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Abstract

In the context of globalization, the English translation of Chinese classical poetry is of great significance
for cultural exchange. The Inlaid Zither by Shangyin Lj, a classic of Tang poetry, contains complex emo-
tions and unique aesthetic values. This paper, from the perspective of Yuanchong Xu’s “Three-Beauty”
theory, namely, beauty in sound, beauty in form, and beauty in sense, conducts a comparative analysis
of the English translations of The Inlaid Zither by Yuanchong Xu and Ruoyu Liu. Firstly, the academic
backgrounds and translation contributions of the two translators are introduced, and the cultural
background, content, and aesthetic characteristics of The Inlaid Zither are deeply analyzed. Then, start-
ing from the “Three-Beauty” theory, the two translations are explored line by line. The study shows
that Yuanchong Xu’s translation stands out in terms of beauty in sound and beauty in form, enhanc-
ing the musicality and formal beauty of the translation by using rhymes and similar sentence structures
while accurately conveying the poetic meaning. Ruoyu Liu’s translation focuses more on the delicate
presentation of beauty in sense, retaining Chinese cultural imagery. Although its rhythm and form
are slightly different from Xu’s translation, it deeply reveals the emotional connotation of the original
poem through its unique rhythm and rich expressions. The two translations showcase the charm of
The Inlaid Zither from different perspectives and provide diverse ideas and references for the English
translation of Chinese classical poetry.
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SRR O PR SO EEBR R, DR R B AR . IR B SRR R EARTE X, REE
AR T - RSLREL . BRI R ERE P MARMAR, aiRpmest. BB, I
W, AR NRDOMT AN, TaSER— B AL, ZRilR gt iy )a, 78RR i4T s
SR AR R TTiR A R AL 1]

FEARALRIRARE ST, A B SRR ] [ S B T A% 3 S S0 et SO A AT A il BAIL ) B

B VRN e AR b RS 2R S, PR T =0T RN, MR, B, RSk, A
o [ o SRR SRR A MR TR ZI I AR 4R o A AR AR S D RAEAR I SR SO SRR, e KA
JEHLOR B R R ) E B 2 36 TR EMEIZ . X &L WAAE RERREEns), M) TaE
LA SO R ST IT, PG R AR [ e gt . MR R, FRIRIE, AR,
PRI 1Vl R A SO S PR AR

HAT, 22700 T (i) eI L CBUS 7@ RBCR, BNV “ =387 Bt mm ik,
VRIS X BPALRE I (BRER) JEREARBEAT RGXTLE AT BT S M AN 2 o AT B AESHANZ — B
FoE, IR NFINT AR ERI R (B WX “ =387 BLSis FAADL, PRUHRAIE R Bk
HEAE R TR 513, Dy SR i S BT TR AR i R A 25
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2 ‘= me

VFURI 20 R R A RS, M T “ =387 BRAE MR R nIbR1E2].  “ =387 BRI
VPR R S — 2 A R “ =387 R EAE b, 455 B S E KRR M, Bk
BFEEE. B3R, B3R, B E R LR 5 OCRE B Ok B 5 A 1 SR IR AN R

B, mIFESCEER LSRR NP UCSEIE AR, RS ER R R R 22, s
. PRSI RSk B B0, A R BInE R B R, B FHRE
SRR, AR PESCAE ) B R, T BRI BIREI N B R . W “IRFTII A O, BERH b
F&” (H%: Before my bed a pool of light. Is it hoarfrost upon the ground?)Ft A EL T F7# 77 KA H 3.

BE, KU ESCE RS IEL . VPN, BIEEAMCEA IR E O 7 s 8, Ak
i S SRS IR I R R OO BRI A I T Wb, (R SRR LSRR E SR, ik
B B2 B R W AR B R . a0 AN R 3 A, M WAKYT R BRI (VF#: His sail has lost its trace
amidst the blue sky; Where I see but the endless river rolling by.), ZEzhHifE R H T AN 2 KK E
B

3, HEPEALAESECHRR.. R EE T 0T . RN e
wrh, REMFEERA LSRRI, DURILSE R AMESE . F ot T By S Re i (o4, fls
FEREC T FHAM P RIE T, AR HEE A ERFFESS . MR B A EmE RN, —Ta% EF
K7 (#iF: Two golden orioles sing amid the willows green; A row of white egrets flies into the blue sky.), 7E
B A — 5 BIX R

=387 FRIEEAL N [ R B PR R A ARy A RN R RN, FESCAAER IR DT T R HE T AR .
3. FEBR, FEXRIFXEN
3.1. FEER

VRN T 1921 SEHAEAEVL RS B, RPEZEARIER . B3, B8 R — N7 13EE. i
AR R ER . 17 Z B, PN BENREBORIME R, ZHTRAE. H—25ECKEK, UK
FEAHE . BB PRI, R TIRERNE SR, 8T 7 ESOKT, ARSI sE 7M. 1944
A E NI RZE R AMNE SCE T, B NATAEE B AR, IR 35, i —
e T H O ARE R IR IR AR RS, B ERBERS, WM. & E%2E
B, HARPEE 180 24K, AFE (A (R (A5ER) (GERIRANY Fdirazs, K B s
HEm G, WAkPEr S e E . VPR AAE (CBRERFFAEN T ZE) hE R =3%i107 5IAE
BRI, SRR IR M R SR S, B “ERT . “EET M “IEEY [3]. [FR,
i s 25 )38 AR B A P R A R SCER RS, W =R L =2, BRI N S
I NG N

X BAET 1926 45, IR AL, &35 44 I b B 302 7 1 ORI B 5K o X 4 B AE R 05 7 1T o ik sk,
BHAR CREREE) CREPSCEER) (R % 8 Mm%, ¥HERRR. SCRFEMIRAR
G AHG T, R T RIS . X R CEERER T Ma M, “SRET TEYX, “%
S T, AR T R E SO, Al E SO R H AR A P U7 DL S AR

3.2. BXXCEM

BRI «48EY
SBERMAETRE, —H—ARTAE, EARPENE, 2HACHRETE.
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A RRAEE, EWBEIAMR, METHAREL, RELSHOEA,

oM WSO SO, () BUETRERE, Bua B, SenAl OB TR . SRk — R
BT A2 s e, ALy, HiwE & it S BUARM . Rrh AR R T A Rl
e, %ﬂL%ﬁAEF@%E*% VR, BRGSO AN s TR RS MR OITHES” (R
it 25 BT, FRIATE A X A 54, SRR B AR E SO GBSO AR A 1 5

FENFE L, (SR WARRBE. TR “WEimitik, —2HEEE” , X, 51K
XAEH S HIBIL. thia U f) “FEABEAS R, B2 O FEAE RS . YU 0 IERAH, B HBR R4
B, AR ALRGWE AR IR BRI W SR R, LR E B IKIE. A
ABARRIBCK, SCBXTHEE S A R RAOHER], ESLAHAE, MEUIERIR. REE “ULE AT A a1z R
A O, R EHZA RIS, SRR IS AE A TE AR

fERPIRm L, (HRE) B . SRR, W EREE AR, W 9eilg” o “9IA7 .
“ERT LR A, BEmMEKRW BRI ES, SINEE. BREERD, BB, B
REVES RIS RZOEDG AL, SUREES NERSEN, AR, BB, PIOHE. T
B, UORBIMILER, 97 L CHET . M L AR S, MPORERAE RE, (ER BRI TE R,
FCA R AR R S T 2 A

3.3. B

3.3.1. WFiHAFER
The Sad Zither
Why should the sad zither have fifty strings?
Each string, each strain evokes but vanished springs;
Dim morning dream to be a butterfly;
Amorous heart poured out in cuckoo’s cry.
In moonlit pearls see tears in mermaid’s eyes;
From sunburnt jade in Blue Field let smoke rise.
Such feeling cannot be recalled again;

It seemed lost even when it was felt then.

PRIRIPI (RS A, I b va s 22 . A ERSHENG YT, 18 “evokes” ‘LB RIGLE 2k
B2, BB L, 8 “EAEBE” . “ERHR” KB RN, BANEER 2 SO, Hik
VG 7 B RE PRI PR AZ O IR B b, BRI BR AR A, AT T 2 HE, IR,
TR B Rr A LK

3.3.2. NEFFX
The Inlaid Zither
The richly painted zither, for no reason, has fifty strings,
each string, each bridge recalls a burgeoning year;
Master Chuang, dreaming at dawn, was confused with butterfly,
Emperor Wang consigned his amorous heart in spring to the cuckoo.
By the vast sea, the moon brightens pearls’ tears, at indigo field, the sun warms jade that engenders smoke. This feeling

might have become a memory to be cherished, but for that, even then, it already seemed an illusion.
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XE B FEARRERONESE, W “fornoreason” XN “To” , HEMIfEIEHRE AN LS. fER S
I, “Master Chuang” « “Emperor Wang” S5{RE 1 W E SCILRR R, 7 (e #AR . b B A%
P, ABATSORY B AR, BORIARA B B KL S, BAARS), RS R AR, tak
ot 7 SRR ST

4. FEAXECST MR

CHmER) FEFHRANED, I EAERSN, BERMASSMS, IFAXEHRFENIBIL. EARI RS M
=, DR S ERARIR . SEEEORATE, B RAIE. O VIRRIEEE A, JCH AR
BErh, EE LA KE RS, HSFER, FEAEMFEP RSB ZRE], WESOAR )
HAE LU LR TR 532 4] ASCHEIGEVFINPT (VR SARTEEA (A AT M.

4.1. EB—REER, £FZR

FEZE TR BRI R 3R ) o, IR DIRDT R 2 ik, hrJF 1R AT B2 K% . “HE im 92”7
R Je PRSI, ARURECE IR, “oim” =, R R AR A, REA
PHASER BT A T HAREZ, X TG IR T2 B0 dria T (1) 22k, AR e R RkSE . IXE LG
PINELAE,  SEDU 253 R N L IR AR X s Jo o IS I . R R )52 B R e S8, A0 AT 1 E 0
fheh, X— “Joum” , HREEAN ORI, NS ERREE. “—ZHEEE” , % 5
ANTERE, # T R NIB AR B Rl 5. BEAE B OGRS B, RS H . & A,
UK bk BB AT, RIVETA ), BREANEELS H. REFRDERE B2 S LR
B, XAEER, FEOR PSS, AEMENER, WABEENKEEE, ANER MRS
gt REAFFRBARR R MRy, AL BT =gl ki TR A, 1k AN ERRE
EHF RS B DAL 155 .

ICIB AR VI R, 523 “him” » Sl NG A« AR, R A IR i) fi £ e 1)
LD H. R AR, H30K B SRS BERIRRARL T, i —MEI =ZHmaE. A
R — BARRIIR, R R NS, A RrEaE TiE R RIS . X B P AR,
SN 28 & R N BRI DTSR, Sl 2 G SR a) T, R TG LR I R R, —[F)
TURAEIX B INL) . AR EFIBILZ H .

VRRIMERIE (BB HIRE, B3R, B3R, BRI TSR ZEARKAE. BN “ER”
(R EER 54T, “Why should the sad zither” FEvHEAZIA H “H B Toum 7 A Re A i 85 T AT 5% i IR 2
54, “sad” i BEE T AR AL ; “vanished springs” X “JEAEGE” , PL “vanished”
SRR AN, “springs” SAEEIFHER, L NHR I R AXTHE 2 FE AL B 1275 8AE, HERL R T
JREFR RIS BN . LR “&3E” MFE, “strings” 5 “springs” 1), SRR LI, EAT
ZER%, WEJEREAE B B AANE SR, (e b NPASE )52, W 5 T2 L, ik
P B BRI E R . RGN “TERT WMERE, FEirEER-tE, AU, BECELE TS
XN FH, AHPATRERFE RS BAHIE, S5BOFR, BEIH—MEX B8R, — e E LRE T
JRRFIAMETE SRR, 45 T Mo b FI iR .

X B (HRE) HEHIR RS AR,  “The richly painted zither” WERAXT N “#838” ,  “richly
painted” AEBIE R H BRI ARG 2L, [ REEDWER AT, “for no reason” HEfEE “him” 2 E, RE
TSR B 52 R 2 S i B HE MM . “each string, each bridge recalls a burgeoning year” ¥ “—
P EARE” AR,  “burgeoning year” 4 HFELIE AR, BETFANEE HEZ,
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FEEEAG R H R R S . 73— 510, BAAESCA AT, BAETRNE RS T %R B A
PEFRTE R, 15 “richly” « “reason” . “recalls” SFiARI RS, fHA)Fiie RN, HBalH—F
PRIRTER . RUTIRFIIES, SRR FOE B AR, T oe g3 o R, iR e
TET R, EiFEBRELE, BB BCEATE DR, (Hild e A,
“each string, each bridge” IXFEHFIMILE, TR —FXFRE, EWR E2IH—E BRI, 1hgH
REAE 1 ok sz 21 SR R S5 M 1)) 8

4.2. G —EEDIR, EFHHHRS

CHRER) WUBCTG H Ll # e NI R G BR B Forh, g, “ AR mRAR RRIE A,
AHE H O, R EE O, R REL). RSN, R N TR
RYVEAE . NASGEBEL)SN, ARSI LEH, RO i, B E. “WRE” SHB5R
R, WENAEXNH—BE, R FUHERE NE S S, RS AR S AT AR EE . DR R S
MR “EWMFEOEMAR” , BHHECK R “H07 BTG mmAE. “FO07 MERERFA
XY A SIER, XA R RARIE R, S RO H, RReE e T A A R e . ARSI,
FEREDLL, AR AR . RABITE L, WORTE NI EARKE LB, N O R o S .

EKWA)RE, — AR, —REEZH, SLLE, R REAGELE . By, tad
XN BARRACR . 5, AR, @ X e i, REE V)RS BN N A0
AEFIPRAE SRS, ENEULIE], EBINAERE RS ARG, RRTLT .

VRO (BB SUBEIHN e, FEOREA R ST IR (R, et 1 s sCRIE I, AREL 1 sk R R
G, WA RSB IR, AR R #7%4 “Dim morning dream to be a butter-
fly” , “Dim” —ialkGiEHifZ: BRI L), SR “R” PR MR 2 BARIERL, k35S
L e ELWRZ B A an A 2] . ARKME R B BE o SR S A0, “ Amorous heart” #ERfEIAH “FH
7 RS HAZIEE,  “poured out” T GUHN fE I H BE A7 b A7 R ANTE T AL BG G IY FRRAS, ST ER AR R AR
EPEIRIRAR o ST AR AR BE A RS 3 I S AR L o B SCA R (R L, VIR R AR R B, T
JEIHI “tobeabutterfly” Fl “cuckoo’scry” IXFLIHR Z EINERR, EREZOERIEAM L, 1EPE 7
HWREH AR IR AS S, RS S RIS BRI A L, DA R T A OOk . AR B X
L, FEARW SRR G . . RS ESCRRMIT, Sk E A AR A “Dim” .
“Amorous” FFEARIINWIL, it 5 R AL FFE AU, SRR S g B SRR ERE,
B TRREE . RITHERK.

TP )« =387 BHRRER R M BRI EEA, Re R B SCE SR R 1 R I S A0S
J&, “Master Chuang, dreaming at dawn, was confused with butterfly” 52 %% 2 I = A= le A8 R m it i) i =,
“confused” —iAfEHEALIAH EF AR IIRTE, SEFFRE 3. “Emperor Wang consigned his amorous
heart in spring to the cuckoo” L TFHEHE O T ARG IR RERIAL,  “amorous heart” ARINEE 75 17 1 1 #4
ZU,  “consigned... to” MRAFREEFFEM LS, MR RE SN E RGBS U B BIRPESCR A&
), (HIE R B TG Wb FA B T A4S 1525 . I “dreaming at dawn” [iZE L, L& “confused” . “consigned”
S H A AT, R R T, 7E B RO, R A SGER AR, MW b 45 T A SR TR
&, ARTA R R R R

4.3. JEH—RMEERR, EHERE

HUpHE A DU, A A PR A A SR, A SRR il A ERAR” .
e B, WA R, NS RO, BUIRE N IHRER . BAVEIH, BRIHA R, KRR AN R F
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VAL R A . WL R S A AR, TG — Bl R OO, “BRAATE” R R NS IR
T, ARBVFE I SIS ER R TR, R R SRR FES HIERE, EW
M. “WHHBEEAR” , HGHETMER, SRR, BW%gs. HH7E, A2z, MK
HERITER, PRI, BT Ko X2 AXTEARRER, BIEERR, AL ERE, XAl .
BEH. ERSRME, E&H—FEk. SP0EE, 55 ANCHMNEERIE SRIEMRE.

KA, —RREZ 5, —NIREZR, TR L. (HEXX g, XHEENERSG—, #
AR T R ARTEAR L IR NSRRI RZ . Tr NS SETE, B E K. o5, BR5%%E, #
BINX AWM ER T, ibEF XA 2 (w5, B2 BN IR RN, 1R TR I 5
B,

M C=SEER T [ CRSET JRHRS T, JEA) “iiE HERAHE, WHHBEEAR” EiEH T M
R fsaz HLSH A B S . IR AIEIIE “In moonlit pearls see tears in mermaid’s eyes; From sunburnt
jade in Blue Field let smoke rise.” E 3BT “tears” A “smoke” , L ADIH. REAMKIE RGN R
W, SIEAEREMRF. X BIEARTH “the moon brightens pearls’ tears” XJ )t 5 BRH I R I KA B 4H
J, “indigo field” Lt “Blue Field” SE5mif | W K (0 RRF i, BEARAE BBIE IS EBONBIAL, (REEES
s E B T VFEAR . N “HE” BIERE, VRN “eyes” FI “rise” MY, BHESRMIM L
H, BATZRE, SR EA—x 3R X3 BN SCRREE HEMHE, H “sea” . “pearls’tears” .
“field” « “jade” . “smoke” FFIAILHIAFHVEA L, I I MBS, EIEH R E AN
B, TEELE, HEAMIERERARE S XS, VPR IR, R AR AR E)
B ERIE B RO RENEREE, VFRAMAMKEE v EIT, SSMHEXEST, G5t
PRI . XPEARBIPNA) T L5 MRS E 24,  “By the vast sea, the moon brightens pearls’tears” #:4, “at
indigo field, the sun warms jade that engenders smoke.” WA 5, HEINENARE FRANFEE, (HAEEK
) a7 AORAR B ANV REAS

SRR, VFINMPIOEIRE RS, B3R, TR A AR, JTHRRERATERBON R H; xEE
B TRIBI R B SR ARk, TR AR L E A AR, EXAEHNENEE M. W
MEAEE T, WAFE MR T R RG] 1% .

44. RHF—RREE, ALK

B EATIIE 22, f v B m e, 08 A NE RIS, LMo s
MM 2R W RRGEIZ” , “URNE T WEE T RSO R KM ARSI, WE RIS, B

MIBOK . RAEREIE. “FIR” =5, B —25r, ASGEBETTRIKNE. A E, Xk
AR, RIS CTEIE R, XM NFAER LA, AR, AR

WO, RPN, X EOF AR BN A S 1, AR P iR, wl ek N
FURRTE . AFAPTHE o XA 2 RS2 F L], IR T AR AR . NAER Rk, SabHhnt, 3K
i 2 G A PR ANGE, SF BB E RS, A Ui AL 8 22 (I D't OOk v A g -

KA, fETA 7, PRl S EHAAES AR5 BN ORI R E M . el
RN R R A, R N A BB TR % B . B R IR AR, SRR A O
MINZE, IR I BT, B AR R S REVE R 2, i 5 5 A A 5w 2 A 1 RS, iR
RIS AR S B 2 .

VR T RIERAEIRE, I T Ak R O LB, HA sl O A TR IRk, 54
A IR TR AR AT o X BB PR ) “ cherished ” 51 1 AN ALIX A5/, “illusion” MIZRH 1 24w}
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P2, RS R EP2 I IR NS, ERRAL FEFEEZn. N “&FR” A, Fm
BECH, “again” I “then” ), MHHSCELEKRIIM L0, BA TR, EEH R T RK AT
TR BRI i3 o X127 R AR S BRI B ), (BRI UEFT, W “cherished” « “illusion” 1]
PIRESH) TR S, EiEH—MET Mg AR R, SRR E AR S, DUy
7RI T k. WER EE, VPR e m g il KaEmi, a5, BAXNRE, SN
TET Vs B AR I B2 o XIS R IR S ) ARG, S5 R 2%,  “This feeling might have become a
memory to be cherished” 5 “but for that, even then, it already seemed an illusion.” 7EKE M) LH—%
Z5t, BINEA AR, HisdFE WA R T WA, ERET R RERT.

SRS, VPN RS S B A 36 RO R, s HUE A B x4 B s s & 1=
KRS, B ARG H A E R AR T R A R AN R &G R, AR AR
R T RAIRE T, BN AR () BRI RS TRIFNSE.

5. R4

ACRAED R CHRER) BIVFIR PR3 B deAs, TR “ =327 B, Xt —E e
RER AR S A E T R R SRk

BRRE M RN, 2 P EEARREECE B4kSE T, FE. HERL AR SZGE CBREFEE W
KRN [5]o M CHRER) MR E S RpA 2 32 A, 2005 PSR, R B R 1) 4 75 5k
RRSEEE ). VRINPRID “ =367 BREFE 5. B, B3R, Nirapieit 7 BB, e
ELRER, BITERCR TR 2 AR S, EE B P [ SCE R KB R, R R
SCAX T THT DT R

FEX] (HREE) SBRRE IR LT, YRR AR B AR Eafe il “ =387 o BETTIM, RersHE LA
JRVHE RS BB, Wk “vanished springs” AL HE L FERRBENL: HE L, @R CE AR
&, WnREL “again” A1 “then” ¥ WEREM, BECIEA)NKEMEEM L ERFFREFTNFR. X &
AT VEE EE ARSI, WREEE “cherished” « “illusion” #24H H JF A Z K, &% LEAE, H
MRS E G AR TSR RS TR, (H UM U5 U IR S B A A

A KA, PN RS SRR IER W, PR Hipason; X35 BIEAN E T R EMIRELIE,
SEASAIRA A A = E R I B IUR R ENR. —F MNAFRAERIL T 3 M, A E F
TR ARG T E RS, NG SRR RS B S B R R SR T B .
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