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Abstract

Ne Zha: Demon Child Conquers the Sea is an excellent Chinese animated film rich in traditional Chinese
cultural elements. From the perspective of cross-cultural communication, this paper explores the
English translation strategies of the subtitles of Ne Zha: Demon Child Conquers the Sea, and further
discusses how to achieve the accurate cross-cultural transmission of traditional Chinese cultural
elements through translation strategies, so as to effectively bridge cultural differences and promote
the international dissemination and exchange of Chinese culture. The research shows that the sub-
title translation of Ne Zha: Demon Child Conquers the Sea employs a variety of strategies such as literal
translation, free translation, transliteration plus annotation, and cultural substitution, which effec-
tively convey traditional Chinese cultural elements, enabling foreign audiences to appreciate the
charm of the Chinese mythological system, traditional values, and folk culture, and stimulating their
interest in Chinese culture. At the same time, the film has received a good response in the interna-
tional market, enhancing the international influence of Chinese animated films. The research also
reveals that there is still room for improvement in the accuracy of cultural image transmission in
some translations. In the future, translation strategies can be further optimized to make subtitle
translation play a greater role in cross-cultural communication and help Chinese culture “go global”.
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