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Abstract

Rural literature serves as a window into understanding Chinese rural society, particularly in the con-
text of modernization and urbanization. It documents many traditional lifestyles and cultural practices
that are gradually disappearing. Someone to Talk To is the representative work of renowned writer
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Zhenyun Liu, renowned for its profound rural sentiment and humanistic care. This article analyzes
the translation strategies and methods employed by translators Howard Goldblatt and Sylvia Li-Chun
Lin in their English translation of Zhenyun Liu’s work Someone to Talk To. These strategies include
fidelity to the original text, handling of cultural imagery, preservation of linguistic style, a combination
of domestication and foreignization, translator subjectivity, and reader awareness. The translation not
only retains the literary charm of the original work, but also allows non-Chinese readers to appreciate
its appeal through the translators’ exquisite craftsmanship. This article aims to explore the translation
characteristics of this version and its significance for cultural exchange.
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1. 515: ERmBEFELEEFNA

(AT — 5 h)) & BIEFRXE A G CE R RREAE . R = R LR R ) 2 L 450
FINSCRMER . 7E (—RT—30)) d, A& DLHARR R R £ LR IR S, @i | e B i) fi 4
BEPAAE, RILTEREENIMS FREBERSE, Bn T AS AR @E NS, WS
TV ATRIEREE 2 TR, RZRS TIRE E R AERIRE . AE S DUBURE (1) Wy BRI /N NP4
AL, RILHIRZIP NSO

2018 4, ARFHIIEREAR Someone to Talk To 135 48P &1 3L (Howard Goldblatt) FIFKEN F (Sylvia
Li-Chun Lin) 3L A 58I AR . X —BEARAMULREE 7R SO0, IRIE IS PR IR R 2, iR R
S A R % ST S i )k T

2. FEXHH

B SONAREN A R (AT A XERERAIN, SRA T 2R S5 . IXLE R 12
MR (AT 8D X 2 AR5 ARG, Bl 1 IR 80 E D JE Ax
JEAERE ARG HESCTE . AN TRNTRGE TN E AR IR . 18 5 XUk LSS IR ERIE, e DS IR I, %of
JEAEHEAT T AT M A B L s . ERIEL RS, WALEE AR 1 RSO s A EAE kAg
e, AT AN AU UL R B, R L T RSO g o [, AT TE
JER) T PSR E U S, RIRIZH T 2RSS, E R R A, FesE, DR
SRR A SEIE R I B S, SORRIRAE SO RSO R . FEAC BB T 77 5 AR RIS 573
W, BIE ORI A R 0z, BEORE 1 ECSCHI IR (RSB R, SCE RS 24 i S B R IA A
KRN, WERE . MRRESE, I TONTGE TS (S T E AR A

B W SCAIARTN A A B P SEER AN OUAR B 7 AT T Do 6 X 1 % b 3 SR AR P 2R BRI B, SO
BSOS A PR DS TYEB] . AT RRAE A DO SGE I A B E FTIF 7 — BRN 1 oh [ 5L
SRR, I TR AR SR 3 OB R AR R SR A . I AR, ARSI
S BE G B BT NI IRRS, JERERSZ (AT — R ) SXARAE S R ), S R
BEEAAL . IX AP AT SR B S R LRI TS, MU TR Lk RR, Eoveith i
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AU HEREAN R SO 2 IR RO LB AN B AR 1 AR TR

R (AT T58)) R, B SO FDL 1 IR J5 A 3 D) R AT S VA e A T
2o AMIADEERANEAR 1/ U BAR PR 15 R DL RS IRERIE, 0l i R iz F 2 iRl 1 sk, Ak
DR AR 2 2B S NSOGB T g . EH B EAESERN ., OB R, 15X
ORI S LSS & B BARME LR R A T, X SCHEAT VA i, DAIRT 13 (e 4
5 SCAAL H P SIS 5 AT T A

2.1. BXMEN: SENEERERNE. BEABURBRRIENBLF

Blr ORI HE ARG LR AR AR R R E T RE? LR T . RSRLRIIL, KE
LXART A T? WG Soid T AAFE o

G MERLG:

BERBBTATHIL: B Add Tl F R, REBEAREF! 7 (1]

# X_: Zeng rapped his pipe against the edge of the bed. “What did you say to Old He then? You told him I was mean. I
want you to explain to me how I’ve treated you meanly, so I could change.” ...

Zeng slapped his palm on the edge of the bed. ...

He slapped himself twice. “I thought I could tell a person by looking in his face. I damned well de serve this.” [2]

ERE (—HT— 0 ki, BRGSO AL 3 2 8 G A SRR, 78 Bl 1SSk
PEIEI . 56, PESCIETE S M N 2 b B SE 530, filtn, JESCHh 2 S s R4, an “ mpns i
FHIALE” #iF N “rapped his pipe against the edge of the bed” , “JAFEHIUT” #i1F N “slapped his palm on
the edge of the bed” , XEEFIEMH S AERE T2 TR I BAh, 28 RS, MR 2 E
7, JEiE “Iwant you to explaintome” 1 “I damned well deserve this” Z53iA, SERAEIA T R CHIES A
TR AL o IXMO0T S SCIE 5 A AR JEGR AR [ A SE, B OR T R SCREMEERA A% 18 IR S AR K 7T .

R, BESCAE OB EE AN EAS ) 200 BB AREL 7 sl . B AR TS “CTRFNFITH A K
N, FAMGEIEE NS #71%F A “I thought I could tell a person by looking in his face. I damned well deserve
this” , BEORE T JESCH B B RS By 7y, SO 9838 g WK A 77 A0 H AT & H AR vE me 1 B A
S X R AR BT SO SE T RSB IR RIE, IEEE T I H AR, (FOOE s e R B
WO RIS B . SUATI S, B SCIE I 4015 IR AR ARG B K RS S A 3, D I 1 S AL

a

RN R -
22. XUERHLE: MEEPHOXHERRNTEER, EiF EEFHE, HEFRXK
(B SE A R

Bl B BHEIREEIANAEZZRG, AARME 2 BGEH. EHBRTERER, NELLEEH. [1]
#X: Yang Baishun’s father was a tofu peddler. Every one called him Old Yang the Tofu Peddler, though in the sum-

mertime he also peddled those bean-starch noodles called liangfen. [2]

PESCHY “ Yang Baishun’s father was a tofu peddler” B3 B 5 SCHH I “B B A 2 &ML 5 M7 .
KR T HEERT I KA GRS AT BB HAES . “S2UREMER” #1F8“0ld Yang
the Tofu Peddler” , fREA 1B SCHHICALES . BIEEH “Old Yang” IXFEMIFRIF, 1R CAEIE T EMIERL
XA SE V)RR L, FERMBORER T i oohisd ORI R A 2 Locib e, T “mhy” X—H
HHEREREY, FFE KM T EEMEREN TR, KHER “langfen” , HANRMAE N “bean-starch
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noodles” , BEIREH 1 G K& I SCAMREE:, OB RN e 4t T BB G R .. XMty
I T EESCHE CRIBERZOR) i) “ SOt ” fER[3], BERLEE URIE I, SO 7 B ARiE
B T R

PR RAE 38 FE R BRI B 7 A AR AR A 5 R PR . R3S T, XM 7 Re 8 oK PR b
PREVRTE SR R M, B G SCAAE B SS,  [FIRHE R s R (e B i RE, 35 B LB R Ak
5. i,  “liangfen” X — & BE(RE T H XK EFREE, 1M “bean-starch noodles” iERENI{H LT 5
TEE. SR, XPOTERRREE T, 32 00 E RRAERE TT R 2 R BRSO MR B SRS, TR
RN TAABIE AR EE TS, TR BREBIREAEME R, M T, 582840 13RS (ks “ o
¥r” EAEPEA “jelly noodles” )VEARTE 5 T-3fR, (HA]BE<xHI 95 3CAL SRR T 58 4% 7 A 1 SR (A R B
“liangfen” AR W AT BE- R B H OIE B . DRI, & BRI R 1 SRS A2 SCAb PR B S5 4 52 i 2 )
BT —FhPA, Py EAR R R T V.

23. BERRNGRE: BIBEEBAR. BREF. EEATESNEAATFENFFR, FF
MEEMITIEE, XARNFY

Bl B BABHRALBD. 2L A, RELG, LB AR Aot 4D . VLB Bk R 2 5
B, “Zam% TOBMRENEZIBERT— XA EIEG, LA 2B HERLAR: “RitxE
JG, ERRZZE? CALE, TR LHE - 7R LeAR? Afe 2B R, (1]

# X_: Peddlers ply their trade by shouting, but not Yang. There are common shouts and there are refined ones. If you’re

selling tofu, then “Tofu for sale” or “Get your Yang Village tofu” are common shouts. For the refined variety, you need to
make music and exaggerate your wares, like this: “This tofu, I ask you, is it tofu or isn’t it? It is, but you can’t treat it as mere

tofu...” So what was it, this special tofu? It was touted as white jade, or pure agate. [2]

JR SC AR I 0T L <R A GHA g 7 R f TR S SR I AN [ Y s 07 2, B iE g (8 A “ common
shouts” H1 “refined ones” KX N, TREE T IS I XU X EL . 33X “Peddlers ply their trade by shouting,
but not Yang” ELENRFESCAUR, ORE T MM ERAE. JESCil i Sk F B SR HE “A %
FIFGES” , BESCH WA “white jade, or pure agate” SKRIA, BELIA T SO0k, XAbgeiEissE geig
P IX A e T ALk M s s B . RO IR SR, ERAREE? 7 TR ME AR
B TAREL, U0 “This tofu, I ask you, is it tofu or isn’t it?” ¥ SCHLFH “music” —iAREF “4izig” ,
FEIE T JFESC R Y S2INF R AR ST AR, 380 1 PSR GL T) BEE I GG T A] 1 SEE R L, 41 Get your
Yang Village tofu” H1[#) “Get your” J&—FpIiim 9e 8 S Y s2 5 5, ARBL T 13838060 H FRiE 5 SO R %)
. P30 “But you can’t treat it as mere tofu” TREF 7 JEUSC R HABRIER, B S2 R SR SRSk,
DLW Ak B2 AR 51

24. IFHERUNES: BRILEXRBER, XRETEXHXHSE

Bl BRI SXRRFAZAZH, TEEFE, THTK, HERES =4 [1]

# X 1: Back when the two of them went out, the master had taken the money and Baishun had received three of the ten
pieces of innards. [2]

X2 i@ EZN, Xzkm™@EEL, [1]

# X 2: “What does being forced to use drastic measures mean? This is what it means.” [2]

IR ORGSR BRI RARR P EARIE, JEChEkb 52 XA, B DN T e EL
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KM SACRERS , 25 EL 7 R B LR, PR3 B “ T/K” B8 “innards” , “i& B3 17 B4 “being
forced to use drastic measures mean” o IXFF AL [FIEE J7 SR SLIRAE T e BB S dH, (H 2 S LR,
RIFFTACHT « BBH AR FHIG[4], ZXMFRIENE T 08158 T 1FE W FE A, FEPEARRFE
FAAAE, XPERI A bR AMNE SCARM B . ATLL, B34S SRR — M WA
B I
2.5. FEEGY: RBEEENSEEESENHIFRIE
Bl BRI REI Y, FFHwAE ARENEFRT K, FEER. REP. TR "HEE50
B B e, TR JE R A9 AL AT 57T 7 1]

# X “Attendees, come forward. Filial sons, take your place.” The white-clad filial sons would prostrate themselves and

begin their laments. “Attendees from Houluqiu, please offer your respects.” Then, “Attendees from Zhangbanzao, please move
up.” [2]

PR 1 HEIE 2 AR AR RS RO IR SO & e Biltn,  “ 2277 BRiE Dy “filial sons” , X
R AN HAC ISR, RA R o [ SCA Hh AR 8 2R A e O SETE B T RE S B I . PR IR
TIESCH AR AU B R . B “laments” SRFHRZEF IO, WRE LA T —FRDIIG
B, X ESCR B g R B AR . B @IS “white-clad filial sons would prostrate themselves”
SRE A FCH 5, X BRI A UEIE T 7 REE, 1@ “white-clad” (54 H G FR) AL T3
B2, R TG a B F R BT . PR AR RSO R KR T — B IEAUM BRI 5 KUk, X5 R
ST AR IR & . ] “Attendees, come forward” F1 “please offer your respects” Z5£3RiA,
I TGRSR AR S 5F P00 Wi “JE &R M “aRIEAR” , kR 1R R ROy
o KR AMWRIS IR X AR T BE 2 J T X JEUOCR E SO B, RIS iE i R At TRR
PO SNl . WEE AR R R T L R, BNkt “ateie” MRR T T AR,
AR HE T F AR TE 5 130 U B )25 1

26. REBIR: BEEZEEEFNRRT, ILFRETEEER, RANXFREREESHE

Bl BRI ifEeR?

8 AT, Hko

it AN, HHAHE T T

St ‘W ERRACLHE, HERLEEA. FIAABREIANALEE, BB AEET.  [1]

# ;. “Really? Who does the shouting?”

“What, not who. It’s the pigs. And it’s squealing. A funeral crier shouts for the dead; the pigs squeal before they face the
knife.”

He continued, “We see people eating pigs, never pigs eating people. So funeral shouting isn’t a money-making proposition,

but making pigs squeal is.” [2]

BESOR I SCAR e NI AT <R B oSS ) “shouting” A1 “squealing” , IXAAIL 1 X
PIRNTE 5 SO S A B AR ATIE B o A5 BEAR T 35 W88, 07 R] AR NI 5 3, T 950 “ shouting”
RN KA M0, “squealing” JUJ B H I Tl iR 5 s H A M RO RN 75 o JESCHATE 35 KUK il A — 2 1)
BROMTJRR], B SO 2 — AR B IR, R IR RS o RIS, BRSO (RS = (0 “a
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funeral crier shouts for the dead; the pigs squeal before they face the knife.” )#§ Blist # AR JF SC TR 25 3,
FKIE “CNBEIEN” FERIERE” B £ R OB BEERERA, 51 FERFEEAN - BAMIES, X
Pl 77 A B 11508 50 0 MR AR S 2 . 1330 I Really? Who does the shouting? ”#1“ He continued ”
RIK, ALk T MR EWARIERIES, X5ECHE Y KBRS EAY) S .

3. TN RS

SR, Someone to Talk To 52— ARIEFHGR TR, PREAERIER 0 H &3] [ rhot
MALIERFIE AN« FERR LR, B i ORI B v S AL Ak SRR I SO RS 5 (o, 35 07E
SR SCRIIE B HARE 5 SO (B FREP o IXFE BRI TAE AR RE T SC A8, o il th 5 )i
PRt TIRAN TR E GRS o (R AR SO I — 28 [E R S DL R E B AR BRIIE b, SR
PLR AL o

1) &3 EPRE PR, OB EEIEEN “mutton noodles” o X1k AR FRUT KM L #HGX I E S
144 18] 5 A AT B PR IL 2 BRI B R E R E IR, A AR R & HE R EE R S kEkd
LA RATER TP A E R0 E . DU B RH R S ) B el JFAE SOk Se 6 ba & s itk —3K, R
HRHAIE ) DR BE LA BSR4 2 B2 o 18 5 2 S EiR, AR St G AR RFEY. ©
& IR ZBHEIEAE—— X B BT DL R 2 R REA Y, @I E RPN Yangrouhuimian,
RT3 B A#, v BAIN_E mutton noodles HI7E R .

2) R “CERESRRER” R CHTHERRIEE” R AR, WOk “BRET M CATHE” AR R
“Prosperity” o N NINNXFERTIEET N ibied AR, @i ERRIER “ Changlong grain supply
shop” #1 “Daiwang Blacksmith Shop”

4. B4

SATIE, Someone to Talk To {FH (—HR)T—F5H)) BITEREAR, F8 R 1 805 SCRUMR N A 76 81 i
b e P R IR v R s DA RO IR AR R 2 B . B I RTIE H 2 PR R RN, AN R R [ A
ST IR 515 & WALy | 3B, o — e B8 LORE 7oA i 2 LB 5B, X Fh
BRSO R I 1 0 SO S, SEARIL T ARATTE RS SCA AR T R EBIR 82 7. B, fEARER T
B RGO E AR, PR RETE LR B RS SO, SO E S I VA A R SR A SRS, RS
SEGIE B AR BSOS 5, ATITSEIL 1 S0 51 5 mT S ()1

SR, BE X LeRy e A Al B, ASCIR 7P IS i, KA R B R T T 1 2R
A RAARE, DAREA RO SR A S S AL R . AR DA B RE TP ) ST A B A ] 1 S AL R ) S Y
RS, REEEAE R S R DLERE, AMLREEE Or B H SO MRe P, 3 R 75 B s o B o b P A L P ek o X
Ab PR T ABERE S T OSSR R, O R TR R Uil

VER—ERTE PR, ZEARAUREE T P IS A RAS I, 38 N FEE R s g R 4 17— MR
AN TR EAOCE M . B R R OB, AR R 2 T A SO LB (A XU
RUMESEBST T E I, A SO SO T GE . ROk, BEE BRI RE R, AT e R
FELF P SCAGOR B S S H B, M O BRI AT S S b 1 B R

SE

[1]1 XEx. —HW—aM] dbat: NRSCH L, 2009.
[2] Goldblatt, H. and Lin, S. L. (2018) Someone to Talk To. Grove Press.
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