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Abstract

With the deepening of cross-cultural communication, an increasing number of foreign films have
entered the Chinese market, highlighting the crucial role of subtitle translation in cultural exchange.
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Under the guidance of Skopos Theory, this paper conducts a comparative analysis of the subtitle
translation of Hellboy as presented on two video platforms in China, Tencent Video and Youku Video,
focusing on the translation strategies employed for character nicknames and the choice between
literal and free translation in dialogue. The findings indicate that, in the context of superhero films,
free translation tends to perform better for character nicknames, while a balanced approach that
considers both contextual factors and audience reception excels when coping with ordinary dia-
logues. It also argues that optimizing subtitle translation necessitates a dynamic equilibrium be-
tween fidelity to the source text and adaptability to the target audience, with translation strategies
tailored to the specific text type. Although the scope of the study is constrained by limited data, it
provides valuable insights and practical advice for the subtitle translation of superhero films.

Keywords

Subtitle Translation, Skopos Theory, Hellboy, Translation Strategy

Copyright © 2025 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|18

LK, B AR ABIRN, KESNE AT E T, R 75 8ROy E
FAF SO B RE o £ AR 2 9L r i R, DU S I Dy 1 H 2 DR EL R ) AR XU AT ST AL Y i
RZEN Tz RE . XKL T REIE A E LS R ISR, SR EAR ARSI dER R
A EAPER R ITE 5 3RIE . B 7V BRI GRS, AR T A ORI A s, MR — KA.

JE H T A E AN A A SR R B T T, (E B R e e P R R B R P R G o T T AR
Ao BT UL ERFGUT 5, ASCUAH MR AR S, did o CHUR Y B ) (Hellboy) s PRAAIAR 55 A BE AW AT 4 L 7
e (K0T LA BT, RS A e £ RS A 5 A 55 F AR WL AR Z 18] S B AR SCWE FE B 09 BT i ¢
FE S 25 5 B PP S 22 57 A& A JFERTT H AR AE DAL 7 16 SRR o B N R AE B AR s ST
R AL RS AU B ML 275 . AL FEAN DO e b B 52 - 3 B R S 4 70T 8, o
THREFEE R M T e MRS % .

2. IEipIESS

TENDIREIRB BRI A S AL RS 70, H AR R VAL SRR R IR, B sE N 13
B UK E et B AR AR AHE SN O SR N HEAT (e 240 21, R ek B AR N T R R
HIME, a8 Hrik R HES

2.1. BHRE T REREN

H 8 2 hBEIRBI AR 1A%, MR FRRT OB LA, S0 1 AR 48 LAE & 12 305 RA 5 170 D M
B[] HWWERED T —/ M KME &M, 1971 4, MHEIREIREEE IR AR
U « #i i (Katharina Reiss) & X HE H DHAERHIFEM . It = FE VAN Th 6 32 SCHOME R, DR IhRE S SUbR B Bl IE
HAG T & 5T S5 M D REXT S5 . AS[RF DA b ) ] sl ) 1 SR A B R st SRS SCA IR Ml
BERIFEA AL, AR PIRIE AR SCARAER A BRI, IR SO S RE B R, RIEAARIER =25
XA[2].
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B 7 20 40 70 0K, BT« #52K/R(Hans J. Vermeen)#2 H T H 8. 35K/RIVH, B MTRER
BHFE B BIREA—MAT N, FAERERSHHNE R, WX — H s bR s s N 0E,
IR AR LR TEE . 1978 4, 3R KI/RTE H MR RSz 7 = KB, 43500 B 0, o 53 )58 0 A
SEJRE I b, B BB NR E AT AR R . B AR SR BB AT O B E g (3] v TR AR -
1% (Christiane Nord)%F H BRI E X2 7870 7% 18 HARE & M FR R, A0 SCHE OO RLIERBE i R $5 il
WohRe. #HE2, HRENUGEH TSR SEE™ 0. A VBB NEEER, IHERECE B iRiE
B B R AR, PR T AR SERR AR LR IS [F] IR BT R S SRR (4]

e AR, BT 5 B R SO R T, T A ST U BESRAE YR SR RN B S IR — BUNE LT, REF
VESCAR S VRS () ) RS o RS AN Ja T B IR I, T 3 53 ) e R S SR 35 NS T B SR 5

22. BRREFREFPONA

VRS SCAAL SR — 87, FREBHE AT H B0IE % 7 Z ARG 7 LR B B AR E 2RI ST T 5t
DA 75 R B) 2 Tl PR ], 306 38453 1 B B SR (6] 1T PRIV [ S R B 10 LU I 35 (R 75 SR oM 0o R
U, HEE TR A B AR O T A R B4R T, AN AR SRR A RS HARILAR
Z IR BT

BRI S, BB =RIE NS RS E MR R 0t 7 AR 3. 7R RZ H 2
ik FARWLARFA R R AR, DRI AR R R I 0 2T AR AR (K14 32 BN VIR e, 780 2518 H AR S
WEE R Z . RIS, BEEAERIET, 75 220 ORI SCHE ARSI R I EE BT, 1R 5 RIEM B R . &
S VR IR PR DT R 1 B ARV, AR IR R X A O WA HERR AL, (HX RSSO IR T H
(IR, 7 ZEAE RS AR 5 IR ST WL ARZ A1 B4 -

3. BRRIER T (MMBE) FROMTERR

(AR5 BF) el B 42, 2004 45 3 H 30 HAESERE BB, XHH & /RS « MR « TP T
MIHLEE, TR BOELE 1944 SER0 ORI, I, 0pese ik B I B B R, SR o T35
% BIMWBIN T BEEZ e RAERZEH K 79001, (HE I SR BEVE A e i 1 “ R 55 B (Hellboy)”
IR AE TN SIS GAIE, RS EOF AR —T7, MR AR 5 A B R R, Jf
RREBUNPAT FRE LSS MM, S AL @R 7B IE SO & ARG T (R
FE) KEAEERT TGS RIS AR BT, SO B A I RER L —, FFIRE T
U

X R TR A5 DI T AU AT PP i - BT B, AT TT A 25 A ] 0 136 SRS A 3 A 12 P A L
R, BRI R B R R L AT R, AT s P R i, AL R Ak 56,
I He i SR RAZ
3.1. AEESEIFHRIENLL

£ (AR E ED) b, s S I R TR UM R 3. A TP EE MR A
FERRESTHIED, ShFL RS EENBIRAR, a5 AR T A i NRFE, S0 R 155 f 2 gk
FIPRIE M PIl, 25 B R L B B AN 6 AN RS

S, MRS B OB AR LD B PR Red . IS THALATCRE JLBI I “ Rk 58 8% 7, i fIe 1t e D0 76
BN R o BETCR A T S EsRNs, B A G R RAREEAT 80, X —RRRE S i A4 N,
Wil 7RO RHHREE . 2T, RS REN TEFRE, K Red HI¥N “RAmD” , WA
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PAELWL 7 AR B LR AN S AIE . RTIT, SX AR T B A R A7 I 55 1 A G e U, ([ BAT
T HEA, HEARES LW EA DR

BB MR A h H A A U S B R LI %), B TR R R R, I SR A G AR
BN, MILE 72 R ERE. SZEXTaT UL, SRR PR (e 4 S B ik S B0, BRW2
THIEM, ST HARRARKI ST SRS 2. BRI, 7R 20 Dkl F R 1) R B i Sk b, A
a5 B SR B S .

32. BERRMFPHNEFSEFRE
(1) F:

Myers: Hey, no one goes with him? Jesus.

Abbey: No. He likes it that way. The whole ‘lonely hero’ thing.

N

—ENAM—E %7 Rl

—A, MERGXFE,  AIUIE SR .

s TR

— AL AR FT A 2

—fbZ ZIE I, Tl BT A LA

S A 2 MR 55 R R I, SR M S SR AE R . SRS Tonely hero JAE I A S B AU
e, e MR, FRARHIR 5 B R A . BRI, PIRRCERERIR A T R R B S, RX
— RV N AT A B AR SO T SRR

DO 7%k By “ I TERE” X — BiR WU R A A T fe B i 55 £, AErh SCiEsh )™
NNFR, HERLE T A ORSIYERS, BB S T S . PSR 51 1979 SRR B A AL el 3 Rt
T AR T ERAAT, AR, BERILH A GRS, SO RIS AN . R
T, XA 3 SRR S AR K SCAL TS S5 A B R, U AR e — AR A AT RE AT R BRAR Fah, S0 98]
T B R A 3E R R

MHE BRI R, R 3 B8 & H AR, REs tRE R HARDLA B AR AR 32, il 2 R fE LY
WA RSEHThAE. TSR R BRBA — @ EARM:, (HIH SO 5 AR AT RER L 70 WL AR 0 R i it
#o HIES T I BEAAR IR ROR o R, FEBRE DI A B, DO R R S A R AR
TR, FFE HER T DA O L B

(2) JRA3L:

Myers: Crazy costumes, huh? Trick or treat.

DO 7%k -

—ARIEE A, XTI ? A g

Ty

— TR REPERIGE.

KB, MR 55 B S LA A LR A 0 R BTN crazy costumes, 1] “Trick or treat” A& $L 7Y
FRI3 2B T8, A Dy gy FIVE R IR R M g e BR 5 1 o SR, X BOF R B KO B 5, B
FET AR & .

HEmE 7 %45 crazy costumes FHI¥ v “MRERHILA ", BAREURR, (HRBETE A% IR &) i L
MR, AT BRI BRIy T ENTIRAR Y, BUR S JESC “Trick or treat” fREF—EL
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{ERXAE R RAE T P BAS I T B, WTRETIA e LA /R R il p0iE <, A S B AR PO I R
M 577 2K

MHE BB EE M, DR 73 B AR 070 15 B BT S v A B RS e, (B 2 SE U B Fn Ak
MISCACBRAE, G 1 AR B R BB R, DRI E A A BTV SR N . SR, D, 7 0d m] DAAE B %
st — A SRS, X “Trick or treat” BEATIEZEVE, Fl “AeHERiE, HESERRD”
LA A A B A BRI T 3 2R i ) 1 U 1

4. g

LT CHBAR S B PR RER RO L AT, ASSCER Y 1A kS R T B H R TR S R
UG IERE. WHURIL, HRNE R = FUAE 7R B b B R S . B T IRYE B AR A SO AL
SRR I, RIGIZH BN RN, DLSEIUE S5 E 5 RS AR IZh a5 -F 1. BART &, 7EHHR
JHERLRE T, A S O P S A R R RN, XAV AT LS G A% 3 A (BT, B REFE B H AR
RPEE M OISR T TR E G, JCHARW KO Sl BRIA AR, BT IR L T
EARIE S 2 (AR B4, 8 S A A PR i B R AL K R

BT LARBITL, AR ML S tsis, RSN, i 5 HRA
W PERGESC,  SERGHEM AR A CORe L S MR 7T BEXTH I IE G 1], AEPREDIIRA R R, TR
BENEE R VE SIS, B RS S B AR AR B SO T AT IE SR A B, (H R G A A
PECPLMRIRRG ;s [F]INE NZ NGRS AR T, 7B R I 8 2 2 RS H AR ML AR B SCAL TS S 52 ST,
FLAT X R S LS B R R L AR, AR AR SE AR 547 A AR SR Z TR B4 A

SE
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Table Al. Comparison of English character nicknames and their Chinese translation

= AL BBRIENPERSHXEFENRE

English nicknames

Chinese translation of the nicknames

Chinese translation of the nicknames

on Tencent Video on Youku Video
Sammy NF Y 5% &
Chunk-face LRIV Kt
Stinky R RV
Fish guy N&EFAG Y PN
Fish stick Y X
Blue & Brother Blue NS Wi
Hellboy & H.B AR v kS B
Big baby KEZT Kk
Red HOR 55 % v AN
Big Red K+ v AN
Red Monkey KA+ T
Karl Ruprecht Korenen (Korenen) N IR AT BN S B (L& )
Pinhead Bk AV ENILEN
Fire starter KGN =V &
Pyrokinesis PKIE KIGAE
Sparky INKAE N K%
Boy Scout HTEN EZSIRNE SRV
The Nanny Squad RIS v DRAR/INBA
St.Dionysius ke e AR BT v

Ivan Klimentovich

SR MFEE Y

B L 50 LT R 4E AT

T ¢V FORMEHRIRTE S TR RBIERRA
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