A 191

B CATRMATE) 27 A CHAEZR) 314 GeiZB8s—FK) 55 4~ (RIMIIAMEAE
By 30 A4~ (R KBS, FUREHLED) 20 AN (JLLEIL, ATEEA? ) 64 (HIED) 32 4~ HH
= QUIZBEY K SRS, E544 LB, ARZA? ) FHSERD, 161

HZAR: (D) 424, (ES) 324 (WHILEY 3240, (REST L) 134 (fiEZLE)
53 . (GRGREMEME) 18 AN, (RWIRA LAY 16 N RRVIRL) 74, (R 234, (H4
BRIIRET) 17 A0 Hop (2i8) —efi S S m 2, L5314 (ANE) RS ERD, N7 4.

HPUESy . CEEIBAR) 28 . (Z|IELD) 274, (RIEZERI45) 54, MRk
2 20 A CEALEIMERTT) 26 A, Hh (Rl rIEAE) M QR ELERET) WEAHEE5E,
BH 261 (RMEZRN 45 HEEED, (44

EAER: CQLUEE) 90 AN R SHED) 34 CGEREIE) 25 4. (BRI 30 4. (CBHEIR)
40, (BEEL) 84 Hp, & ERZN—0Z QL) , 894, RS EHD) HHE
i, WRBABCCET IS T RO, (L31.

RICFHOE (KK RANSEE) Lo iy, RS S B2 e Wy, E
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AU PR B, 3k 496 NULE 1), ARFERIEHRZ N HRXEZT, Bl EaEAN
UL 2), R &S RLSCER (Wil ™) (114 ). fEEEUY < NEiEE [l s, &
BRI DL D, 351004, AXHBOCER 8.11%. W& & EBCCE (KKK RAINSEE) 1
F AR AAT L, B R 2 H DLS S0RY .

Table 2. The top 10 most used rhetorical texts
#2 BEBHCARSNTRENE

s AL E )k BEEEMN)
1 B S I AR VA W) 114
2 H—Eho CAFT, R—HEmiA ) 96
3 BRI QgD 90
4 i CEE 2 81
5 B (i2\Pi¥ == Syl 54
6 it GEfZ BP9 —rK) 55
7 B=Er (L) 53
8 iR (FPERIIARD 52
9 H—HBor (R =5 ) 47
10 E=E (R TP 42

22. BEREERM

AA . ABB R, AABB . ABAB REERVIES HIEFFHIEEIRA, ROLPHOCE (KK &
INBEEY hEEBEHIEREZ, BB, BELINETESE =S5 WESE. NE
HELAI, R MBI RAIANE TN ETHEE RN ZMERNESBREREH AR
ERMPZRIR, HUE ISR AL, RET HEBOUE S MR ) .

KA B TR L CE R (FIFRART) (114 4, F3CBL (Ul A I 55 5 28415k 1t B %
S (KK AT E) hE SR ERA,

Table 3. The form of overlapping sounds presented in Listen to the Cold Rain

= 3. (WUTARAT) HEEHMEFER
JER 433K HEN) Lt =]
WEFE BN AA 42 42 36.84%
=“EhEEX ABA AL 2 12 10.53%
ABB 1, 10
AABB =, 24
AABC =, 10
WEHESA ABAC =, 6 55 48.25%
ABCB =& 9
ABCC =, 6
AABBAA = 2
NENEER 4 3.51%
AABBCC i, 2
NETEEN AABBAABB i, 1 1 0.88%
Bt 114 100.00%
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W3, (WruriRA W) BE T 11 MRS E (L 3): 42 METTEER. 24 A=51E
B, 5 MEEESEN, AETESE4N NETEEX 14,

HHEEA, B AAXEWENAES A, LackEA s R R &m0 —f &S o«
TRTORIATE, WG R (TR ) A

= ENESAEBOCUE (KK RATEEE) hE2ZH =F. ABA K. ABB . AAB K. a1 “F
AT CHNEET (CUITARATED ). CRIREEY IR (IR, RHEmA) )5

BOCEE (KKRE JA1EEE) b, ETTEEXA: AABB . AABC . ABAC . ABCB .
ABCC . ABAB . ABCA . 1 “Hifh &5 25 ” “ZRIEMEE " “AkARER” “HBigas” “BAJEE”
(KT ARA R ), “HERBER” “HIRERIK” ( (HEDY ), “TRZAR” “Her=z =" ( CBEARE IS
) )%,

B B WEE A, REFHOE (KK FRAMSEE) Hibf — BB a0 r) 7S & 15 F )\
EfEEmA. AETERENS ABABAB . AABBAA :(fl AABBCC s\=Ffl, 1 “Hifl B itliif”
(CRABL R, “ R EERR 7 B2 E 7 (I RA )% . /&5 2 &5 AABBAABB
2, W0 G B  E (U ARA T ) ) o IX 0S5 1] 1 B F A SOAR S AN, 365015 5 105 R,
fENBERIESHEDT, MM EO. WENEMZEWERERXE HHWAE, MWAEMRIH R E
ERNE ) E S RO KA . A5

3. (KiHIEk RIMBIBE) PERENEABR

AOCHLEIZ I B H B0 ML FE T IR ARRE O T AR E AT A, TR H I A RIRIEOOE S
BEATINL, MACEA R RN A BAEEEN . SEETCCE (KKK ROMEEE) PREFRMR
RIVE=ATIH: W98 75 SRR FNAEZR, RiEERAVIERE R RESEEHEANRES K.

3.1. 3\ T IESHEREMERNR

3.1.1. HEERE

BEIEEEY . BRI ES, KRR EE RS, RN A, A5k a)
T2, RS, AN, SEEERCTEOUE (KKK RAOTEEE) i E IR,
AR A EER M, MEEARZNE. TR S RENKEAR, .

(1) B —id, ARAmE. AN, gm@ R, HamkkiEd, FadHBT, RRMRER, ik
EHR, M TFeEE( CTHRARATY ) [2].

(2) A FIRAT Ok, —RAXBTHE, L EXZLA—BRREHE. RHERF. FILRFGBB@R, &
B R T <RI AMBEARED ) [5]o

Q) “BHE” TEEXA, WOE. “HE7 Wi TBEMBEALL, W TBE KRR B 2
SPIRE . XEE S B, WRAR. ERANE, M N, SRR 1. 8L
A~ AABB A& &F e BA 98 11 5 FFMN 3, BHESEAY S LIRE N RBSEMERE, [
ARSI HER. 1)y “Heleimik” hhd (Wralmsfss) FFa) “Bele )L s, BRI, 7
IR, B4R B2 AR AR 5 ity FHAE SR AL it gk . o 4T LA L. & 351a “ AWy
AT” HJEHE Wi ANG 7 R, R, AR IR E .

3.1.2. HEBERE
FEELAA BB AL B 5 A R AR TR IA R NP R, SRR, RS, RS RS
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Ja s S PRI By K, AR TEA B (2 WS ST REAE A N BE 2 SR R T 38 FH S il -

() ARAR, NMTHEEFREBBANRL, ARELTFEREK, PRIALKEKKK. —WFRLRKA,
AR@A(CAREFY ) [5]

(4) AR B E R L HEFRAGET, ARG 9T LD FHFFRBBE, AT F RS ( <5
# a9 Ry ) [5].

FIE)H, WABHAHHE “A” .« “H7 . @7 URIERTEEFRREN <7, Y
L2 N7 KT E, F7 R T BT UR, (RN SRR A h A B T S A
SETEE, AT . e TR B A, . MG, AR AR A A A W
TGRSR HE . SO RIS RV, R B () IR
R CRVR % — R II R F, SAT 544 857 R IR “ IR ER 26t 97 PR 0 3 T AL
CHEEEET 5 CPUNIE 4y BTSSR MIIA AT R, B TR AL R T B AR ok 0 AT
ik, TORFIABBANIA . Bk, WFks, DRTH.

3.2. RIEARAEYRENIER

NS B 5 ] R B 25 UIAE R, BURIF ANME R E B SRS, filsAws. T
S FIEAEEZER P I .. &5 ENAE. FURESREEGBTREADER, EHBCOUE (K
Kfg RATEEE) B, 1EEREHRIE A ORISRk S H B R, FRGAREAY)
Hok. -

(6) mAE—Tes, RARE—FFFHAR, CRITENATF, £TACHEHEEG(CTRARAT)[5].
(6) MARBMEMEENFT R T ABLNE LI A T (<ITFARALTRY )

f1(5) “WEE " ARABMRHAAR, W K7 BAHIEANEBIEMEZNE . R E. 75 DULHE B,
W BN BAR, RIVLAEZ K W WHERIBI M RS R R 218, fain “/K” —BAgETETE . 151(6)
BT R AR, R S B ORI A R SR, VR AR SR A v W A
A8 AT S A AR Sk “RRER” MIEh R A E B
33 REMEHESHESNE

HOCEE (KRB JATMREAE) . Sotrhxt &SR 7 ARAEE, E il SRR EREOGE S,
BEBWE SR, RESEHKGEIEH, ESEHAEZNER. Wik, i — 28 NHcE S0 R
IR, BIEAABCGESH, MEHBCOET 2O R A E L m AR SRR EEAERCCERT RiEE &
HiEE, TR A A A R I DA A A R N & e

331 EEER

R HHOOE S A ERGBURE, ME T RIESOEE S WG, I CEEUR MR F 15
B, HMEREE, VEH AR 2 R HOOE S T E 8. fil:

(7 #RER, wHFEenNHFaENART XOKEES, FERE, ANFEASALBNEE(CTHAAL
@» ) [5].

(8) RidAR—h LI ZAET, =+ &5, WHX—8#%, A M, LEAEFLF L, F2F8(CFHRs
@» ) [5].

Bl “Sek” 5 “ARAR7 PERERE, EEE L, GEAFERET A CEAIRE” ZRA 52
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Z, et RS, T M AR ASIEILFFED, N “TRERT BN, SRR ok IEAE
BI@)EEH KK, M “T ™ 28 “Tn4" , MENEEEE, BERRE UWREHOEHEK
FMR AR 2 KOs REAEENHEERSR, EAERTREREEEEAN AL, B
22 H HICR BRI

332 BE5S5EN. REFEHEEEN

FEREH RO (KKK BATREE) b, B EFEFE SR, R ZEHAMER FERLaIEH,
FEARNT J5 T 25 B i R ARG, R RFAGRALE, RN s ibih L, DIRIA IR 1S 5 B A

#ilan:

9) FHmAAE, Z—BF A RIGF K, MR K F) 40 3| 1545 B AR IR A0 R, MBI — 8 5% T4,
ARS8 B RBB LRI AR BZ( K2 5 645y ) [5].
(10) £mey5ibtbm A AmeLE, —B—BwsET, #éL, EAOH, EEF(CLEY )[5].

Q). B “HEUIUL” MEIIRGEH “B A%k H H EAGER " UL LB R TE R SR Grig 3t
[ 3 Y r G P98 S i 1 A A B IR B A

#1(10) “— &l — &l ” e e, WL i, BEEASRAAEETNES, §FnErREBHE, ARA
TSI [A] — i — AL ATHERR A 1T 28 R K

3.3.3. FULHIEISGER

AR O, YRR B, MR TN, AT PEENSUEN “HEBRTEE”
b i — A AAE BRSO AT AT, KOsl Vi, S BREUL TR RS, I ootk 2l
71, TERT R RIHOCCE S - flan:

(11) REZETo BET. KK vt/ e/ % T, ask( GLE> ) [5].
(12) & o) 2 H AR P MR B KA =55 5 SR ORI BRIP4 4 Z R QLY ) [5].

CLEFE], SURPIEFTRE, BERERCC HEARH. KAaHE T —ERNE%R, TRERA S
g, &R kA, B, AR m— N FEYAE R RS, s T, SR
PO, 780 1 1RF I .

3.34. OIBLMBESZEE

KA ESAETESCARR, KA I RRRIE S MG S 1518 H I B, EBCCEF G H
V2 i HF T B I8 R IE AT RS 5B 5, RIS AEE NHE 512 F B ANH) — 4% A BE ) RIS 1
w CUFIEAFSE” CUFSREEE” CORBEONIE” IXLLE H B AR W TG I E SRS, TG
CUFEE” A Chrse” B, AGRIUE T E &N ABAC NS EiE, Y87 RBHE, HEiFS)E
FAERTHDN B MBI BA “U5” 2 05, T FESBIRER “WFiie” , “RERIZ” 78 b
B, WA, RTEGE T L SRS SR
4, G5B

RO 2 REFPIRATRE, SRTFAAI RS IR, 20280 UA) R R O (S I T HICTA G o7
TR TORIE A, AEATREMBCOE T h £ AR EE 22BN G . R IBocE (KKK
B BAMRRE) B TAEE NES BT, R TIFZHEGENA R &h, EEELRET, EEEH
TRESHERH. BHEAEEBMIESE, BEXAZHEEUAE, ME5HRE+2EE, NMEEXNAR
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SEEHOREBHFEE TR S, BV HRMRE AR, B SRS SR
HIOC7Em 1 i, R RIHCOE 5 M B RIE 52 8s 1, A0 P Bocm —REs .

SE

(1]

(2]
(3]

(4]
(5]

AR, MR RGPS N R BB R 4! [EB/OL].
https://m.huangiu.com/article/9CaKrnK62V3, 2017-12-15.

WREE VLR, £OUHECOE SR RBRATN]. SisiE (S22 BB HR), 2018(4): 70-74.

HEZ. BERR, BFEHE——RAeh (WA hIE BB RSCRN]. I LR AR, 2004(4):
82-85.

AL, SE FERAK— (WA SSFiRESH[I]. & SCEE, 2008(1): 80-81.
e, KK RATEEEM] dba: s H Rt 2017: 2, 11, 53, 188, 220, 256, 269-270.

DOI: 10.12677/ml.2025.132168 366 BARE

ENNY

I
i

4


https://doi.org/10.12677/ml.2025.132168
https://m.huanqiu.com/article/9CaKrnK62V3

	余光中散文的叠音修辞研究
	——以散文集《长长的路 我们慢慢走》为例
	摘  要
	关键词
	A Study of the Rhetoric of Alliteration in Yu Guangzhong’s Prose
	—Taking the Prose Collection The Long Road We Walk Slowly as an Example
	Abstract
	Keywords
	1. 引言
	2. 《长长的路 我们慢慢走》中叠音的整体运用情况
	2.1. 分布情况
	2.2. 叠音的主要类型

	3. 《长长的路 我们慢慢走》中叠音的使用效果
	3.1. 增强了语言的形象美和生动感
	3.1.1. 增强音乐美
	3.1.2. 增强形象美

	3.2. 表达自然真切的主观情感
	3.3. 突显作者的语言特色与风格
	3.3.1. 谐音变异
	3.3.2. 叠音与回环、反复等修辞综合运用
	3.3.3. 诗化的散文语言
	3.3.4. 口语化的叠音修辞


	4. 结语
	参考文献

