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Abstract

Culturally loaded words in documentaries are an essential part of Chinese culture, and their trans-
lation quality directly affects the dissemination and perception of Chinese culture in the interna-
tional community. How to accurately and effectively convey the cultural connotations of the source
language has become a key issue in translation studies. Professor Hu Gengshen creatively inte-
grated ecology and translation studies to establish the theory of eco-translatology, providing a
novel and expansive perspective for translation theory and practice. This study, based on eco-trans-
latology, examines the English translation of culturally loaded words in the subtitles of the docu-
mentary China Bouquet. Using the three-dimensional transformation framework of eco-translatol-
ogy—linguistic, cultural, and communicative dimensions—the study analyzes how translators achieve
these transformations. The research reveals that China Bouquet contains a wealth of culturally spe-
cific terms, making it a valuable subject for translation studies. Translators effectively apply eco-
translatology principles: in the linguistic dimension, they adapt language forms and construct con-
texts to provide audiences with a viewing experience similar to that of source-language viewers; in
the cultural dimension, they flexibly combine literal and free translation to ensure accurate trans-
mission of cultural connotations; in the communicative dimension, they align with communicative
intent to enhance the effectiveness of cultural transmission. By analyzing the translation of cultur-
ally loaded words in China Bouquet from the perspective of eco-translatology, this study contributes
to the understanding of cultural translation and aims to inspire further research on subtitle trans-
lation of culturally loaded words.
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this god-like figure with a feather crown riding a wild beast is found throughout Liangzhu culture.”
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