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Abstract

With the resurgence of Chinese culture, Song Ci (Song Dynasty poetry) has become a literary treas-
ure, and the English translation of its tune names plays a crucial role in bridging cultural exchange.
According to cross-cultural communication theory, translation should retain the cultural uniqueness
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and nuances of the original work, while compensating for cultural meanings that may be lost during
cross-cultural transmission. This paper examines the loss of cultural elements in the English trans-
lation of Song Ci tune names and explores translation strategies for cultural compensation to facili-
tate the international dissemination of Chinese literature. The study finds that current translations
of tune names lack consistency in standards, and excessive intervention from the translator’s ob-
jectives not only hamper the global spread of Song Ci but also impact foreign readers’ understanding
and appreciation. This paper proposes strategies for free translation, transliteration with annota-
tion and literal translation to reduce cultural misinterpretation and linguistic bias. The findings
suggest that a unified translation standard and strategy are essential for promoting the global dis-
semination of Chinese literature, avoiding cultural misunderstandings, and enhancing the position
of Chinese culture in global discourse, while deepening the international community’s understand-
ing and appreciation of the beauty of Chinese classical literature.
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River Awash in Red (Jim Mc Clanahan)
Full River Red (Patricia Buckley Ebrey)
Tune: The River All Red (FJH )
Manjianghong (1 £75)
The River Runs Red (f H11%)
To the tune of Riverful Red (5 1E3#)
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Shuilongyin (1 E.78)

Shui Long Yin (3% % %)

Tune: Water Dragon Chant (¥F3 1)

Water Dragon Chant (Beata Grant)
Lament of the Water Dragon (Francois Picard)
The Water Dragon Song (Benjamin Ridway)
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2 Nien-nu chiao (The Charms of Nien-nu) (FRJIK)

%75 Deva-Like Barbarian (P’u-sa man) (Loisfusek)

35K 5% To the tune Qi tian yue (Level-with-cloud Tower) (J5 753%)

7KW To the tune The Water Dragon Sings (Shui lung yin) (15 %)
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7 718 Slow, Slow Tune (FJH )

N7 Tune: Song of Divination (¥FJH7)

JLIRT- Tune: A Riverside Town (I

B9 2 ¥ Tune: Song of a Southern Country (¥FJ4##)

78417 Tune: Bamboo Branch Song (i)
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