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Abstract
This paper focuses on the translations of The First Ode on the Red Cliff by Xu Yuanchong and Yang
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Xianyi and Gladys Tayler, using the explicitation classification proposed by the Hungarian scholar
Klaudy as the analytical framework. This study explores the application of explicitation as a crucial
translation strategy in the intercultural communication of the ancient Chinese literary style of Fu.
By comparing and analyzing the explicitation strategies employed in the two English translations,
it is found that Mr. Xu Yuanchong excels more in pragmatic explicitation. The explicitation strategy
plays a significant role in conveying the implicit cultural information in the literary style of fu,
achieving cultural compensation, and promoting cross-cultural communication. Therefore, trans-
lators need not only to have a solid command of both languages but also to have an in-depth under-
standing of the literary style of fu. This enables them to effectively make explicit the missing infor-
mation during the translation process, thereby enhancing the target readers’ comprehension of the
works and facilitating cross-cultural communication.
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1. 518

A, ERBAMTIE . B Vinay A1 Darbelnet [114 SAG/E BT R 53t Dok, H 2852 2 E P 48 1267
Blum-Kulka #&H T “AMRARUE” , A NEEE 1R R SCAR I FE HmT g & 77 48 — 290 R [2] . Candace
Séguinot K “ AL & SCHTE P FIE 5 Z IAIAFAE G . SCMRERAS B 2 53 TR AR A B o SC AR Hh (9 B ]y
[3] Klaudy ¥ A4k K73 A DU AR s i BAL . B B0 18 F M AL REI R A 1) Rk [4]. BE)E,
Papai. Ewa Gumul. House ¥5F S A6 AT 7042 HAE G B (9 S Ak S, S A IF 92 A8 43 5 I SEIFAE . 955
FA B SACRE, o EE RSO BB E . tTE S A E A 2SR, S H B E TS,
S RS ES 5 XEEEAMUR, AN ERSE BE, £ 2 m HxnEiE 5
fift. Nk, PEF RIS AN R 75 20K S5 2 B B [5].

CHI 7R T ) 2 TR 70 0 22 B I, 90 B 224 B 7 B (R A B AL B 0 A o 1223 o % e P A 11
JEIL T AEE R AR R R DURCERIE 0. AR, 1RSI T 93BT N, EARFI T S
RZIBZE 5 RS . 2SO R B ARECC G2 AE”, (R0 B R R . ATOCE SURS,
P faing, SI44Ee, BT, XIHBIETIERRE KPR, CATARBER) DA A Py o e i
Ao A EE (ATAREERY 55, M5, #JIEIEA First Visitto the Red Cliff FIVFJH %4 The First
Ode onthe Red Cliff “PATIERFE, X EEAR M) AL SRIEHEAT LU . BEFCRB, WIS A B R Rk
RRE . A Bh T IRIE 1 SUARIE, JERETE — & R 1ot o [ AR SO AR A7 75 1R SO R B G AT
SCAUEME BT A E X R SC A R SO R AR, RS SO AT .

2. HERERIR

CHTAREENR) fE3Co s RAEBEMAL, RN ILRIT 1T Z MR RIS, BFFR4EEL T, i
#EAR[6]. HEE[T]. B8] S B FEE L NI BEARAARTT (HTZRBE) KBt AL, B
FAH R IE BT 70 5 e WU FOAH EUARAE It 2R BUR =45 i
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H—RRAE BB AN R SR AT LB . WHE B AR S EE A EIR IR S T, X (HTREE
WY BEat. WIGIEREAMBE B AIEARAT X o, IS TG CRTZREEIR) ROBH AT T — L
DURR[10] o SR AE 2505 BRI T, 0 BT 4 288 i R BT 5tk R0 | 38 1 00 D B 25 428 1R o 9% (1 T 7R B )
M= SEFEAZ R X R, DAY S A IR A 2 [11] . 5% SR8 X JL SRl I 1O WE 7T o Qs
WA CHTARBEY A A, W ST DS SR A S PG DL S SR PR A AE RO XE R, RS ARSI T
IR[12]. FaPri Tl B XA, PR CRUZREEIR) rhs TSRl i, DU B i ikl B AT Fe 4 it
BEEAH 5 VA 18] 55 = 2RMGRR U T- o [ S AR R, AR LE AT AR S8, DA (g 3 S AR 0 18
M. XHEFSLL CHIZRBENR) JR SO 28 W Se AN, 38 I 7 W i s v AU 7 S A D 1 b SEBLE R
fE SR AR AL S ik, DDy PR R IR S5 [14]. M, UL (RTZREER) =
BEANG, PR SO SRR 1 B SO B 3 P A R AT i A B U [15]

EREFTIR, HATREFXS (ATZREER) MRS IR, BT A e, RT3 A Klaudy $2 H
{1 S A ST SR PR P M A AR 3 v L SO AR B85 SCAL S b B B B8R S FEARHIE TE VR KR Al Pk
() B AR SCAIT AL S BEAT YRR AT T 70 28 o S I X L A A AN SR A ) AL SRS, I TR, R R,
AR, AL AT, RO B TR IR SRR, A — R B B SO (3
R IR IHAT M, SRAN TR _ESCRIBRAE TR, (R T A SR

3. (FRER) FMEFRANEHEIENR

(—) wEHPERA

SEHIPE BB IR TUE 5 5 H A E S AR ANE LA B AR 2 R [4]. XA 25 S8 R
BUR, DN TAERESCIETRVE BOE . A RIS, BPEE A RBUEALKIRES[16]. WS 2, RSN —
Pl BRI F B, DASRANBRE 5 S50 IR s vy, W AR 3 SCHE HARE & I AER P E S it . SR &5
I —/NRPR SR R Va7, B AR IR TE— PRl & (AT DURVRIE B H bRt P AZELE M AE 7 — PPl 5
AFFAER R VOIS . TEIXFMESL T, 72 LUINE SRR (77 Uk 34T AL

BT 9, DUBTEEIETEA T H 20 H B2 WA RS A BARM S, D05 RI3h R 6= i iiE s
IS RSB AR EE R AR RIERE X 5 AFELER ] TE25 1 5 @A TR
To il LR AN B PR RIEFESE o IR BB VAR AE 7 S5 B B I P b Tl T S AR, S B0
() AR AR G0, R SEIUNT B ARE S AR BT . B, NI T R BB, ST
T8 L BAR[16].

1. AR A

i 1.

FFWAR, EREL, mEAER: fTAHARRE? 7
# M 1 could not help but be sentimental. Straightening my clothes and my posture. | asked the flute player, “Why
does the flute sound so sad?”

# - #%: Sad at heart, | sat up straight to ask my friend why the music was so mournful.

T, WSCEA T BRI “We” o WP T EANESERIF T EAEE, TR . “IE
BEA” L CTREE” o “TREZE” A B R o HRME BT, & R AR .
VR AR SOPTE R T IR 17, XRTPREOGE S E R REAR . MRLARR “HE)
TR AR T EIE A, RSB 5 R 3 R RN AT R A B A AR A . AR AR
NRBE) T FEABER, P A BRI A . SR, FEXT LU S ADOE 0 I8 R R, AT O &R
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FEPOET, FWFEXRAIFARLSRMEIE . EEMPHERRRT® 6 ESbA. hFP0Ea) 8 EE
B I EERAES S, DURSTEAMAZE, #A )7 F AR B A K [17]. R,
TR EA S T IR L AR B AE R . P AR R P P R EAREE SR ) 1 P R ) 1 B
K, AMEEEE A REEAA KHEIRENE R A, (R I SO AR

1 2.

FEBHANM, T, MARAL, TR, #ERkE, MGG, ARKE, B, noaR?

# K #F: After Cao Mengde had seized Jingzhou and taken Jiangling, he led a naval fleet of warships linked together
extending as far as one thousand li and headed eastward down the river. His banners and pennants blotted out the sky. Holding
a spear in hand, he recited poems, and sprinkled wine into the river as sacrifice. What a hero he was in his time! But where is
he now?

#~ #.: When Cao Cao took Jingzhou by storm and conquered Jianging, then advanced eastward along the river, his
battleships stretched for a thousand li, his armies’ pennons and banners filled the sky. When he offered a libation of wine on

the river and lance in hand chanted his poem, he was the hero of his times. But where is he now?

7 FLRRIN BRGSO RN R, A L FR R T ARA)BERE, VRN
Wi SR YR F BAL B SRS, o R BB ok . Ak, BESC T RN, RILRE T A
TAERR? 7 f, FRIMRIR HRaE R B, (AR 1R 3C, A DAHEWT A7 R iE R W, BTaice
SR T “HRE”, FRENEESE IR MR, KA. 8 RSO AR “He”
BCE “his” SRIGME LR, SERA T4, kel W, AR Ak AT DLk g 32 A N, F Bh R sCoE
BRA) TG, BRTHAME S 6 S B

2. W&

1 3.

TRYE R, fEafkz. fa: BRsZE, FRNSHRL. BWAS TR, 2EASR—F. 7

# 9 #F: We drank our wine in good cheer. | beat a rhythm on the side of the boat and began to sing, “Ah! Oars made of
cinnamon wood and rudder made of magnolia wood, you are striking the crystal clear water lit by the bright moon and pushing
our boat ahead against shimmering currents. How deep my feelings are, since the person I most long for is far away on the
other side of the world.”

# -+ #.: Drinking, we became very merry; and we sang a song, beating time on the side of the boat. This was the song:

Our rudder and oars, redolent of cassia and orchids;

Strike the moon’s reflection, cleaving the glimmering water;

But my heart is far away,

Longing for my dear one under a different sky.

£ (HTZREEIR) A0 —Bedtiidrh, JRBUEESE AT IHIE S, Rk TS KN B2
I e o1 ANy SR NI 22106 . VRIHIP AN 28 2 . SIS eSOl B S T IE0L, AR 720 2%
JERISEE AR AL R B SE AN AL B RGP AL . AESCIE T, B 51 TR W AR UL I A R
THERBE N A& FERXBUERIIE T, TRBUIT R f R At 2 i pg BT WP, PRI 1 IAE 2. Wz
PEEAERERT, ADUERR R T ESCHE SR, TSR] 7S N SR, SRR
RiE LR INHIE H AR

R S HE AR AL, P71 T A B A B R I ] T SR A S, G55 T
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BESCH AT A T ER AR . ORI TR B RE IR NER AR, RN T AR B S AT I
iy kS AR

(=) EEEMERA

R A BT T 2 A] FRD U A A A SR R S Al 4 10 22 S 4 ) - B ) S VS o e 42 i 43 A
ISR B, (SR RMAMRE KM 20 R AE R, DLRCIR ISR 1 1 LA TE A AL, SR [4].
AR RS, BARNASH, (SRR IER A TR T LR . XA RES B i A XU A
il B 7 B U AH 2K

1. M IERE

PR K ) - (TR ) B AE — PR B Bl RV & 3 R T DU R A ] R R A R T 5,
EATREHE ThREF PE R, A 1AE B AR — Mt 1) 5 — ANl o, iR RoR O R I H Al

B P R S OB R E R IR AL, (BREEZH L, RONDOE R HE X REA RSN,
AN B . Halliday ARHE 218 1 S RexHER T 7028, BIPOINEE . Fdmdin. DR LG 1 A ja) 3%
W[18]. FEDHERAZET, AT AT Z IS R NG, NI

1 4.

REAZMRI, FRIZZRTG
# M 7 1’m sorry for the brevity of our existence and | envy the boundlessness of the Yangtze River.

#+ #: |am grieved because our life is so transient, and envy the mighty river which flows on forever.

FERCA) AR IE TN B S AR IR 5 TR B IR R L, R38O 2B i A B ) ARt B &
X EARAAE I AR . A3 B AboREE, IR (R A RO R I, R T T R R ARAR AN /N, AT SR
MR AR I R . AR, AR BRTL ZAOKIE SRR, TIa s, RALE LIRS KE. il 5%
W AR BR A “and” MENIERRR, KA RIS SRRSO . XA AR S St AL T
PIAJTE Z AR G e AR 38 S0 A2 A AR AR BT EAT RGP BETI YL MK I BEAT 225 . 3 “and” 1Y
A, XA AR BIBUR R R AR DU R, A BT SR A BB AR B S S R, RIS
FE A IBAROC R AG R, BESSSR [5G B AR MEAE ST, SORER T RSO IR R, (T3 T A
IR T2 I8 R R AL R SCA A -

1 5.

E2HaABHERAZL, MABETE—B; AARTERALZL, WhHTRELLL,

# ¥ #F: Therefore, seen through the eyes of change, everything in this world changes in an instant shorter than the
twinkling of an eye. But when seen through the eyes of stability, everything in this world, including humanity, is eternal. Why
then should we be envious of things?

#- #.: Ifyou look at its changing aspect, the universe passes in the twinkling of an eye; but if you look at its changeless

aspect, all creatures including ourselves are imperishable. What reason have you to envy other things?

FERBOCT T, fFEEEN BRIRIWE, Fid 7 EWELSKERE S, 5%k, FERD
B AR T B AR BRI T N i R B AR, XS TR T TE A . AR, AR PR, WR
WEAMEE AL MATIREE, a5 NE—F, HEAKERRR, B, AR
. FERIRE L, VRNPRRAT T “But” ARV, WIRRIE T HIR R Z IR R AR, R 1A T
WA RN, AER BRI T “therefore” , R T IRIR KR, A BT BRSO H RS 1)
WHREES . IXMOR AT A SRR A R Rk R BALRIB R, AMUORES 1RO E K, A5 SN
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ARG B o I IXAERORI T, B n] DU S TR AR 3 Pl ZL A IR ZI T B, BRI R R 2R, i)
A HLAE E AR S

2. AL

N PR B N T B SO, B T R IR B AVR S o Hh e — R iR B 7 O R U A T IR
MR RS . S 2, ¥ LU PIAS A 7R B E P — AN, ] DR R SR AN R T
BT o RXMMEEZRE 3 B0 AR AR K B R . RIS S, Blum R R AT E TR
SOR[2], XM E TR, BOVRAOIFA—EE R TIOR. 52, DA DIARUE MRy
o

i 6.

ERETBEEAR, @R LA BT E IR, P m B,

# K . | felt like one wind-blown over infinite waves, not knowing where to land. And how light hearted | was! | was
beyond worldly desires, and, like a fairy , was taking flight to the sky.

#+ #&: We let our craft drift over the boundless expanse of water, feeling as free as if we were riding the wind bound

for some unknown destination, as light as if we had left the human world and become winged immortals.

TESHT R CRTREERR) A A SRR, FATERERE S 75 FRRRRORES: —F2ERY
G BRBAERPRES, 73— PR ANE . PSR ERRR L, VRN sE et . JRDIE
SKELT AR A5 A5 A AR R X PRI AS o VIR oK B SR 0 S = AN MSE i A) 7, R A ) T 5K
“And how light hearted | was!” A& 1A 755 B0 Co 1%, AT A5 345 B 0% 58 I B 0 sk s2 21 95 I 9 O
B, SESRRER 3L,

FEXFI & 5 5 58 2 A5k RO RR R WA B T U5 5 DB AE )25 40 i 22 5 o DA A ) T P
T PEE MR A R K R A Ay . AEARATI R e, Jmd bl “we” 1EREE, JHKH “aslightas if” 5l
SHIMA), ARHFRIE T RS R IRG . i ER B A S RE PRI Ak gE i A ATIX
Gll, AREATTR S T R SCIR N B, B I A ] ) B PR 5 S AR B R R ORI S R I R Ak
B K. XF R AT BT H AR E S e S R AR R S, (RIS OKBR B MR T RS S, R
HBET B SCAAS .

(=) WEHTERL

B S A A5 BT R AR T IRE R H bR 18 U2 (A1 22 5 (4], TR B AR 3 T REAS 7 SIS
LA BN E IR AT T X W] RRALFE B 018 5 IR 2 Rt N 44 b 44 BRURE S SO R
IR .

1. SCHARTE I B N AR

DR LD PR s R B KRR B A, He AU F R R R R 2 —; i LM mAiES
Z A At S RO SCAL ZE BRSO, SO T RE 75 BRI BAL[19] . X B R 1R T B IR S R B A
U F M SCAE BAMNR HR, AR IR L PR A 2 (15 505 B AR AP s R AR SOAR . SCAb g g o
G ] 15 AR TE B S B R P 1 5B S SO AR o 78 T SRIE AR 2 0, PR35 B S Ik B i o

1 7.

ERZK, CARE, ZTFEEZRBTHREZT,
# K ltwas on the sixteenth of the seventh month of the lunar calendar, in the autumn of the year of Renxu (AD1082),
that my friends and | went boating along the foot of the Red CIiff.

# . #&: Inthe autumn of the year Renxu, at the time of the full moon in the seventh month, | went by boat with some
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friends to the Red CIiff.

M ERMZKER T, ST hEuibzr, BN 0 H bR RS s, 52 78 S0
50, ABDBEARJFESCE R, SEILES ST Ve [20]. BRI, BRI E B R, ATt
RN IR SCRN KN N, RS “ TR A 1 3PSO A “In the autumn of the year Renxu” ,
X T AN B P B SCAR )33 TT B RN 2% AR R, VRIRIRTE B S0 55 VR I T A P AR 4, B2 76 1082
B, XMHGEE B I E s “ TR MR, B S CLABEE”, M. ®iEN “atthetime
of the full moon in the seventh month” , TV B4 “I1t was on the sixteenth of the seventh month of the
lunar calendar” , J5# BAffTEH TRAIFIT7NH, B “BEE” o FERFEME S TE—R T B R
WHHHEAT 2@ T — B4, VPN rhod i S A B B0 PR SR s B R B W, A B T R4 A3 B
I, HYDRULE N E SO IR ERAR, (RS SO AE

11 8.

FRIG R, KR, REBE, WARZEF, FHFRZFE.

# ¥ . The light breeze was blowing gently without ruffling the calm water. Wine cup in hand, I toasted my companions
and recited the first verse of “The moon rises” from The Book of Songs.

#+ #: There was a fresh, gentle breeze, but the water was unruffled. | raised my wine cup to drink to my friends, and

we chanted the poem on the bright moon, singing the stanza about the fair maid.

“RWEET AR (RFR) SOk, )R TR R, EEIAL, R BT, Hse
B SOREA W7 o A B I SRR, A CREZR ) I AR R AR T 3= 2 BAC R B R AT, PR
NEAYAAERE RN AL GE[21] o W AE 1 AL 384T A 40 B2 10, AL AR B 2 o (R,
EERIPEN “BE)” ARG R SCIRZE S S VRIHM LB “I toasted my companions” , #. #k
Fi% Ny “I raised my wine cup to drink to my friends” , X PFFIENFESE SIS T S B NAEMT EAH B
ORI 5.

MBTE ) f& — M SCAG IR, 3885 & X DLIE RO (8 Ll %1 il & il . AERIER L,
M 2 8 B U 1 ok Uk AR e Wil 5 [22] . BRI PR PR 2B JE s T R S % NI 5, (R
MBI Z B SR 8 R oK

WA, “UWEH 2R, MEITRZE” 2 CHm (FFE) I CHiSET X7 o fRIE KT A
W& FRFa). #PE N “we chanted the poem on the bright moon, singing the stanza about the fair maid” ,
B kR B “ OGO, RATEM RS A RELM D LRk, 7E6) 7R LI 7 WM. Pk
A “I toasted my companions and recited the first verse of ‘The moon rises’ from The Book of Songs” . & &
& TG GFRE) th (HADY M. 7 AT, VRN BB S v SO S R I, AR SR
ST R BAG R, BT AN E e R SR B R B b, TR AE I AR 5, AT
TEXF A [ SCAG B BR AR, (2t SO AT

2. g R

R & —FiEergr, SEORAE PSSR SR 2 TR B A . Baman 3 R R JRE 5 5 HARE 5 2]
(R ELHAE L, T — MR SR R s 2 2l B . ANESUGE 47 N2 E 1 2R
Bk & DL, FEREATREMEITERT, B TR HEIE S S BARE S STz, DL XL
72 7 QAT S ) B g PR B AR AN 2 IA 23] SO B EE BRI B A — @ B REE Y, BRNB RIS B B AR .
Feuan g Y T T P B, ELAE ST PP AT REAE TR SO A LI N . TR BT )RR R BT AR
By HRRIE 5 10 S0 Hh P
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1 9.

T T R, BRI —R.
# M . We are like mayflies enjoying a flicker of life in this world, and as infinitesimal as a grain in the vast sea.

#-+ #&: We are nothing but insects who live in this world but one day, mere specks of grain in the vastness of the ocean.

FERXA)E S, AT AR EIER BACKIE R, F T 58 X A1 N A R A . X BT
U S i — o A oy R SRR ) B ER, o FE SR Bl N A PR T - M P ol L PRk 1R A “insects
MAEATAR TR B, “insect” VZ 48 LA /S ARRRIG/NELZN Y, COFEIDML. 50, MR 2, JR A s
Sl R ) 2R A RRAE o TRILE, X REBRIR R AR SE AR SR SO CRALE AR N NAERE T IMIRE S L.
FHEZ R, YRR 3 “mayflies” , FTARETR MLt “mayfly ” IIRRRE S« — Rl RIS 7E K IT,
R HIAEE R R, ERG DI R e T R Sc i . A, VIR b — A T R B e R
“enjoying a flicker of life in this world” SRR EF W A AIRES, b rl WL, BACAUERR 1 FE O “bf
Wt PR S, T HAT BT S A B AR R SO PR, (RS SO A

f1] 10.

RENHEZARBEL, mELTFZHEE
# M . They are an inexhaustible treasure given to us by Nature, which | may enjoy with you.

# -+ & these are inexhaustible treasures supplied by the Creator, and things in which we can delight together.

FEIXBfid T, AF 8 75 AR S 5 NAEJRBEZ FHIN R L, 5B g X —feha, Rk T
R B PR TC RIS H5<, [FI B30 # HhONSRAE T 5 1] A B0/ o M 2 RS 5 i K “ )& W " AR “ creator 7,
HARET I B @Y7 ML, (HAEVETT A, “oreator” ARAEARE “ b, e E A
FHAEAERT Ear (ETE, DRI R B BT e 3 8O0 JEUCRE & ORI, GO IR . VFR “i&
Yo BEDY “nature” , SEAEBIBAAAE 1RO CORMERT AR, F CEYE” RS R E
7 AR AR TR, AOUEIE T IRSCRRE IS S, I BT B RSO R B SO R E AR, B
PR [ SR R E AR, (R HE RS ST AT L -

4, 4Eig

BITESA— LR, BACKRAER IR P R IR T SOR RO AT Bk 5 B L [5]. AW TTik
B CRBE) AP SE AN R, SR A5 Klaudy X R A SRRIF 5028, A SCREE T 58
PERAL. IEFNERACATE FIVE R AL =ANERE,  RITIX 2L B A SRS A2 SO 7 o 1) S B i Y R AR 5 304K
SRR EsR I VE R A T, AR S IN A Bl T I 0 B SO B R AL U KRR
s LA R, B AEOL SO P 5 S B A R s 1 3 A 3 0 55 SO BT A3 R A5 i ) )
B, BAEXSIRSOR A [ SO A O AT SN, M3 B F AR 5 15 R IR IROCAL & 1 SRR

XS EE AT AN AR AL SE R, B FC R B PR AR R 2R T ALK . SR, AR TER
PR E AR b, VRN e A2 B SRR B 07 10 s NS R SCRE R Z R PR, AR ST AT FA A R A
W A B RET R BLE . keI W, AE—E AR L, LSRN AT DL i SO R SO R, SEEL
SCAEAMEE, JRREES SCALAZ IR BEAL, AR B RS AN T BRI SRS, U R AR AR B S R S
TR SCA e [l JOSTIR o —MEF5 I B AN T BRI R MIXGERE ST, RIS B 24T BE IR A T2 3
VSCARR SRR ZE, IF8 itis F B AN, i B AR TEEEH Re s o (i, SR IESCALRE . X
AMUESR BB A LG S 5075, @ EORI ) 8 SO R A s i S S Fr g
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