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Abstract

This paper explores the significant differences between sitcom dialogue and natural conversation
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in terms of situational and language. By employing the theories of register analysis and register devi-
ation, the paper meticulously examines how sitcom dialogue and natural conversation utilize elements
such as field, tenor, and mode in distinct ways. The study reveals that sitcom dialogue exhibits unique
characteristics in terms of situational and linguistic aspects, such as the use of exaggerated dialects,
rich slang, and dramatic pauses. These differences not only enhance the dramatic effect and humor
of the dialogue, but also provide a unique entertainment experience for the audience. Moreover, the
paper points out that the language style in sitcom dialogue is often more exaggerated and vivid. By
skillfully employing linguistic means, creators can effectively capture the audience’s attention and con-
vey various messages in a relaxed and enjoyable atmosphere. Through an in-depth analysis of these
features, the paper reveals how sitcom dialogue contrasts sharply with natural conversation in terms
of language and situation and also provides a new perspective for understanding the humor mecha-
nisms in sitcoms.
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Alex: “I’'m so sorry for wasting your time. This is a big mistake, I’'m probably not Princeton material anyways... I mean,

I spent most of last night in the back of a squad car.”
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Interviewer: “Wait, what?”

Alex: “Well, crazy story. My friend Enzo’s dream was to run the bases at Dodger stadium. And I was just like, ‘Screw it,
let’s do it.” Oh, by the way, cute dress. Is that a Nanette Lepore?”

Interviewer: “Oh, my God, yes. Good eye. So what happened next?”

Alex: “Well, then my friend Lisa tucks her hair up into a baseball cap, and we convince the grounds keeper that she’s

Justine Bieber and that ‘Justine’ will take a picture with him.”
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Phil: Honey...

Alex: Dad, you hit “Please order” once, and then you wait for the confirmation.
Phil: I’'m sorry...

Alex: Don’t be sorry! Be smart!
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Sheldon: “Good morning, everyone. I’d like to start by saying that I think you’re all idiots. I mean, if you weren’t, you
wouldn’t be here, right?”
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Haley: Big pause, no eye contact. I was so much better at this than you. You’re out.

Luke: No, she’s not.

Haley: Yes, she is. It’s late, you’re 13...

Alex: 14.

Haley: 14, and unless Nicole Bitchie here wants me to call her parents and tell them she lied...
Becca: I better go. Bye, Luke.

Luke: Wait! Why does she have to go?

Haley: Because I said so.

Luke: You’re not the boss.

Alex: Don’t talk back to your sister.
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Luke: Ugh! I hate you!
Haley: You hate me now, but someday you’ll thank me!

Haley: I think I owe mom a huge apology...

Haley f&— MUY BOE I 1 4% SRT, 407 326 55 Luke A1— e At — =0, MAIRE T
BERMASRE, RIUSIE AW R 2000, TRk mR . fn, b 5 A2 3 5 b B K15 % Luke KUK
K, fEIXHL, Haley 2E#% 1 a0 G oo A8 FH IR, JF R 7 e AT i o (s P O S 152, {ELI M i 12 40 7=
AT HRERRCR -

BT B RIRET, Z2EERMNCRTA, FlImBmmiE. D ViR S £HRES
o NATEARIE AN A 2 s Sk $ A R A8 5 30, G I e iifE B S R ST A AR AE
FHE S, AU AUCE I E R R B e e (HAER R BRI, s S MR s o AR
W HERRCR . A PIEROERERITEE &, B RAEMES, EFERARA P
7R RRIRA (0 B TR ROR

£ AFAILL) o, REPFOVEEHPS XN F, TRAMBE AR IR KR T, AR S
KR YEH [ [

X Z: “FHEAGMAN AN, EIANE R CRRETFEIDY , BT RABFERASRGHN: RZTHNERA
FRARYL, BRIE BTG AR! , RS, SFATABHRAAT . T@E, RN S F AR ZH
AE BT, RANEEAT! T WX ROXE, HRBFEDE, ANTHEL T

IR B i AR T A A A R AR 3, ST O I S RIAL, TR R T sR AR b, BEAREL
TRV B VERS, BN BRI XA A I I A R R LR SRR

£ CERMRAMED (MR AR AR — A sk i 5 U i, IRl 2 f 2 7 28 T i Bk
RHOR -

Bl E: “BEEE, HBAREAREBHE
TANE LR R, RELY, FTHE!

BRE: A, REXREELZRFHFR? 7

FEHE XSG, SCHAER WS &, AMTEE S HBO Y] 1 HEEAT 0. A, SlE
FEIX B T2 SR A5 T o8, XA A B AN DT AR T R Mo 15 (0 IR, 3 il %5 7k g 2k Uy ik
I T HAERCR . I B B TR R A PEAR R A RO AR R TR R

3.2. BEHHE

B T RRHEZ AN, BERERMEESRE T EEAETZ5E. EMAS L, BRERS
H w3 G a0 e B ik, MR AR R A ME A, BEREAASE, & HHZRMARS. stk
“What’s up?”iX M H H G & AR el f, 2% HMIE (D) He IFHE, 15 FE R B & X il
A0 1) 35 P 6 B L ANSE B IR ) 1, A S IR EOE TR, DASEILPRIE L B A ASH . BN, (& &id) H Chandler
()5 3:  “Could I be any more wrong?” & | ) FiE “it” ; FEFE A E & /NGRS 0] i«

I, WEDAE REACHE, A LEFAM, 21

x5 “Umiies k577

BN CPaLR?

BRUtZ b, 1 StE ORI ARG IE, N5 S Oy B ARRIGIE FHE . B, ERA L.

DOI: 10.12677/ml.2025.134345 285 HIARIES #


https://doi.org/10.12677/ml.2025.134345

XA WE, RELERT?

N2 ERFE?

X BB A e A ARIEH MR TRA T, R TR 0.

T BRI B 05 F AR M A S5k, BAERMRE . MOMEEGEER S, WEER
T A FCSCEEE . T H H G, T A A3 R R TSP R L, BOA 2 B B
[P 15 5 R RO L ORREUIZ 5 5 R IR BAF 7 5 Z 0K s dl, (A ] Bt vt B e
115 “WBIE” FAFE6]. Flan, £ CERIMED) o, e EZAYE R LT N BN % & AW — =34
AR T 5, o BTG . f£ (REHF) H, M-PIRE Tt sk 15 = A

FoF: “WOEME—BERIFEXRBILKA L, EABENME, FLBERME, ERAAE HR 18 —KFE, £T
30 2. REFEMERRHR"
TEER: “RAEANELZXL AT AEGRRRT.

Brubz Ab, 1 505 R 2 A R (452 0 S DR R T T DR 58 SR R BRSO BERE
TSI 2 B T AR N ARG S . (BAID) Pt s IS Wk 58 5 A

Chandler: “Why would I kiss a girl and then put her on your bed?”
Ross: “Then who was on my bed?”

Monica: “Oh! Oh! Oh!”

(f547)

Ross: “No! No! No!”

Monica: “Yes!”

Ross: “You were under the piles of coats?”

Monica: “I was the piles of coats!”

(KA4F#)

Ross: “Oh my God!”
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