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Abstract

This paper, based on the theory of Transknowletology, uses the “% (nido) (bird), H{(chéng) (insect),
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and fi(yu) (fish)” pictographic characters in “A Fascinating Talk on Deciphering Ancient Chinese
Characters” as an example to systematically explain the multidimensional operational mechanism
of the translator’s subjectivity in the cross-linguistic transmission of ancient scripts. By
constructing a three-dimensional analytical model of “Knowledge Archaeology (Truth)—Cultural
Negotiation (Good)—Aesthetic Reconstruction (Beauty),” and taking typical oracle bone characters
such as “% (lué), & (gu), ¥ (ya)” as samples, this study reveals the collaborative role of the
translator in the transformation of knowledge forms, reconciliation of cultural values, and the
regeneration of aesthetic meanings. The research shows that, within the dimension of knowledge
archaeology, the translator needs to build a “form-meaning-history” knowledge system through tex-
tual research and historical contextualization to ensure the scientific and factual accuracy of the
knowledge. In cultural negotiation, strategies such as terminological innovation and annotation re-
writing are employed to adjust cultural disparities. In the dimension of aesthetic reconstruction,
the aesthetic features of ancient characters are recreated through image transplantation and rhe-
torical reconstruction. This study provides a replicable symbolic interpretation model for translat-
ing ancient characters and offers theoretical innovation and practical guidance for the international
dissemination of Chinese character culture.
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1. 5|8

FERFARPLEF S R EENT R, CECFEIR) MEAN T SRR I 2 0 SOR BA AR it
FOUE1], HGEE “5. e @7 REIECAENTT AR, TR P E SRS RGEAR L RIRZE %
e WNRFSEMAE I, HESOh ISR aRSCyr PR Ty CORIIRR” g TR R, HiERE
o - SO RS g, K BRI RO AR LAY R L5 S SO BAE T BRI R R G 1XK
NFVENRE TR A, AR R 2P = EA AR H—, O RESREIE T g TR
FEREAS P AP RS ) SO 2], I “ 7 Ml P BRSERX M ES S Y, BAEEAL
SAPOFT B EN, K=, IR CHE” RS REZOR BB S0 5 % 6 5 R e, Ik
an iR BRI R DT PR B AL R A AT R RRAR(3],  “UR” A R R SR AR A A
RAMEE RN TAE SR SR ER5 PR 55 A, K=, H “RANEG—7 MR EE T RN
DR, an /7 5 ML 2 T 1) AR 1 SCA T8 SCREAR, IR SE N A 22 B Bt 2 304
ML AN e M FRIZRSCT AR A 72K, SRR T HIEY mE RS SRS B2 7N
HE R B R RE RV £ SRERZH, T 08l “QEm st S RtEs 7 Wit
MWALIE RS, AT SR RE, PR, BRI R AR A SO # RO I S
FRERLIC. XAl “FT5RESR - SUIUPTTR” MR G4, (AR R IR KT 5 g . RIRE R 53
WG Z4E 5, AR TTEE BRI SR STO ERA 5 o 56 R4 A4 i = 4E B R BL
HITR AL T EARREA . BTSRRI, RE IR T LR TR RGN AR E IR AR, NI
SCAIE B A R ST 52 R AT DR AR
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2. MIREFEFEEIFETAHMEIRREM
2.1. MIREFFNERILRH

FNREH AR RSB, DL “HO M ARS SR AR SO AR S, fhA AR
SCA, KT EEFRR LR AR RS . S ATE IR 2021 SEMIER A “ AR B e
7, mIARBEREE SR L. EAMEAEREIT 4. WE, MIRERETARRE, WET R
IR OMES:, i “HNREENA” CRIRBYJIZE” CEniRid” 55, ABREHOTRR AL TR TR [S].

S G005 SRR LG, KRR S G E MRE B R R A B R AR R, MR S
TR M. R R SR R AR AR, RIS S R, SR AR A B SO Bl A
W EAE[6]. S5CHBREALL, FITREH R A O SCAL AL 8, B8 3 3 1 b g P 5 4 v 2 T 11
SRR, VURENRTER LR i T, SRR AR . RN 25 T MRe I B B P AR M,
o “CABSREN” “LLEBSL T “CRAEATICY, SRVAEIEEID AR AR A AR 1 ThREFIRT B bR 2 1 B R
M [ 7]

AR AR RS T AR S REACCE R AR TR, DR R RGO, E
W€ SCRHRE AR R BENE S AR S50, M B2 I T AR 8] HAZOAE TR By — PS8 5 1Y)
FRAT A, RTEATR I P S S B ), DL BRI R R A A s AT A B3

2.2. ANAENEFIE TIFE TR =R S e R

B FAR MR R AR R, ST E R, FE R JFE SR SR TR I Y 3 W e B 1
[9]. XFhEEANPE F LRI SRR . $REET BUHTRE i LA SO B IR SRS e B AE A o AR E
PR, PR FARME T TR, MO ESCHTR RN, BIE H RS S TR T A RO S
Wi, BEILMREMES HREWFH L, FEEG DI NHMRIEEFRWMENMEA[10]. EFETR
PEH A, AR AL 1B 50RO BRI R SO [A) AR BB AN ZS L, AR S RS
ARUE, AERHEAE S AERNRYE . SO A B S T Thk BV AP (1] AR Rk R, %
F AR PE R I 9 1R A AR R R AT A G R s i A N e S MR SO A M SN TR 2 P A B B A 1 e
[12], FOsfERRMyE “ | - 3% - 327 =4ibndE. BRI S, B TR ARSI (5 UL GE)
WS A () = ANEFE AT AT BR TS T () 4E B SR PR 7 0 JE SO AR AT IR A2 YR S RS R R, T
PRATRI M SR . RESRBEFIRAB TG X . 8, B SCERER . 7 BT R 4%
T, MR T - - 17 ARAR R, RHREEE RS . R R ORI MR B R RN
%, BN “UI5a ke b U 22 3R0A[13]. SCHP RS (G5 4E B s iR B 5 LR T X AR AR ) 2 7 5
ORI, FEREURIE SRS, WAEQHE vk, 55, SEISCAOME R AN 51008 . X BE LSRR SR
B I AL B, 95 SOt ST SRR 78, DA AN [R) ST AR [B] R B A 5 58 U« LY G R B2 T H “ abolition
of private property” ¥EA “W KFAAH]” , DATE R IERC FEar . 56 A (38 4L R I 2R e 7E AL
ARG SR AR, 5 oCUE B F RME, B B SBME. BRHESETE, IR CEEHEhHE
PRSI R IS 2R 7, ST SO ) 5 W51 7. ndk AR B2 DAG AR I D AU B T,
ST K 775 rh 2 S

3. ZHESHERT (BXFEHK) “5. H, 8" PXFHF
3.0, “TEE)” FRF: ZHERETHXHRESEY
16 (TR 17 5 GRS EE M) . “BE)” TSR B, BRI
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e, R NS TR EA L, CRAHESET P NRIRFENRIAERE, & HRAR
CEEE)” TR SCFE RIAEE ARSI I RE, AR X G2 ) T CHERS TR AICE S <5k
ALY Hry “TRIER , ATEEE AR SR T, BT R TS A Sk
72 H BB AR AT REANTRAE X RS, PR AR AN, ks L35 “net (originally used for catching
birds in ancient China)” , DMEIBHIEAR S YA 5t WHEHIPAE, FETRE “PE)” 1
FICHHEAE SAME, 12 HAESERITE S A WG 08, 6 H RE S fe i B s 2 LA w36
K, FELERNIRAH SR M, BT A S B R IA TR S B R R S A Ak R

3.2. “HB(@)” FRIF: XUBEPRIERITEHH

H20 = (CMEOYRT UY , “ERE)” FE SO AR TR . FRL REEZ T
WAL FEEARTES A, “B(#)” AMUFIR S A RRAEAE KA, IBAER—FPN 2 & A g
ACHIME LA BB, RN 5iE50 . ARARSERAE WS AH ORI 14]. BEFAAERIRE B, Hamis “ &
(#)” FAEEAPES 2 A S SR HAE N RAE . 5AAARM ST, AR A A&
MM TS ST ESC R 4ERE b, (T “f(#)” 7Pl AL AE B E SO R BEANEAE LR B,
BHTR A ERSINEMSS &7, WA “a superstitious concept in ancient China, referring to a
harmful condition caused by the presence of worms in a vessel, symbolizing disaster, and also associated with
incurable diseases and malicious curses.” , PAEIE HEEAE SCNAHRE F AR FEH LM IT I, &
KVE “R(E)” AR AR TR AR . R E R R, I Ok R . HEUEA) s
FEETE, B 5 JE SO AL R R 5 BB A M E, A AR 153 TR 52 30 o oty AR S A ey ) o 5
TR

3.3. “BGR)” FRIF: MRTEESEXERENLE

Gt R——Ud “¥” ) (BF 21 &), “UQR)” FAEE CET A ZMERE, BT EAA R
w7, WAETFRR A . T RN AL, R, “URER) 7 TR RO R R T R B
BR, REREMANE. AHMEFETR, BN ERMES5]. BREERMRE T EREG, FIRAH
FOUBER)” TR ST R O 7 2, e TR . EESETAY . SR AR, RN TR
FEdTARSCER T B FNERCSCA = R o ESCAG PRI, B0 “Ua(if)” P & i S0 5 B s Sc i) 22
5, FE AREAS R AR AT 2R AR B1EE, U0 “catch fish by hand”  “fish with arod”  “net fish”
5, FREBEA U E RN, SR IRVAB R BV, ISR R M )1 DR IR HSCA iR . fE T LA
JrT, VR R OGIE “Un()” FAE AR R T A INIE . B I E SR RS, it Rk
AR, OREE SR BRI SRR, AR SCAE B BTE IR ST R e R SO Ak S 0

3.4. ZHIERTFEEHAMOAMAREEEY

FEFIREH RS 30 - 35 - 327 Z4RHEZRT, E BRI UE R T 2B 2 4ERh ST T S
SACE FEPEREE, M T “RNRE D) - UL GE) - HREM(CR)” MR, X BEA
POEMT “% . & 7 S RgRee, WA A SOy RN SO RIER A TR A AT R
BEEAERRE BB, IR R E ST W ASCHIRERAGE T, B ORFIR RV 5 Bt 30
AR B, ROEIBIINE. . USRS, AR E R, SIS E R AR SE AR
B, fEBVESIRES . B AIERE TS, RSCE HRET HIUE SO R R B S ERE ). X
Mo, il sCT BT LR UL TR AL 5Ok, B R I EIRME S SR B
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4. MIAEMEFRATEETHMNIERSENX

HURBIRE AR T, B BRI ST AR R R R I S E A O i T -
-7 HRRE A R, BEE S T SO R AR “ B PR S IER R R EI), R
SCRAETIRE(T “ 1R T ARERTE REAH), 75 b SCTHRIRD) B H SEIL R AR DA KN 5 BA R RE R AT
g, KR CAREAE + SR SRR, BEE SIS R OO R, BEREE U7 L
R “BETFARA” ok A7 R REHE, ORI BB R R SR 2, S CRANE T T
BEAMANEMEREN, KK “ERBHE + BRHEE” MW REMRS, BER R M E
N “endless romance” FIREEFAE, {8 ¥ PRI R IE 2 R PEEIE SR, AR LR AR
fhik. Xfh “H - ¥ - £7 =4 RIPIHIA IR AL GEfen it WEL, 5 AEENE HEIIE 1 &0
IR R BAR AR T, RNV PSR AR TR S22 i Wy S EE AP R A AR 3 AR R 1 n] A
MO BRI, X 3 o e A [ B i 7 ke A W ANME .

5. %A

A FOE LR E A BEARAELE, RGHR7R TR EARTEAE T SO IR b R ) 2 4EAE AL
R B 8 U7 S RE SR RIS, AR A R R v i DRSO AGE TR  HE R AR,
i B SCAE P R SEBAT 5 8 B &I, ARFTH SEE M S AR OB RS SCAL A XA = ZE P R AL
ABGIESE T RIREHRE X R RSO T B (R R T, SER T BRI B S iR . WF TR IR TEAE T
FEASED TR AR, RRAEMERH, SRS 7RSO IR . AN, Friyd
(3 - 3% - k7 AR ASCES T RE AE, AR R RE Rl i AC I R Ak (i AR B8 42,
R O Ja SR TR B BT ). AN SCHR R R B AR N DU SO I PR R R A1 T Uik e s, BB HERE
JRAERS B HAMARDE S SO RGRBIEOT T, HES O A R A BN
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