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Abstract

Since the 18th National Congress, China has entered a new era of socialism, and remarkable achieve-
ments have been made in poverty alleviation. We take the documentary “80 Second Review of the
8-Year Poverty Alleviation Campaign” as an instance to analyze the multimodal metaphors and me-
tonymies and discursive interaction in China’s poverty alleviation discourse in the New Era, to ex-
plore the discourse strategies and national image construction of documentaries. This documentary
uses WAR metaphors, JOURNEY metaphors, COLOR metaphors, SPACE and ORIENTATIONAL meta-
phors, AGRICULTURE metaphors, and EMOTION metonymies to depict the obstacles, difficulties,
achievements, and emotions that China has encountered in poverty alleviation. The use of multi-
modal metaphors and metonymies together transmits positive emotions. In addition, the producers
have made a comparison of past and present through the textual structure, integrated information
through modal interaction, constructed the precise and authoritative reality of poverty alleviation
through intertextuality, and constructed a positive image of the Chinese government and people
who are fearless of hardships, united in struggle, willing to sacrifice, and brave to win, making the
audience convinced, moved, and excited about the diligence, pragmatism, and dedication of the Chi-
nese government and people.
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Figure 1. Instance of JOURNEY metaphor [1]
B 1. ARiEpErEGI[1]
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Figure 2. Instance of SPATIAL metaphor [1]
B 2. =[E)RaheE B[]
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R o MU B AR ™ A P AR OL I 34 B 4), e ATE R LR R 2T TARUR R
R RREGFE SREMRE, 5T CIrRR SR &b Bl i)« R~ 36 F Sl
TR HERIE2], RDBZE TARLS HMUR, MBS, AT L. R—FRmE 7B TR A ROR
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Figure 3. Instance of FARMING metaphor (chilis) [1]
3. RHE2 M (FRAT) EBI[L]
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Figure 4. Instance of FARMING metaphor (grapes) [1]
B 4. R (EE)E B[]
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Figure 5. Instance of COLOR metaphor (dark colors) [1]
5. Bk (rE ) E s
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Figure 6. Instance of COLOR metaphor (bright colors) [1]
E 6. Bk (= e)EFI[1]

LR EPIR, WUPRIE s A K, R 1 FE BT RN T AR 8 53R B AB I (0 A 3
FZRFEATT 1L B A SR AR R, S8 TR AN 3 = R B 8 2 e B DG B 55 .
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Figure 7. Instance of ORIENTATIONAL metaphor (highway) [1]
7. FALRAM (2 B B[]

Figure 8. Instance of ORIENTATIONAL metaphor (mountain road) [1]
B 8. 75 hrkahg(LLiEE) EBI[1]

ML BRI, IS “ RN A3 ) BE R R O S B B, AMERD “ 1
T Jr B A A UL RS B A2 R A R B s s 1 TS
3.6. {HREM

BT A ERR I 2 BB SIS AR R R, WA TIEMA 2, B IR
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Figure 9. Instance of EMOTION metonymy (a smiling old lady) [1]
9. EREEMEGINRRZRAA) [1]

Figure 10. Instance of EMOTION metonymy (a smiling girl) [1]
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