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Abstract

Reception aesthetics was introduced to China in the 1980s, emphasizing the central role of the reader
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in the translation process. It regards the reader’s reception as the goal of translation and focuses on
the active role of the reader in literary translation. This paper takes Ren Rongrong’s Chinese transla-
tion of Charlie and the Chocolate Factory as a case study, analyzing it from three aspects: vocabulary
selection, literary rhetoric, and emotional resonance. It demonstrates the guiding role of reception
aesthetics in the study of children’s literature translation, summarizes translation techniques for chil-
dren’s literature, and aims to enrich the field of children’s literature translation.
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1. 3]

JUEE SO AE 5 SO S IR Th Py T A 0, S AR R AR R I SR PR 70 & e b SR IO |
e A DR S BN . BUREE - ARG SRS (BRI ) DLH AL AR R T A ER
(AR XA XV BE A TR, TITAE I R DA B T DA, R fEon JiR 385 S22k ) IR A 346 15 ) L 38 B0 i vy
FEIERPE, BONH GBS ) ORRAA AR, SR, R0 LESCERET A 2 BETIE S Bl
BV, D IR B AR AR 1) Bh A 2 L -

P2 A PR X — AR TR I o R R TR S A SO S A B AR A, A B
FAMRIES e, TWREWEEET SN SHRER SRR REIEZ IS . A UEREEAR
R G, TR FIWAEL, GG RINESEE. BT SR = AN LR, i &R L
B N EKT 515 TR SR B PE SRS, B AR 8 s L3 SO R B s B2 L R SRR A« B 98 0705 I,
I ARG S % H A, 285 S RGN UE RS W) B AR LB S E AR SiE R A,
BRGSO ) LB SRR SN B 7, DUBAOAAE SS Uit e SR R 18 2 2% 15 St B X
2. R EFER

%52 3% % (Reception Aesthetics) H 18 [ %35 U - B A5 Wk i (Hans Robert Jauss)-5 1k /R 5 X - 47 85 7K
(Wolfgang Iser) T 20 tH40 60 FAKIEH, FHAZ LW SN SCAR IR OGRS B THIR T, i
L B B BE SN AR 1] . BRI, ORGSR OF IR AR B T7 e, T Al i e 1 ) 15k
A2 FEIR TR [ 1] BRI — D3 “BR& i ” NS, WORSCARF IR 138 R,
B AE B e A ol AN SR ) R SRR 2], ERIERE L, R F LA
PR I HH AL (Horizon of Expectations) Ay 5 [7], JHIT1E 5 SEMS 1 PR BESLHLSCA ) “ ik GE” [2].
P2 PR B PR AU JE s R BEABAE DL R 5 . He—, B TR O HAR 1 IR LS,
Bl B T BEA 2500 ORI TA 5 g 77 (3], H =, BHPREsh R “HRmmeg” M|y, £
H 5 5E NI E R A F RV [4]. JLESCEEFERFEBEAE S AAK AR, WiFAEshAES
T BARN SRR A, LB TR A WA BG5S  BINOL A 1] S5 g, DR D 152 1 DAl I
KIERTT.
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AN AR . JUHAE LEESCARIE T, BE T 2700 558 HAR S FOARUKCP A TR, iR
BEACRENSAE ) LEE B v 51 A 3RS, SO AT AR SR A0 B B BB 5] o AV A (BTG 52 )0 1))
IR BB A SEB LY, T 3OR I =ANE e OT RARRAEE

3. BZEEUATHEFERE S
3.1. EPCERE

MIEZ KM, WILEREEFR TG LB H K S I 5 INEK . EEFRIE L, 2R
LR EATRE S RILRBME. i, REFEEFNTEMEE, £)LE AR P NE R
TRELEE S S, HI0GE 2 W AR A R S i o . AEPEAE R B RIE 5 R AR, SEdl 715
XEE R i

5] 1: Walking to school in the mornings, Charlie could see great slabs of chocolate piled up high in the shop windows,
and he would stop and stare and press his nose against the glass, his mouth watering like mad. Many times a day, he would see
other children taking bars of creamy chocolate out of their pockets and munching them greedily, and that, of course, was pure
torture.

FX ERERFREF, AARERET LEAZHH I I AABRTTH Y, RETHERE A,
Rikw ke —REA# 5K, WIRA A H 69 EF AR L E — Ry 57 L 48, ve5ressb K. RAt,
G R—FP . [6]

X B i E TS N ECARKETTN, £ B2 EE B SE 5 Bk . ERE )
SEAL A A BN YE SR, RSO TR 41 “ great slabs of chocolate” F1Zfji7 %15 “his mouth watering like
mad” , BRI T E BRGS0 ) R AR E ARG o BRI HEAS i ORI T v I RE” ORER TR
RAE L, W KRR EK” FRIAWALE 7 A B DK B St XMk Eg 8 1 LB sy
P PR AR I P BR A AN LR o AR B O BUIRES I R IE KR E S JE S 8 7 “ press his nose against the glass”
1 “pure torture” 115, FRIA T A ERAE [N L5 5 JT0 B RO BOIRZS « BE 0 “E B P EEE &
A« alppE e — M7 OREE TR RIS RS, A L RE S T AR B A TR TGV e B B 7 R R

XS LEE (15 5 A8 )D& B ROk, B b ) N RS e A MR Mg U T 5 XU BN 1 —
S Z G LA TR, SHOCEREN TI)LEE ZR TR MMEE T L RS, WEME ) LEE
TERHITE S I AR R FR AN A e b, RSO T — SRR MBI K G, W “great slabs”
“presshisnose” « “mouth watering like mad” , XUEHGIELEE & BA — @ W2 ERAEE . BRERr <M
S R RHORH I s 7 o “HERTUEREE " o ¢ IEREIE I b R Rs g ” hs nlEid iE S I E
RN SRORAF ISR Rl R i fm — ) ES A R It R IR g~ I BRI A, Y 0R T
B SRS, I BT 2R RO AR B IR IR NI R b O AR I AR R B, BEAREE TR ST
MBI, XA S0 LE X 56 B 1) AR B AR
3.2. XEFEFH

ez mREHTFRFBRREHENELR ), FEFEATRESRESRLE. Wy, 26706
EWEABE7]. X T ILE SRR UL, PR QAT 7E T X T ) LB BB A MR A fo R v A I Bh A 30
BT LL ) LB B AR 22 JE SO o — RME A, TR A I U 5 5 5k VAR, i A& 4k
J)LERTEFN TR R
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18] 2: The picture showed a nine-year-old boy who was so enormously fat he looked as though he had been blown up
with a powerful pump. Great flabby folds of fat bulged out from every part of his body, and his face was like a monstrous ball
of dough with two small greedy curranty eyes peering out upon the world.

H BHERANE F Y, MARABRAITAHAT LT A—H. REFHZHERGBBRIERN, BE—AK
@, L@g R E TR AR IR AALA S & AR [6]

KBRS A B R4y . IR RIAFE R BiE, AR0EE T RSP R sc R, AL
B 7S BRI AR, SR 3R S R O SO AR R I A AR B UK
BOR . BEERME RIS, CRE T ESCRE R ARSI RS TR RSl L AR A,
“so enormously fat he looked as though he had been blown up with a powerful pump” , LK “his face was
like a monstrous ball of dough” , Ai& T —AMEZNMSKIAIER .  “IBG— KA wtem, LLLE R
BHEEDEMMOILR, AR T SRR . XFMEFETFEERRETEE “ AR T
FIRTAR—FE” Mg — AR 52 7TIRE . M1 JLEERE KU, XL RN 51 KA 1048
RJHRRL G A, A B A A A )

ke, B 7 BRI TS R R A A B BIE . JE SO R T B R - ke
(R ANSARFAE, FI8 I At P FE S IR S REEAT 1 AE B s . B PR ORBE R SRS, TR “ T RIS
(IR R AL T S8 0 55 0 P A C R i o xR Ty AN A S B L B e B A e P R B SRR R, AR RE T
ST A F AP FERE IR R B . FEAL ISR SR (1) 5y, bl i 21 1 B s iy « 4%
P TSR ) B OB, ALARTBUR AN AT AT 505 3l . B PR e 5E B AR A R T RSO E
B, Af) LB 1 Re S TE I M B AR S T R AR B TS SR A A A . XM EEAE RN R T AR
iE, EAERMCEREE T+ KO A, R LE B X A AR B AR AE )

3.3. {BERILNS

RGNS R L2 LA M0 Bin e —, KA BIFARRE G LEEF TR, ZHEE5IK
Jeng, BAR GRS 51 KL AR RAR:,  LEABATE D B b A SO R AR AR R L
BN, TR R BIRAGE MRS A AL IR R S R, R T RENS AR LE B P 5 RO A
BN 18, R RIS R LI B T 51N SO R IR ZI M e AEE S, TR A I T
FISHERE F ai &, 515 ) LB 12 P PR s B A

1 3:

The great big greedy nincompoop!
How long could we allow this beast
To gorge and guzzle, feed and feast

On everything he wanted to?

38

ARk BT K F
EMBRZI|M—X,

XA E KL KB REEE,
B AN TAF [6]

TR BT SR B AG M N AE By 7 BT DR R S f T e R MR R . RO AT T A
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“great big greedy nincompoop” , PN E “gorge and guzzle, feed and feast” , X LB MU G i
IR T B B A% S I B2 B, I I B R B AR R TR R RIS ) . PR TR MR
EAOREE TG R BN Rk, BRI DR ORSRAE T L KIZRME . IR R REE T XA R
SREVHRIL, AT A8 T T R RS2 B BT R T R AR AT N AN A VRS B . AE TR T A B R
TREF b, BHEEAURE T E ORI G, % RS 2R E R — M — k. fln,
FIVErR I “RATER DB — R F “ LA Az AME” , REEES SN LARAR, AEREL L
ABEROREE T —Phint i ()15 23 I8, A a0 oty 7 6 P2 B3 B O P R DR R L S5 11 2 AR PR R R K

FEXT ) LEE 1 A LS |, X R RE I 6T B S AR, ARk T — R S AR A R R B AT
NHEMEHE . “ONRSERSE” SSRABERE 1 E SRRk, XL E R Rl A
FEERAAE F (4]0 BRET A1 ERIL RS E T, B2 7 S AR 8, T @ik 45 24 1) v i B R I8 77 =,
515 L B A AT A R TE S W, SORABATT B R85 R S, AT B SC AR i 1 IR IE
T L B EH
4. B

WEFERE, AERREN R RIE . B R E T SRR, RhseBl 1) LE 5 A Rk, B
E T #5256 2 B AE LB SCA IR e S OB JLE DSORGB A . AEShiiE S, AR
DURAAERFF BRI, R T 5 TR AR A E) 2, 476 LB A B S B g pe 7.l A B
=BT, AT 2 S A TR AR J LB S B P R AR o LB SO R B A S AR AR K
oA JLE A, DI & Ak B & L E A AR e, BRI B EE . BT
PEOAEEF AL EAPAR, (B (EEMIG /L)) BRDFEAR IR T R SRR A%
I, AR T JESC P I A AR 337 5t A1 S RENEAE B B T R 2 B 5 ESCRL I TE B T R AN A
AR A VAR RO AN SR A KRR (A1 2 PR, SR 1 IR I D, AP E LB B oI, JF HoRgs
FEL SR ERORAMAT AR G M B8R . ST, AW TEDCR T8 — R, RORAT4 & 38 2 it
ATRTEET T, 32— AR SO 72 ) LB SO B R S O R )

MEF5 (B RN B R A% K BRSSO %, BB SR 3 bR 12 O SR AR AT RN . 7 306 #3517
IC PRESCA B MEIE T RIS O RE T, B 7 BRI 5 RSO 1 F 4 mp DR SR AR I 2R IR R
WLy e IXFNTTIEAL AT LA By ) LB 15238 B0 4 Sy PR AL 2 32 SR i, B REAE 20 RN R v S B AR ) 1
AL, ARt Al o JE O e AN K8 4 g
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