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Abstract

Dream of the Red Chamber is a pinnacle of Chinese classical literature, whose intricate cultural
meanings and profound philosophical reflections pose significant challenges for translation. The
English translations by David Hawkes and Yang Xianyi are widely regarded as the most representa-
tive, each adopting distinct strategies to convey the essence of the original work. This paper examines
ten key examples from the first chapter of both translations, focusing on philosophical metaphors (e.g.,
“Truth becomes fiction when the fiction’s true”), mythological narratives (e.g., “The Goddess Nuwa re-
pairing the heavens”), psychological portrayals (e.g., Zhen Shiyin’s epiphany and departure), and po-
etic translation (e.g., Jia Yucun’s aspirational verse). Hawkes favors a domestication strategy, empha-
sizing narrative fluency and readability for Western audiences. For instance, his translation of “f&
e BB HIMB” as “Truth becomes fiction when the fiction’s true” aligns with Western philosophical
frameworks but diminishes the original’s poetic symmetry. In contrast, Yang Xianyi prioritizes fi-
delity to the source text, preserving Chinese rhetorical devices, cultural metaphors, and philosoph-
ical depth, as seen in his rendering of “Form does not differ from void.” While Yang’s approach en-
riches the text's academic and cultural value, it sometimes increases difficulty for general readers.
In balancing narrative and cultural symbolism, Hawkes simplifies complex cultural contexts, reduc-
ing mythological and religious undertones to highlight plot development. Meanwhile, Yang employs
a foreignization strategy, faithfully retaining Buddhist and Daoist cultural elements to provide a
more comprehensive textual context, as exemplified in his emphasis on “spiritual understanding”
in the translation of The Stone of Spiritual Understanding. This paper argues that both translations
have their strengths and limitations, reflecting the translators’ differing target audiences: Hawkes
for general readers and Yang for academic researchers. Through a comparative analysis of ten ex-
amples, the study explores the cultural tensions and balancing acts in the translation process, offer-
ing insights into the diversity and complexity of translating Dream of the Red Chamber.
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1. 5|8

CLLpeAE) AEJurh B S SC 2 M e 2 A, DAL AR A ST AL PR 3 22 S RO 8 ST A2 i ) 22
o PRI, HEIRE AN G EOAHbE: ifT{E HARE 5 &S RS E4E? 7 i(David Hawkes) 5
W56 at(Yang Xianyi) KI5€ A7 5 R AT AL 5 S A0 SR, BN S BACGR PR RO PR AR BRI FUAS . B S i 2
BRI E A TG 7 B 0 B ek, AR % 2R U 0 SRS SE TR SCHI SO RANE B TR IXPIRN S 122
S T EEXT (ZLHERE) ANFRIEE, i 1 80 SO AR i B s P S - )

ARSI NS FE 7 M8 T i S A S AR A SR, SRS P R 3 RO £ SCA A% 8 P ) B AR R B R SR H
PREEFH RIS BTFCLL “IAtk” 55 “ b B y3tal, 45& BRG], SaaBiee b i sciesk 4 514
Bl ASCABON (L) BHREOT SR AR IO A, oM M2 AR B B PR S B e A 2 R s, S
HAE SRR W A3 51552 .
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22, (OER) FENE
2.1. ERHTAR (ORE) FAENT

#E 7 (David Hawkes) T i) (Z#5%5) (The Story of the Stone) e B . [E FR52 M /1 I TEIERA 2 —,
BT 7 S T fRIX 3 E S A R SRR — ER R T A PN =G -2/ TR, K
ARV H H AU X145 45 (John Minford) 78 . 1% PEAVE B ACHE KIS HEANE 5 BT Set, R 52 0@ 52 F
FRFRITIZ . E ORISR LLAOA E, BAERUD SRR, i (EAR) BB AL
RIE A S G a7 e $e 5. filtn, Adfitn) T fifehilh . SRENE 2 R KL, BAEG AT
SEAL T T E BRI S bt “ARME R M, TR AEIETE” $3E4 “ Truth becomes fiction
when the fiction’s true; Real becomes not-real where the unreal’s real” , Fi3Z AL IE = BUL T R SC A xHL
S5 RE XPEEIEROR T OCRREMTE, RIS T S0 B ER AT .

E i IRAE T WD), FHATHMATOEREREN () MAEHXE. MEMBETTER
ZE N G S HEES T, Gl LRSI nr, S 7RSO s, B S A R b B 2 )
B, AETE T AR XM B aR Al iR A, Tl s PR N SCAS . BN,
RETA R bR S BRI AN DR SR, H SR BN AS BN IR AR B T, 45 B SC IR B . EE T R (4L
BEAS) R AE ORI AU A SCAE R A ], R Dl A 3 8 v [ S 2 e i ) [ B, BSCA SC R R
S b R

2.2. Bk (OET) FAEN

¥ 2 26 A3 3% (Gladys Yang) 3L [FI5E ) (ZL45%5) (A Dream of Red Mansions)Je i A 2 fg H 22 AR
FSCAESEEEIRI 2 —, # ZA R  E e A [ e ) AR . 5E I (L%
Y JEREARAIR], 2 A AR B ) T OR B R O SO RN TR SRR, SR OSBRI
F BN R E SRR ) S R . W an MBI SRS LU e, JISRIRE (4D
O SCERE . A RAER X B,  “BAFEREEIME, TTAFMEILL” #%A “When false is
taken for true, true becomes false; If non-being turns into being, being becomes non-being” . X —PFRiEIRE T
JESCH LA AT R, s T EfE G St “f 7 87 AR R R A . X R RS T BEIE S
TR RS, B TA 1 i b BSOS SRS I 150 W] RE A MR

W5 78 (R R KA T B TR 5 DA AT e, JU AR IAE Wr i B e b fludd B OR B R ST 4
FER, [RIHfs A SE R AR SR E R AT 23, B, SRR IRRA) “ RAEBEFSREM, BT & AR 7
1%~ “The jade in the box hopes to fetch a good price; The pin in the casket longs to soar on high” . X—3%
FIESE R T R R RS, (AR B E s BT RS AR B R AN BN A . ERHIE T, B%E U]
AeOR B B S S 2 RN AT o 0, ERGIREL T R AS BRI, A ORBE 1 Wl T8 0 1) 27 SR FE A RAE 7 3,
SERR R TR EERCHE 5. XFGEEAE TR (L) 1 EAREREE, (H 41T G852 8 5
M TE . W%Ea i CLLBEAR) DU R SR B8 AR AN SCA TC 32 VR N 2B, A Fe 38 A S &
FERAL TR (LREES) MRS, AR S SST E AR

3. AP UITESEIFERIGIER
3.1. XfLtgid

CLLRERS ) SR SCAR I AR OTE T el B0 e . MR 1, 6 rh R AR 2 s0fb . 2 AR
LA EARAN T AL FE Ay — Bt STAL X o Ay — B e [ S AR AR, RS T AR
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SORER AR BRGSO RS BE . B AFRIEE 55 0, () BN T ASFESCAO S, oy
IRV T5 ARSI B

BV (L) SEPC AL M iR BT . G A SO T 58 2 i RRAS, 43 il A4k
AN AL SRS IS BEAT 1 5 AL A SR o BB S T B SR E Sk, I AL B R IA AL (4
B (RS N EAT & P87 BEE I BRI ST 0. R AL INTE 5 E R SR, (/e BAETE Sk
MRS, (8T B . ARXT L, %8 s e B P RS T RSO E B, R E R IRE 1 (L)
PN SIEF R XA EREI T O BRI R AR, it FeE 1R 0t 1 B R
SALTES

SCARBRR SR W R IR AL, IE RIS RE . (LR A N Z iG55,
AFSCAL R BB IR T ZUER 2 S HAE. ARG, () W b Bt
S5XAAEGNE TOCAR, EFMEF BT UM ETT A SR A8, VRIS SSRIEA
TR BEAh,  (ZRREE) ROSEAL G e e BRVE I A HE— 2D HES 1 SOt 4. Il AL R,
KEBNR RIS TTER, A E A SEIRER L iR SR 36, OE B A% 25 AR STAL 52 2K

3.2. Befade

Stk 2 CREEFERTRAEITIEE, bEFAEEER o ERE LPUREANR UL IIE 5 5
w WANIMERIETT I, EORFEH FEESEE, SRR R TE 2 Bl A IRE RIE 77 2, SRALE IR ST
WA, BICAJRIE ST N IATE o 18 574 SR (0 H AOPE 25 8 RIBSTIL O Z2 3k o DRAF AT S e 43R Bk
AL 35 R €, 8 SO O B e [ 195 0

e S EEHEIEA AL, DLH AR BRSO AT, SRICH bRifi i3 i S B Ras Ty Aok A ik
JESCHIN A . LRI ZOR B3 17 H B I B8 e e, 8 LAVEAR E B SRS, TR ZLAR AN 3
HEENE, FAELAE SIER ARG S . VICEEA B T3 S A st BRI 50, 9 5 B ST T ek
AR E -

3.3. EhEREE

3.3.1. ERHTRYALERIFRR

FETRIIE (L) MR h R A T IAEIE s, @RGSR RIS, (AR B iy
T AR RN SZ o X P SRS A% 0o A& B AR SC AL BR B, 4 [ SO R T 2= e o E bR R
b S 3@ 3 AT ) A SORBAB FOFRIE, THBR 7RSO A R0 S RAE, (B0 SE I UG 5 /N XS, ik
HRAL T AR RAAL . HK, EwRln@Ed iiE ol s, B EE . B RRAER RN
e BE S ERMR A RIS 7 30 AR A B EAGE S 2 OUE SR R R EAE, SR T R ST R, Bl
AR . SXFHAEER 58 T 85 SO AL 4R, (Bt T RESS ARSI SRR B . AR &, B i@ )4k
KWL (LOAEAE) 76 EBR LIPS T iz m . Al B R A T BRI, R T R AGE L, A (g
AN [ ST R B E T E B

3.3.2. BRI F L BIF R

WPEi e (ZLEEAE) MoEidrh R T AL, JRISSEEIEZ SRS B E Sy
ENIR, A H AR RENE I S2 B S S A PEAT R o KA SR i O OR BRI 5 AU R, B I S
R H AR, TR B B A G AR i 7 . 1%, B2 s AE R R BARFR IR A, (2R
AP BLRE R, FREL T T SCRTE 5 S RIAE A o Al BRI IE, R JEOORR 08 5 SRR A AR,
TIRAEBEE A2 2] (L) JRA IS AR, R, BB st iE SO SRR I, i R B IR 5
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RIS R RIEMLS, R T (ZIRERE) BOSCHLIRIE . MLAE B v A % 8 T AL B 10 52 2% 1 ST Ak
JER, MRk e 2Bl o it B S B e HaRmAE S, XM R
SRIGIN T B AR EEE R EARXERE , (EONR N B SO SR O T B Sk KSR TR A, MsE A
BURM NS PR B 1 B R 28, B0 1 B S BURIE AV IS IRIB AT a2 . i

RS AR AL T A AR BRSO T 5, {8 F R RE NS R TR 1 [ R B SR A% i
IS s
3.3.3. ERHTSMERR AR L 54

1 1:

BRI “BEANERE, RAFRKAZEL. (1]:p.26)7

#i%: “Truth becomes fiction when the fiction’s true; Real becomes not-teal where the unreal’s real.” ([2]: p. 5)

#%: “When false is taken for true, true becomes false; If non-being turns into being, being becomes non-being.”
Bl:p- 49

Mre ZE v e T SCAE SRR, R ST EE N 2 E L 2 I E A AR s A T T, 1SR
THZHERGE VT E i SRR IE” B R SO T SE(EAR . ) R N TETE
FRECAE LI “truth” AT “fiction” PAK “real” Fil “not-real” IR R . IXFENFH IG5 T SCiLkE
2, (HAE—ERRRE EARYE T RSB SRR . e s MR UG SRRS, AT Re SR T e m) X
AL TR A, RIS SO RRIF AT, FINOREE T EE 2“7 “” XLg— e, KH
HEESETS, R TR R SRR . B EE 1A (e.g., “true becomes false; being be-
comes non-being”), %57 HILJFE LI HLEEH -

1 2:

B “kWMEEBARZIHE, FTXRALARESRSZ =X, 78—t WXL RAE=ZFTSTELGE 3%,
Be—$AM. 7 ([1]:p.23)
Ei%: “Long ago, when the goddess Nii-wa was repairing the sky, she melted down a great quantity of rock...

She used thirty-six thousand five hundred of these blocks in the course of her building operations, leaving a single odd
block unused.” ([2]: p. 1)
#i%: “When the goddess Nu Wa melted down rocks to repair the sky, at Baseless Cliff in the Great Waste

Mountain she made thirty-six thousand five hundred and one blocks of stone... She used only thirty-six thousand five

hundred of these and threw the remaining block down at the foot of Blue Ridge Peak.” ([3]: p. 1)

M E AR E A R, A AR RIA R F A E R T, mIEX AR, AR DN HAET R TR
E %, Hldo HIERE A4 “melted down rocks” JF2%78 “unused block” , 354k T3 E L6 ZAEE ., HEREALA
FAK, BB T “RFELT ABET FHL, BNV EZTRGTR. BB THRERAARRTET, @A
T R A P AR o

i 3:

B “ERBETEN, RRARENELE, LaFEsH, 445 @28 wF, BHZAILTIF. 7 (1]
p. 26)
% i%: “Shi-yin took the object from him and saw that it was a clear, beautiful jade on one side of which were

carved the words ‘Magic Jade’.” ([2]: p. 5)
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#i%: “With that he produced a beautiful piece of translucent jade and handed it to Shiyin. On the obverse were
carved the words Precious Jade of Spiritual Understanding.” ([3]: p. 4)
Mo ABREERGEETY, EAMA Magiclade” ML TRIY “F” G REEL, mHERET
“Precious Jade of Spiritual Understanding” =5 T E#4 MiE, BATEZEMEARF LB A ZENGTFE L
LA RILT Bl iFH A IMNAE R KR LA 2R BEAMEE SN, HEARARLITRLGER.

4. BE

X —

(ZHER) MNP RO T, HOeiF TAEA G S 8, SRR S . Eix)
B T 5 M 58 it P BRI AR AT, WT DA I A 1 AR R 1R SR | B A S A i BRI R R
XM ZE AR T AL CLLREAE) (B R BE AT A N RUA% 3 S e 1 A AT o) H s 5 RSO
FROMRFERL.  (ARE) RIS TAFRE S 53 IR a S 520 . 58 T TR 28 2 1D 799 A 0 128 s
AN EAVE R TSR IR S L SR S A SCAE N, SR ARSI IR SRS SR . IX P s
FFAEXTSL, RTINS, NAFESEREARIR L T 2 e b A5

ARSI BARG] T I VEL M, 4R T B SO AR 0 R 2 R 5 P A o R OR 8 1 S T
PATEIX P A e 2 18] R AP 04, DMEAEAL S SCAIRBE R IR, 32 R SCAS (& P 5 it . XA
BOEMT (R, thid T AL g S22 ol B B S5 %4k

SE

(11 EIF, &% 8B 6t ARSCFE TR, 1982.
[2] Cao, X.Q. and Hawkes, D. (1974) The Story of the Stone. Penguin Classics.
[3] Yang, X.Y. and Glady, Y. (1999) A Dream of Red Mansion. Foreign Language Press.
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