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Abstract

As a special genre in literary works, prose holds high aesthetic value. This paper takes Zhang Peiji’s
English translation of Transient Days as an example and selects three mainstream machine transla-
tion software, including Youdao Translation, Baidu Translation, and Deepl. Starting from the con-
cept of reception aesthetics, this study compares and analyzes Zhang Peiji’s translation with the
translations produced by the three machine translation software through the aspects of “vacuity”
and “uncertainty”, “horizon of expectations” and “fusion of horizons”. The comparison reveals that
the Zhang Peiji translation has stronger readability and better meets the requirements of reception
aesthetics theory. Therefore, we can make good use of machine translation software by conducting
pre-editing and post-editing after machine translation to improve the accuracy of prose translation,
thereby achieving the aesthetic standards of prose translation.
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FEPEA, QIR 12 R IR N T HOCR R AT AT R8s 2023 4R, XUER S SURSE AL, Xy
7 SRIEBEANR AEIR A W R AT, AANIRL T T 730 1 SRS 24 3R TK 9]

CAR) KEARRIT AL 2R, WHITKTAVIA GRS, SHEREM 2Ry #
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FIN LA GBI EABEAT R LE 0o ASSOR DARE 32 56 2y BB BEA, R ak B B S AR AR 5 =3B
B EA AT XS LA
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SEFFIEEL 1 — L MR SR A, R R HRFR) v ST G A T TN B =K AR 2 AR ST RO
AL 5 “REBENE” AR ML R Rl G =07 R B b = SR R P S kB B N AR
3.1. “zZEM” 5 “KBEN" THXESH

PR FEFINNOAERBE IR — RS A REERISCEOR, R B 55 P B B
WA AR BEA 25 R T JE SR, WA A ST SEIL, MR/ TP 2 (A B —A> i E) . 7E
SRR, A SRR, B AR SO T R E & MR TR H RO S, T ¢
P75 OREENE” BREMR, THRILFEDVEE AL TR MBI R, RSB R E R I
71, RSB R LB ).
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RAAMG THANZE: RAEE? URAEMAR? RUAEMACTRAET

VASCr S R SRS B AR BIEIOC CANDY 5 JE AR,

DOI: 10.12677/ml.2025.133283 438 HACIE = %


https://doi.org/10.12677/ml.2025.133283

Ik

TR, 2k

g % : why are our days gone forever—Someone stole them, right? Who is that? Where is it hidden again? They
escaped on their own; Where have you been now?

A 16 why is our day gone forever?—Someone stole them: who was it? And where is it hidden? They fled of their
own accord; Where is it now?

Deepl #%: why are our days gone?—Someone has stolen them: who is it? And where were they hidden? They have fled;
and where are they now?

fki%: why should our days go by never to return? Perhaps they have been stolen by someone. But who could it be and

where could he hide them? Perhaps they have just run away by themselves. But where could they be at the present moment? 2[10]

oM SRR, RIS T DUANSE ) AR IA I 1] QIR ST AR R AR RVE AR . XL
SE R A RAESCP AR RIS, M EE T 1R EE S AN E AR R RSO, SKIFEATE
BRI AR A AR RS s OR B 1O DY BE ) R TR A ), DRSO R LA B R AL, TR e BN “ why 7
“who” Fll “where” , XMHBEA DR KHOREE 1 RS2 2 & F B RVE R SO Sk, ARG & H
PRIF B ITE 5 SO ST BN o S 452 B s T =3O L AR PR B AR i i, TR B A, SR = 4552
EMISER FEAAIEFAZE BN ER, R HRAL, REECIREEUNEE, B8 X
AT, B Z % MR, Deepl BFA BIRFAE LIRS AL, EAFRA HIAE FARXT S8

Bl 20 B H LA KRIER? BTG G H G LA T R? RAARAR R ) KR, 45 0R 00 &35 A ARAR 69 =2 &
E? ERREF, AHLhEa s —gMe

G A% : What traces did I leave? Have I ever left a trace like a fairy tale? I came to this world naked, and in the blink of
an eye, [ will also return naked?

% i #%: What traces do I leave behind? Have I ever left a trace like a gossamer? I came into this world naked, and in a
blink of an eye will I return naked? But it can’t be flat, why do you want to go for nothing?

Deepl #%: what traces have I left? Have I ever left any trace like a thread? I came into the world naked, and will go back
naked in the twinkling of an eye. But why should I have traveled in vain, if I am not equal?

fki%: What traces have I left behind? No, nothing, not even gossamer-like traces. I have come to this world stark naked,
and in the twinkling of an eye, I am to go back as stark naked as ever. However, I am taking it very much to heart: why should

I be made to pass through this world for nothing at all?

orbre CEE T RYIEEhE I, An B S S E R, (AR AR T IO T
1, XJVATE R AR AR RS, B OUBE I SO [m] 3, v 5 H 4 O JER R 5 AR i . % B2 B
FWRE, KEARBEEWRSHH, K R SRy = at, & B s gy Bk, —
o —%, FAREH TEEZRAOE, IERNERE EE SRR BRI . R, =3l
FIPEADCR T E®, BO9ARE, T2ERE, PIRSRZN AR S A5 B 26 G
3.2. HARFLEF TROXTEE 4T

BRI RS S2ad k20 P AN B R 06 A N AE RS R o 152 AR DN R SR N, AR SN
CHIAIE BRI O A JR, BRSO EERE, XHE G AR Rr e MR . ZERIERT, B N A4 R
B AT LS, RSO SR ROR SR AL IR &, AT e S i — e Se A6

B3 AR LKA KSR, KB TRARAGRE, RAEF, LEAYT.

F B#%: My days are like a drop of water on the tip of a needle in the ocean, silently merging into the flow of time.

PSR G| A ) B KB 2R 2 AR 3 vh B (), S SO AR,
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# iE#%: My days are like a drop of water on the tip of a needle in the ocean, quietly dripping into the stream of time,
without sound or shadow.

Deepl #%: My days are like a drop of water on the tip of a needle in the sea, subtly dripping into the stream of time,
leaving no sound or trace.

fki%: Like a drop of water falling off a needle point into the ocean, my days are quietly dripping into the stream of time

without leaving a trace.

GbTe SO UREFR E—AK” , WIANKRARERRE “—/K” BN “a drop of water” ,  “HFAR” BRI
N “aneedle point” , MHR = /ANMAAFENT “ancedle” . TKIFAMGE IR TR, Fhngufilh£ix
T IR R B B R K — AR S, e SRR TR R R E R EZ . AR
7 “the flow of time” , HR=ANFEAREF AT “the stream of time” «  “Flow” Hl “stream” #}-57zhAH
5, ABEAAERHA R H A EAF KIS L. “Flow” EHETEMRE PR KIS, 1 “stream”
i T35 — P E R T sl . W7 EE, “flow” f&/KTFish, 1 “stream” A LKA B S)
TESE B, MBI IKN “stream” , SRJE & “flow” o 1EH A BRIAN ] KL, KUt “stream”
TRERIIX P ESEE, EAFA L BRI, (A AT DS S b (R B 5 SO SR AR

3.3. YLEFRRS T RIXTEE 4T

FERIRERERE A, W 5 R 0l SV S SO it B RS SR SO AR IR 2 17, SR A BT
RN R E P LSS, IR AT B R, PRI TR S S AL

Bl 4: HRFEE, BFAKERZEE; "R ME, B FMARBEEEE; BRI, @MAEA G R &,

G A% : So—when washing hands, days pass by from the basin; When eating, days pass from the rice bowl; In silence,
he passed in front of his gaze.

% i #%: Thus—when I wash my hands, the days pass away in the basin; When I eat, the day passes in the rice bowl;
When he was silent, he passed from the eyes of his eyes.

Deepl #%: when I wash my hands, the day passes through the basin; when I eat, the day passes through the bowl; and
when I am silent, it passes before my staring eyes.

fki%: Thus the day flows away through the sink when I wash my hands; vanishes in the rice bowl when I have my meal,

passes away quietly before the fixed gaze of my eyes when I am lost in reverie.

Grire JESCER T =AY, AR UTRE, 1 ZRiOR, SEREGR R R, skEAMEH T =4
ANFEH)ZE “flow away” “vanish” “passaway” 11 =AML 7 “pass” o ZFHLAFHIHEC
FRARE g tai o, ARG HE, FEPRE &R Y Bt m i, AMACTEA HBOREL, e Rkib ASC =R
ML KN, BT S AEEE. Mk, skFEARREEMREEE, R, Skt &M -0,
BN e A i LSR5, hole 7 5 VEE MOALET, e TE L Hh SO 3 1A A AR L9 AR i S
AREF AL G, AR H RS S I B AR AT AR SO SCAR LT (Rl G o

Bl5: REFMZGH DT, A HFELN, XRBRAGFALEE, B, RMERLE, ARG H 3k
MEG L35iE, NEMAKET.

G A% Inoticed that he had gone in a hurry. When he reached out to cover it, he passed by the hand he was covering.
When it was dark, I lay in bed and he cleverly stepped over me and flew away from my feet.

# 16 When I extend my hand to grasp him, he passes by my holding hand. In the evening, as I recline on my bed, he
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deftly steps over me and swiftly flies past my feet.

Deepl #%: When I perceived that he was going in haste, and stretched out my hand to cover it, he passed by it again; and
when it was dark, and I was lying in bed, he eloquently passed over me, and flew away from my feet.

iK% Aware of its fleeting presence, I reach out for it only to find it brushing past my outstretched hands. In the evening,

when I lie on my bed, it nimbly strides over my body and flits past my feet.

AT SCRIER) “ oo (Fiyid 7 “ P (& BB “ e (i)« 27 = A,
K PEA “brushpast” “stride over” “flitpast” , HEFEN “passby” “stepover” “flyaway” , Hif
PN “passby” “stepover” “flypast” , Deepl %A “passby” “passover” “flyaway” . 5K1FE ik
B R 3], AR TR SO NASTE T, T HE e B B AR B Bhin], (45 B (] 00 378 4 5
IA B AE G o 3P RH B SR AT A DT 1 B 0% T e 3 A R UK 52 B 5 S R I (RN AR TRE I R B
“brush past” XMRLTEE R M2 7 AN TFARBHEE S, 2N EEAZ B H T %
(R o T “ flit past” DU SE SRR 1A (R A PRI, AR — R B S LML S — R, el R .
XA FEAE HAR b Mo AL 18 7 IR SO s A e 2. ME LR BEIRE AL MBS, sKIREARIETI s T
“stride over” XA TE R AR I (B A& B EME, RAMNFEE TIEXHER, BSR4 1
P22 R g, SERETI A s RNy . T = FHLEs B S = shia FAAEAL, = AR A S PE, A
IR KRB RS OBk 5 T S UM I B, DS T s E A S AR R RS
X — A A 5 T PO N R SR R AR, B AE B ARTE S U RS R E L TR SO 2R
S, WA 45 19 SR Bl 32 A 56 5 30 3 PR F0UA v B2 — 350, dE— 2B 3R T 1 AT 0T 1R o 11 B A i S8 SRk 2 AN
SRR

4, i

FERAZ SR A BARAEZE N, X LENLER RN SR S0 AL RO, T LA S S A2 B 7 B A A Y 1] _E 1Y
Fw/ 5L, I T HEEQE HMMES T, XIERNASBIEotZ K. il B EXS R, 5
s FERNCIERE b, SRIFEE AR RN PR TE B I, EVEE A AR, e S E IR T
MAER I SEME DT, s M4 T T2 AR LS A AU AR, e H 2 A B
PERIC AR #E b, BRom SIS 55, AESCURRURS Do T, Sk BRSO g 4 2 I SO XU A
RGRZRFBIS TR G LT, ZFNLEBESCNAE SR RS« HERROW AL b 2 ez A
ANTBEA, ZHm TR RN ERE, X TEEERERNE 28 CEAA R, JF HAE SR RCOE R
MEARS L, SO R BON RIS 7, LRI oR MBLAARI, HLasat 2 BUCEI R LR ST oL,
FENFRELA, BB RAXT Y, ARz, SHZEABESHIT.

SR, A =FRHLE I T RAE OO R QU R IRE , e RS BON I, E 2T
R ARG ET, A TES SR, EABE G FRKAE AR, R TR HIE U
TRAEVA IR B A0 ) Lo LA 0 8 [ SR A7 A1 2 L, (E LA R AR R A 28, AT AR 2 Ak
RSB AR T N DB R UL A — KA, dns A B E e TR, HOCEIE TARR IR SRR T
AE AT Fi 25 7]

N RIX LR E, EH BT AR, B, GERMAANEEINE, ER AEE TR0,
SN TRHATERT S, SCEERE LR MYID IR 5, BANTHTE RS, SR CER a3
KR B, MANLEEIX RS, WTUMELRRIERE, ¥ eBrHErzE, DL THILas 83
mfit, OB S s RSB TR, RN TR AR, IR
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