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Abstract
This study aims to enhance the outreach of Guizhou batik and facilitate its overseas publicity under
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the guidance of eco-translatology. By examining the current situation of English translations of Gui-
zhou batik, several issues have been identified. Consequently, the study is conducted from three di-
mensions: language, culture, and communication, employing various translation techniques such as
addition, subtraction, editing, description, reduction, merging, and modification to conduct an in-depth
analysis of the problems in the translation of promotional materials. The findings are as follows: in
the linguistic dimension, it’s crucial to focus on the transformation of vocabulary, rhetoric, and syn-
tactic structure; in the cultural dimension, it is essential to strike a balance between “alienation” and
“naturalization”; and in the communication dimension, the translation must accurately reflect the
communicative intent of the original text. Ultimately, it is concluded that the “translation + interpreta-
tion” strategy can facilitate the adaptive transformation of cross-cultural communication, thereby
promoting the dissemination of Guizhou batik culture.
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#% 3_: First, you need to wash a piece of white cloth or fabric in water mixed with plant ash in order to remove any lipid

in them, so it becomes easier to wax and dye.

%% 3: First, a piece of white cloth or fabric needs to be soaked and rinsed in grass ash water to remove the lipids

from the cloth fibres, making it easier to wax and dye.
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using water and usually soap. PRI @ SCHIEE R, BIMEE K H N “soak and rinse” »
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J& % 3. Instead, they just fold the fabric in various ways, bundle it in whole or in parts, before dipping it in melted
beeswax.

%% 3. Instead, they simply huddle all or part of the fabric in different ways and then dip it in melted wax.
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J& % 3. In drawing, they dip ladao in melted beeswax and use either dotted or solid lines to outline the figures.
#F3F 3 In drawing, they dip ladao (a knife made from two triangular pieces of metal tied to a pencil-like bamboo

handle with copper wires) in melted beeswax and use either dotted or solid lines to outline the figures.
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JR3% 3. Batik is a traditional process of resist-dyeing that uses wax to draw patterns on fabric using special pens. The
cloth is then dyed indigo. After the dye is set in cold water, the fabric is boiled to remove the wax, revealing the blue and white

pattern.
%% 3 Batik is a traditional process where beeswax is applied to prevent some parts of the cloth from being dyed. It

makes use of the draining properties of wax by dipping a painting knife into the wax liquid, drawing patterns on white cloth,

and then placing it in a vat of indigo for repeated dipping. Cold water is rinsed and then boiling water is used to boil off the

beeswax, resulting in white designs appearing against a background of blue.
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