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Abstract

As a form of national intangible cultural heritage, Ningbo opera holds a significant place in Chinese
local opera. However, the idioms and expressions rich in regional characteristics present challenges for
subtitle translation. The adaptation-relevance model not only grants translators a high degree of auton-
omy, but also fully considers the cultural background of the target audience, aiming to establish opti-
mal communicative relevance through dynamic adaptability to ensure both accuracy and authenticity.
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This paper, through the practice of translating subtitles for the classic Ningbo opera Thunderstorm,
conducts a comprehensive analysis of the original subtitles in terms of cognitive, situational, and cul-
tural contexts. By leveraging pragmatic strategies related to language structure and contextual com-
ponents, it seeks to produce the most effective translations, thereby contributing to the cultural devel-
opment of the “Belt and Road”.
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1. 5|8

AR TSR R A . RSO R R, R e R BIIER,  DUHARERR I R
J3v B TR SR EN M SR T, AREE R IE I RGN Rk A, R T R gz k.
fERE f Gkt 2R, WM A AR 5, 345 7 P B PRI " 2% . BRIV
IRk S, DL 7 F A AR T A LSO m R, 2 W s 7T AE e h o B 2R M T R R
AT BRI, DT AE A R B IR (0 R A BRI AR SL, A5 5 W R v 2 5 1R 3 5 SRR DO RS
RUARFI IS R, X8 1T 5 A2 — AR PR (KR

2. BRI (EmM)

F A AT T T B st s, GBI T EE ZOEE S IR o BERSA AR, W
REZEE— YK, ARIZETL ROV IR “PEERR” [1]. &S R SRR, AR
ZEERBU, OB TR AR, R (D) IR R R BARIERR H 22—,

VUSRI CRFN) #OEbL A E R —OR” FRS, UHR 7B BB SRS s =R
WAL, AT S BT R SO, bR 5 o R JRE A E A 2], FAE 20 TS 50 4848, 79K
W R R B2 W E Ttk (D) o 1978 4, —HARIZZARFHECIH B (W) , BlaiTi
i B ST PR R A ST, MR RO B T R R QDR SC B, AR AR
RIS, B 7 TPkt 2 S RE . EFE, FRCHERD oot (R A0SR R 1 S B
AT AT, HAP A SR ERE, AR G . Bl =SS0 AR BEREE X T O
BRI, BB AR LR B ORRRA SR FIOE. DA R B E B SO S
e 18 WENEST ISR, B DI BRI S0 2 BAFE 21 S R E,
W RALSUR N AR AT R T 7 A 4E SR, XSRS . R IR B 1 R BBk,
2 A A R [ B B 65 DR UE SR

3. MREL - REXEA THIERE (Bm) FREERg

Sperber. Wilson [3]HIRBES NN bR 2 — IR - RS RE, BXFEE MM EsNSE. AT
FTHAE S EIE R B B 78 70 Rk, R AESCIEVE, W AR & 3 I b 5 134T A QR X T 4
B, FRFHEMZERER, B F & NS B AT 11515 5RIE 78 . Verschueren [4 145 7 (IS 14 1]
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TR AR AL . SO S IARITESR RN I R o BN - SRBRAR SR K SRR AR 18 A B S )5
fiE IR, RS SRR E TaERMEIR N, R 715 5 450 550 A LGN R 3h 2
WA, AR R PR R T PR N B AR IR BV CRIE S B SS PR R AT R R, Bk S
ARV H I, BRS80S — DI IR O 75 & FSOARIE SR R ORHK, Bl ZEH I
JS2y PR A7 SO0 F 77 AGEAT R R, b I R B i T Y SRS SRS A T AR AL RSR[50 X —3d
BAERTIES SRR YE. WRPES RBE, P DU AT &1 SO WA S0, o REE
P AT 1 H S TR IR H R

3.1. ACEERIRRL - KBk

AT, R SO SRR, BIAEAE TR SO 2 i IR AR R € )& SRR 2 m] i, DI
BLE TRIRI SR S, RMEAE B ARG R B B B R IA 6], 7 BT & U R .
Jol R AR E TUOT F AL, HOREMER R R IS R SO I E R

Bl 1 (&R REAEFBNEG 2 Ho

#3: I looked back at the window.

B2 (WR)KKHFR RS RAKEFHART o
#X: Maybe Madam will sack me today.

] 3: (B #F) Mg XAR, XA

#X: Why would she dismiss you?

AL R RIS “RkT o “RERT ARRIR RN S AEE, KT kT 2
B, MM E SO CBIRHE” , 0 RSk o X =AEF, f 1 RIEIERE R L, R REEEE R
FLAH ) SRR B T EL AR, ANHIE R 2 AN E A SR a4, WO “look back” L5 & 17 A 1Al 1
FER)T Al 3G B 2 5013 19 “RBIER” N TEorE, B R4 L “RRRT R, SHE AR
P SUBURAN I, 28 SRS TR R ) 0 bR SO EME B I B 2%, IR 5 18 A2 BRXUTT B A FE R .
Bl 2 515 3 2 DU R 5 R PR S ARSI (0 i, 1A S A BORATE AR G s, RS IR AR S
BOC, FEHEETED AR R X ESETET, MR KW WA A “dismiss” . “sack” . “fire” &%,
HEAE UM ZA R B RN - SRR, P/ RTINS PRSPt 5, AR Hh f (5K
R, WS ERINRIL . ¥ FES A FESEAT N £ b, DR FE 30 R T 5 s
AN S B AR5 EESES T, WARYES RS EERRR, AREER, SOt
g, WURAE X ER =L TR 58&, X E OB AR ORI R, BB SE AKE
WSO BR A, RN o S S BN BE LRI A B . B O 5 AR DU R 2R 0 B A o R R e
b2 B NSRS e s, DR “ImSk” AT “sack” , A BIBIT” AT EE S L
A DY R AN s AR “ a1k ” Rk “dismiss” , — M1, FE¥Fm S R TAERHR, M
U Rt v Rt N ST E P A

1 4: (8 ) KEe #7 H ) 490 FAk— RARAEIL

# X T know he must be feeling bad about what happened today.

B 5. (AAB)Z ALY, BT —HARA L6 Fh4.

# X Something well-known happened in Wuxi thirty years ago.

CHART BT RO E TR CERET . NSO, WOREEEAL “things” B “situation” , AR RELIA
FRIBERZES Lo RN TFR RIS S0 A SiE s R A 518 A Th i & M4 R R g9
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ANFE], BESCHERRR I T AR E T, TERERIES S FH RS BRI BN 5 W 2 fx 5% 1 5 SR
SKBAT RSP R SIS, a6 4 o, AR “FAR” f5 ESCh AR AR B OS2 TR
KA EWE, TR “quarrel” BY “contradiction” , {H &% BRI Y R ELEAOE, AR
FIf¥) what happened fUf5, BEFEEA T SH0F 344, XAFG EMAE BAZAMG PRI ZE Pt O ) Bl S HE s 7
i 5w, AN R FEAA 7 AMUIE TR AL R BT A AR 2 3, A RERR T (Fri) s,
B R i B AT IS 77 Bty PSS SR O TR B AT IR BRI, AN BRI T Sy . A I
7 JE b el of 22 4 T 5 T 2 IR R BAR B 25 /N O R SR UE O3, BTIEFE “something” SRH84K, DA
A TR e 2 L 9 I 1A

3.2. SREERIRE - XX

AR R D) M B A2 BA AR S o MR AR, AR, B A DGR 59EE
EAFRIE AR, DOENARIE S MG R RE S ([7]. KB, 7E R SO0 Rl bt
—PEORIENAFEER. B WRERRRES .

] 6: (e R) RN R IR R E LRI, 3B ARAFIER,

#X: I’d rather cook, wash and sew clothes for you, and do whatever I can to serve you.

JRAMER—H TR, 454G BN SOV RUE SR e dore 2 KNS, AR B DY JRUCH R B 8\
MARR, AHMAE M S RETERI. AR “484800k” B, HESCHSEKBER, JFLEME
o HEEAFESHFIILT AT R, EEENSERK. mENZARRIAR, FXFELE
FBRHIE . (AEZRBIR)E, 8 REEAEREHAR S LW ER, RHOEXBEFREZEER, ERFR L
RSEFSCAE R B OL N R — 0, B SLAE R — M NEBHRI 2R, E 2 —F e AR A HAR
IZAR[8].

BT m R, A,
EANAREILT AL,

LT REIR TR,

BT R,

LERTHRA T,

#X: Sifeng, at times I truly stray,
Forget my home, let memories fade away.
Forget my mother, forget you,

And in the end, forget me too.

B 7 S JE e DY R R B, 5 AT R g RS R SE A B, AR LT
RO AR OB A, i DB RENERE TR FEONIEEERE T RS E R
&, KH AABB 31, B stray/away Fil you/too XUATHHEY, TER—FhiFE FOAE R RIS R H M,
fiz A &R “forget” MIETHIMBGIESR], HN5s [ b i sl , A5 — iz i it s 20 s i) Jk g
J1s WERTI S, BCRAIEARRTE X PR, 3G9 1 A&k Iy, A S0 A i 2
IZIRE

33. BEEEKMN - KB
FEVE I 2A400, ALSE N 5 78 5 6 5 E A7 . Leech [91F2 /NN AL R, BIFEAA. TE 8. #%
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L edh . —BONES, ALSRR K UGS, AT S Al A H . Levinson [ 107/ 1118 W4 [T 743 A
B 5 (R BRI 22 RS a) A AE R (A ER 8T E S, B oliT s
ZHNRIT . BAAS), HWEIRE AT A L2l ARSI A BRI E R R T 4 25, AT E
B BALE . WHHRALSR. BiE SRR 5 RhALI RS, HALSIALE RIS, X F BT N IR S8
BIGTE . R EEIMEES, AR CGEWD) MRS r% 2] 7 X w0 E B0 A 2 1E 5 Cy 7
E5IH, ERAIERFREIT S, S 8 sentence).

5] 8: S1 (BANE)ZX A BARE & A& A&7
# 3 It’s so late.

S2 (i) WA Y 229 o

# %: ’'ma psycho.

S3 (A AME) AR 2R B8 L & 492

% : Where the hell have you been?
S4 (B AR LK T

# X_: Enjoy the rain in the garden.
S5 (JAANE) A 2| MAE?

#3: Till now?

S6 (Fi#)k 2 A

#: Up till now.

LA o0l % A FA R o SR AN A L WAL BB S . S1~82 BN, AN A B S X A
FIGE BB 1P R R, AN TE AT, IR S AR AR I . B T IR R RIA
Wi e LB RB I, BoR EROEEBEL PR, R IT b IR BT SO AR E g 1 SR
RIS, BRI eIl 7 ACETIRITCIE A . S3~S4 2 A SR IR 5 VA 1] LA K2 6F i T 132
BRI EE S HER, B T BUS R RN, RIR B X7 7 805 B SR 5 i 5 B B AN AR
B, HHA TRRIEAAL, RSN, FIRRIEAL IR, B S K AR T SRS AL
FEPEJE T A%, AMEMRIE S St AR RS . Nla ANVIESR, RILE AN E SRR 2Pk
I PR SSUMOR  BUSE = 3 0 o R R AR, 1R I R IR “the hell” DAILSR HH AT AR el i il 9
B, FHJE 3 05 RO A5 0 IS0 5 SR AT 5 0 A 00 o [ 25, WU A S0 52 o v D R e S A0 A e £ L £
AN R AR AN B AT A o0 A 1] 2 SRS HO B0 s S5~S6 HIXIHR L, — ANHI (A ez .
JEVRT el B X ST 5 A A ) PR B, (ERAHRGEINGR IR, it E NS PR ss, EE T R
IR T~ o S0 5 55 AN FE AR B, H 967 JIF1 “ B AR BIF WA T LR 0
S, XN A2 A L R S S D TRAR IS & 1) — RS R R, BV B SUR LR, ER
WIRFANGE I ARIRTC o HOH AR BESCAE AR B — 5] “till now” B AR, &0 “up” —id], 2%
VR[] 25 JA A el 57 1] £ A R IR LR I 2 A SR U, AT R (E ELOL AT A 1 S0 P (R e 5 AN
AR EYR. H “up” A, a0 RS TS R, RS ORI AR S SR
T2k, LUR G ZARRITE R M B2 T w 16 A 2 s 34475

4. BEFEWN

HATERE K 280 ARANEIF T, K —FOEE DRI g ” , SR HAE ML 5w .
TR/ AR R AR B SR ISR, R R 2 oS B R T B B, AR BRI FUAN
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JrizARE . ATULMBLR LA TS 77, B ki sote “EH R

R AR MR K I . AN [ R R A A R TR, AU S MU IR A
MR AERRE T, A TERERE, FEYNOGELRAERIES R, RIS A bris
B WNFIESERD A G DB R R, SRUESL B AL OB A B R i 2 . BRSNS B 5, BEE
MEOARB KIS, SO S, MRS 0 E W8S S R T IR 2 S i, S8 Mt
BT NS H I IR S S R A i B SO0 L H PR AR A, KR BT
E MO HENR AR, RN ESEIER, (RS REERIE A

TR R AR R P E AR . )RR . T E IR, Iy — RO R R .
JiR 2 ASCA B BA . IR TR Oy ARGy, R W R A R E T A A R A XK
XEAMEEE A, XA PERIAFR S e A, BRI AT 7 SRR A SO A A
55, TEAESZIRRIC IR RS b, ORECE R FEINE . MR BRAE RIE R ONERHM TR o
RIS P L B & SO, U5 ZERIT AN A, AR A AADER) B 3 B0 J2 RXH 7 (1 5 473 2 AT 1
B, R ANVERAE BRI, DLSik MR

ZRETREASE . REFETFERBEADOIE. S0, MRFIEE -G ORI, R
BRI, EAERIEE R RS IR, AR 2 B E BRI e TR TR R R, R R
Jo7 85 S G 15 3, IR S O BB BEE,  TANATO BN . R SR T A AT R
. ERIPETERE, WEEIE TR ORISR, #itRE—) G i i 8 5 SE R A th #0453 LU
RO RN, PEFIEREEE S R ER AR, R SCEALRAE BRI, e A 1 = 1
MRFIE 77, A R SR AR 1 1 SCATTS 21 B 1 B ) m [

VR IR B LA AN o RN FE 0 AR HH IR S, M BAT BRI R I S W R sl R R 1
WEREE,  GIN HHUEATACRNYE R B T H A P 2 R R AR R N TSk br, AESERR
REFE AT A SRR I, Bedh, A AR R T DL kb e B SOk Rl 2 m) 4 2 or
KA R BN SL BTG, s AL GA A e b B ], 30 B e A ke i ARG, BR A it & 3R] 1 SE P
P RE ], U7 AR TR A I E R IR A S R

EemHE
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