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Abstract

In the contemporary era of globalization and the rapid development of digital technology, cross-
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cultural communication confronts new challenges and opportunities. As an important medium of
cultural communication, animation works play an increasingly significant role in cross-cultural
communication. Animation subtitle translation, in particular, which serves as a bridge connecting
different cultures, plays a crucial role in promoting cross-cultural mutual understanding. To
achieve this goal, this study takes the English subtitles of Yao-Chinese Folktales as the research ob-
ject, adopts the comprehensive theoretical framework of Multimodal Discourse Analysis (MDA),
and conducts a systematic analysis on it from four levels: culture, context, content and expression.
The purpose of this paper is to draw experience from the English subtitle translation of Yao-Chinese
Folktales and provide valuable reference for the selection of domestic animation translation strat-
egies.

Keywords

Multimodal Discourse Analysis, Subtitle Translation, Culture-Loaded Words, Animation English
Translation

Copyright © 2025 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|8

b B g wo e E R E L 5 B, R M E SO S SR A A IS It
Hh ] v A T A 2 32 ARG B 5K DL R 2 HESh R AR RO A R S B TR sg A . ST, 7624
AR, DAL SIS B N ARER I BRSE R SEATI AR 4 3= Sty . o [ RS TE BRI /) S0k
P2 S 5 ST AT T I 1 2 Bk . DRk, wp A R K T ) S i B AR K B B . 7ERTIAR
MRS 5N, AR SR N A BRI AR 85 1 ST QRN SCAAR SR B SE B Ak, i 4735 1 T A 33 v 4 RO
G ST E R AR 7 36 5 R B A iy o X T AR BRI 5, AL B B2 3 BOABA 15 RS A b o S
PRGN G, TR R RS . MEW. BRSO =505 BfEis, FFEMRK
FREE byl 1 E SR 2 FR B
2. CHKERIR

ZRASTEEIRIZ . . S 2 RS, M ES . BUR. RS IES SRS R
TRATZBRIBLZR [ 1]. 20 tHed 90 SRR, EFRiE 5 AU T 2 S TEET g . 287
UM Z RSB IR I NP E, N4 T Kress Al Leeuwen &) “H 01" (Visual Grammar), H I
FHOIT B A 2SS T BT SR (2] SKEERRARYE R AR IE S FHW, BT AT TR K&
HAEZRE R, R T ZHEIRE T A EACHESE, IZMER A S IUANZET: CLEH. BSET. AE
JZAERIE)ZTH, A2 ERBE, BAMY . ZREEE I s S EIAE S E N RS H®R
MEZE, AR R AL A TR S, SRANRYER T VAR 2, SRR IRE S B3],

TESZARAE SRR RS e, 22 BOR PR BR X DL S8 0@ T2 U8 PR e e EHR . 75 5 T
RS LTS RIS, AW, TS 2 RE I THEARE SR, BRANZEESIEE. %%
Peth, AEMBETR IR E SR AT, WP SORRE S R ) 2 AR RS, U E
M BGR 77 R ERE, B8R Z 000 o B S GF A 5 2%, Dy B SR IR TR AR SR B 5 AR
HAE[4].
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HTTEZ, AR R AR T — B B E ik, ARKESR . AR AR AR SR i,
M — AR T WS ER R AT TR, B — U7 I 75 BELR 5 70 A R LA i 0 1 1T
FORU A ORIBE RN ST, S, IR B 8 B 7R AR R S L P 52 A I [R] PR i A5
Fo (R PR, R RER TR R R AR I, S ARG, A REH B EARULAR SE At B
ML Py ZAL IR BN B ANE R

3. fARFG=E

AN BESTEE TALA ShE fr (b E AR TR IR . 15, ANSCLL Bilibili B 5 R
WH T H RN A R, R TR . R, SO A S ek, REEDE R RE RS
ARNE . — 5T, AHETU 2 WG YA R U AR ST TR ST A AT RCR . BABE B U AL )
—J7 1, MR A HLMN R, EBCRA AR ST R RSB T . fa, R 2
SUWE G IEBHER, WOCWZ T IFSR M A A2 T DRI 2 R 75T R 5 S 4

4. ZESIZESHUAT (PEFE) FREFEMR

ChEArE) e e 5 SR BEH ) B E Hd, RERTER T, A, R DU
AR (PR D) S\ AN, SN A F S AT R, (HASDL 783 R e 4k
B RN, RIS AR T 28R, (PEEE) 12023 421 A 1 OESEER, 8k
2025 £ 2 8 H, HRBUXEGRIE 3.3 44k, WO T IR BRI E RS . M A SRR ZARE S, (b
[E AR SRS T R L S, O 1 S m AU A ARG AR i, FRAFATAL A AT

4.1. XHE®

FEHEAE fh ) 2 RS Br, SRAERR N ST R TR A A S P O AT RE R SR BRI [1] AR 75
kR, BE SIS BRI, FINZRE 508 H AT AR M BB URIA 0. Bk =, &
B ML RAE LR RS . Tk, BB RIS, TR RIS R SCA T 55 51 A B A 22, 2T B
Iy 32 90 L £ i ) SR AR A ZEARAN

(i FE AR & — BAR, b SRS Cu sl FLSY , 3 h AV 22 SO B 8 A o [ g 75 L
SO S BRSO RS LR RE, AR R SO SO SRR IR AL T 2 ST
T (15 18

CORTE” i M P R, R RAE R R AR R, B AN R 0 s R R It A A
Ao f£ CPETE) 7 Fm@lEt, B A R RSB BN R 1 AN #1550

e (RERTE) 9S04 BEE Yao-China Folktales, B “#k - i E RAGHCE" (WLIE 1), EES
HIIX 2ok B T RS R . IZ RS PO EL,  “Yao” R &R, BER M RIVHCER A0 38,
R AR — R AL RE 4l B B0 s (77 2380, UAF AR h B ST R, &4k 17 E L.

Fil CNRBERE R PR 7 — P LB MER R . 528 BHG, SRR NMEREIRIT &,
ANEGR/NH IR E GRS B . SR, CMREEFIER) (Nobody) IR EIZE SR A 7K 288 /K Z 18] (L
K 2)e X BHIEITAbIE RV, R P SO A0 R SO — AR AL, 2k X e A% 0 R 3
2, CAgRi Ty sNE AR AR, e S FROT 8 R AR2E . MALSE M EEA, I 4 o — 1 v 4% e K
SOKFEAE, BN RGO, Bl T EE SR, CREE RN, NE R
BTN, AN S, SURFIR, Wl S SERE AR, /NE IR SRR T 2 1 1 0 R
GUE S, LRGP, JyE e RN NI R 1 A e 1 A AR T A% SRS
T A2 RAVINE GO G AT L A e B A3 ARSI N AIIE R, A2 R R A AR
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ZNER N “Nobody” » BN “HARAREMN” A5 W /3t AR B /N BRI [ LS A3 I Her JL/
NYIRIAERE, I s SO R T P FLAMARE AR IR B ORTE 5 AN S8, AU Z s Bl 175
HCEENA . IR ASHIR LA
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34 Yao-Chinese Folktales
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Figure 1. Basic information of Yao-China Folktales

1. (FEHFE) EXER

Figure 2. Screenshot of the title screen of Nobody
2. CMRIEREX) Rl EE

Vit s, BRI, Em PR, — O 50 E W LR seR AL, RS RIS, S
B, TR 0 R AR ZEM, Wb I AR R R N ARG R, B 0 DY
SR ARG HE K, DT, HRAT “ 57 BESACH T, A0 R rf RS 5 i R 0 1 o i TR 7S 5
A I PRI 5 L R A RV S R 1) “IRE RIS 7, DR SR R Y ORI o AR TR ER ORI
BN “Monsters” (WL 3).  H I8 52 AKE T 23 AL T I, it whoil & R AR 31 7 5 Scpb &3 ey )
ARSI, SCOLES SRS IESENS,  BE R S 2 RS A IE A

CNRBEE R Y LA (PEIEC) NWEAS, OB, (PEific) K2 A2 SRR 3R L “ demons
and monsters” o 1AL H “monster” B XM & 700 W AHH HIEAE XM RS . BEES —ETH, “9
KEWMRIRER” #3A “Is Sun WuKong also a monster?” (L] 4)o 15 [ A /INE SR W 8] S0 AH B IE R XA
ME RN, BT X —E et 1. I SRS RL T, SRnTmEE%ns, KIE
IR O IR BN B RACHAL BB WA BEACBIIRR R X ML B “ORR” G 5 RFEE, D
FERVONITAEDY AN, SR 301 AR S 1T 8 T A A, 5 RS 2 F ) AR & IR
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NI IR AME AR BB SR AR JBE ) S B T DI R, TSR b o JE PR AN AE RN TR e B o SR B 0y 5 R B
ZEMR S, TR T 2N TS AL, AR EAEAKER, HIRON e SeiCR e A MR .

PxiZ
Ah! Ah! Monsters!

Figure 3. Screenshot of Chinese-English subtitles about “Monsters” in Yao-China Folktales

E 3. (FEFE) PAX “KE” WhRXFREHE

INKEHEIRE

Is Sun WuKong also a monster?

Figure 4. Screenshot of Chinese-English subtitles about “Monsters” in Nobody
4. (MRIEMEX) REX “RIE” WPRIFEEE

FAU CRS50) S E P ESCEE R (HBRGRY , BERA TR« HIBGIRENRR” &
PEN “The Snail Girl is a fairy” , FFBA BEN N FE SRR R R & LR, 2R T E Stk
PR E IR X, 1A T “fairy” —IR(LE] 5) . AR TRE A o0 M AR s B B, e i R A A
LN T — SR Wi b, R PRIVAN S e R ) BRI IR A, AN Gl AR AN S )15
SR e N AZ G A, SRS G AT A . IR IRE A R EIR) R E R S
HHPAY) . HIEGIREE R 85 K RAE, XAES “OREE” UG B HAE R S B ik, BE
N o VTS, “fairy” /& B BUAE AL Ul I — Bl SR 2otk R B R, @i h—MiE A
IREATT R R Y, WAEE. RAMER, SEEBGER NI ER L TERE . BEk R
AN )RR, BT A ORGP RIE R e . 5, (PEEE) FEEIERS R
WE RSB A E R, FHRMEMUBES B, BE M S5 5B M sh&thE.
WS 2 YR T, LR S A ER . B SMERELS S, ARSI IR RS AR IS
515 LN 1 5 KA

4.2. IBEE®

FERARMRIES T, AP 22 BRI R A 20, SR EEEE . TEEEE . W5ETT T ROE 5
RE[1]. ESEEENEEN AT R AR ER R E LR . AYIRR L
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LAZn A s 15T ORI NS N Z MR AE b5 e B AR B S0 P R M R h B e 85 & 5 T8 R
THITESL, ARIEAFRE R E R AR DU R LSS R BRI A BT i, (R NG & R
Mt . SR L, FE AR AT TR A . AR TR A o X
(e B AL A e A A OC M 5]

Figure S. Screenshot of Chinese-English subtitles about “Monsters” in Yao-China Folktales

E 5 (hEFE) hHEX “RE” WhRXFHEE

SAE (RORERG)  DABRRITE A e (a0 28 1 7R fg DR B RSB N B R LI BE 2 s ARy
HRE RS, EARBRIAEE, 570 (FRE) PR vRMFERs B ] 7 SRS EIE T R
R, S L (ISR 2 7 RESFCLRIIG LKL, mF MR, Fip/NNE it
], LR R RN, BCAR PR B XUE A e R R, B E MRS IL R A S, AT A
Z[6]o T HCEH “RGL” AR B S, TR, TR F R LA, s 6 B
AN, PEEREEE TARRIARE “REREHE” BN “Goose Mountain” , SRR B G R A ELIE.

A

Figure 6. Screenshot of the title screen of Goose Mountain

6. (HSHSHY) FnRdE

wE 7 Fros, BEW CUREMRETE NS, AZoRIXEGLL. 7 BN “Now you regretted, should have
listened to the hunter. Shouldn’t have cut through the mountains.” , MAJEIFERAH T HiF SHEELS ST,
BEE AR SR b, B JFOCE S, PSS O ST A2, BERER) “Now” —ii], 54K IR [A]
SRS S, LESE AR B R R S sz A BRI I R R EIRF AL, T TEY
TEFPR A, RS IGE R AERTE, JER ST ARG AN 7 IR IETE SR IE N “you re-
gretted...Shouldn’thave...” , 1EBESCHENTE R, X 5] T Z G F R AT, SCPRRE TR SCHE SCHRTHER
ik . R ORE T SO A RS B SRR, P ibis RIS “should have done” £#t), K3 H

-l‘tu)
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RS “AAZ” ZEBAERC T RP Rl NI EIRE, IWEBERRESR, £S5 N ZIER
BV R . HRCE, U b A TR, SRR, Bk REIFBORHA MK G mEe Lk, ik
THEMBEIS M AR BAMNE, FRFESEm. SRS, =& FIEFEE G M,
JEIL LR BR A JE M, AL TR AR RER DL -

Now you regretted, should have listened to the hunter.
Shouldn't have cut through the mountains.

Figure 7. Screenshot of Chinese-English Subtitles with “Now you regretted, should have listened to the hunter...” in Goose
Mountain

E 7. (BEESH8) & “REWRITEALE” hRFREHE

BEHRIEA A A BT E S S5 AN PERRIEN T 0 BN 7 2 S fige. i 8 B, B
“Ath EE KA RGO B AT . 7 BFN “He wanted to invite out his concubine.” ,  “concubine” H “ %
7. AT 2E, WWEIVEFA TR, BIFMIE S LRI - N S se ) 2 5% %k H IR
FoA I E — 53 I, ) SR R AR R, BEED SRR b gtib A A0 BN, T SR Rk T
MR ) 0 BN, Wl 9 Fin, X B PR “She said she also had abeau.” ,  “beau” H ki [H] T
IARTEE R “f5RE” « “IBRE” B, XBEAKKO EARBTHIER, UGS g —BfE
“concubine” , MIEIHIH GRIRIFZEMA, BAIES ESAAREm “0 EN” §EiT, P45 N AR
BRI RIRFE M B o X FARIEA FRESE . AN A G0 R, BEE T WARTE A BR (A R A0 2
() A A 4 3 S RS Y, S S T SO R A

"HEEXoR

il
®
W
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He wanted to invite out his concubine.

Figure 8. Screenshot of Chinese-English Subtitles with “He wanted to invite out his concubine” in Goose Mountain

B8 (He3sH8) & “EFHEEC EAAMEE" hRFEEE
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She said she also had a beau, please, don't tell.

Figure 9. Screenshot of Chinese-English Subtitles with “He wanted to invite out his concubine” in Goose Mountain

B9 (H3H8H8) & “thiith A MO LN hEFHEE

43. AZEM@

EZRBITTES TR EER Y, NAZHERE T B X ZHAEAZMH[1]. ETE =0, FHEEH
VRS 7o 75 B FE AT A4 REAE I I 2 B R e SR TR UZ M, R e B fR 2456
FEMLE . T S 2 PR e, IR TR R AR ShECLAE 505 AR5, RIG RS AR R,
& T E B AER R 7 [5]-

MR SRS, R AR AR B A RSN EA. DEEVNE (SNEE 7 &L
FRALY 9, Wil 10 fras AR %) LGS E A H, —URERE S iE—1055E” IR T 5N “The
guy called Wang Hai was standing at the opposite side of that village highway.” . fE¥4K b, JiE 73 k4
MR B, 40 A BT £ 4% ) Lk uh 7298 B 7 %N “ The guy called Wang Hai was standing at the opposite
side of that village highway.” , R A#). S S53EMEGEE. WEXZHHKE, “was standing” ,
KA AT, AR T EZ) VR R G SRS SR PR, WM& A RS . 456 54k
1597, EJLEHAEAZ I G E B ACRHAK, % THRM RN G 845 H AR B~ ) LER Sy, RIU
XPACBERS A VR B N ARZE, A BT WARAE 5 2R 20 A o SEIR Z M EE A NP0 TE SR s i

LN ERZ)LERBTERE, —NERESBR—OFE
The guy called Wang Hai was standing at the opposite side of that village highway.

Figure 10. Screenshot of Chinese-English Subtitles in Fool and God
E10. (ZHBLHEETEZR/LAAHW) PRIFEEE

MAEHELW CHERDY , HAg et R O s e B R BT . WE R, #
B ALK RS (077 5 1A VAN £ e R A 1 ST, RS HEAR I TT S RE AR S AR e T XAk T
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MR ERE AEW” X B AT ) TR E 2 A7 5 i KRR, 13 =N “In our new
high-rise, you probably won’ tsee evenasingle fly...” (JLEE 11). XFFAEALRTHLIX . AN 2R HUME & 1 0 Ax
ME, HEEE B RS E AR R XE . 4 K45 10 1 ) 176 I ) [T A2 72 R — R /N U K
PR, “fly” MEASGE R E W e, AR S R AER R R, (HAERCR 5 IR
FHIRE 5w AL, BRGE S S . 54, H “evenasingle fly...” iXF & 7 i £ IL,
REME S8 2 i WA CPRfG B 1] . SHUkRRy, 7fEREH L, ShEfENZHSREGEN, G S50
B Wron SRS T F AR . T “fly” I RC S OR AN USRI ], SCTHE B, R AR A
TAHEAH R W OR S AL RRE T .

G
o . = h
Z 15204 2 o= e GBI B s )
5 Infolignerihighziises

e prelalbly wen't sz even & single M.

Figure 11. Screenshot of Chinese-English subtitles in Old Man Yang
1. (hERR) R FHEE

FRE, EESEm B, T “n, S NRIXERILW” 5 KHE®E, 38 “Yo! You guysjust
chilling there?” (40 12 fi7R). “HEEIL” FERIRE AT, fRGHCEHE 245, My EiE “chilling”
A CTIRA RIN L TR HE BN 2, R BT NR RS, BT EE R IR R E . 1%
R HPIRZS AL o b0, 8% L 2 T8 U AR T A5 188 T A8 A1 ] s i B 11 228 2 A b 442 80 A0 A7) R 1
AR AR AIEhE TG 2 8 HE MBS, FEWEEHAZ . “BE)L” HHE¥EA “taking
awalk to digest food” , BFMUELT L, AR EMEINK, S3hmEE rE igsiE. £E2
[ b, “chilling” /Ny —AN a7 R F 5 A ] b & e W f ok B AR, 18 I i 1 rhos A IR s sh g
T WA LRI R

Figure 12. Screenshot of Chinese-English subtitles in Old Man Yang
12. (hVERR) PRI FHEE
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4.4. RIEEH

FIKZ T RVEARZ T, AFEE S EHAFIHEE 5 BUAT K. fEHEIHNES T, BEFEZEMR
DA, WECE . TR UK BARN eSS . PR AR T BRI T LA H R . A AN E
WS, HEAT Ik B #h Uk S FERUR 7]

EEHERAFEAES 5MHMES . BT ERANES CERRMEN, 2B UER ek, W
B 13 Fam, SE=0E CWAR) o GBANIRZ:) B9aicnl “ Bl K, R0 MR &2, RikkdE AWk
%, tHANEZE” , HEEN “ White mountain and black Water, washing my innocent heart. Fairy mushroom grows
under a tree, giving you eternal life. The way can not be seen, why won’t I go back?” . X} “FH1lI /K" “H
T EEFWPRHWE 3Z5 e PRI, SRA BB, ¥4 “ White mountain and black Water” “under a tree” ,
FEEDR B JFOCE R, 1k H W TE LA RE BV 8 17 55, S il R AR PR AU o [0S “ 40 ” “ 27
LENIREE IR, WiEHERE. “4007 ¥ “innocentheart” , &3 47 X —EUAEE, MEET
HIrRE IR0, 0GR W &, PLSIEEH AR RN RIAEEZ 0N, X8 “Z7 & e
KA, “Z7 %N “fairy mushroom” , T R Z AR A Z BRI, A w2 R
T LU “ fairy mushroom” BAX, BEOR B HLAPAE. 22 0e ke, OBk G 8] P AE SC A0 7 508 Rl i BE e B,
() BT A S [ PP R R . B RUERGR I LUK, LR ARDTIR TR (1) AR 7 A7 2 U

AN A

Bl | 5 "
Fainy/mushroomigrows underaitreeljgivingyouleternal life.

IR, BARIAE

The way can not be seen, why won't | go back?

Figure 13. Screenshot of Chinese-English subtitles in She Wolf
13, (##k) T FHEE

IR N VFR T A O/NF B 2SR LI R I IZHT R (. Ao b SRR ATE R
A LA, AN OIS B e, RS PR TR B SR S B s, P AR
vty b XA o AENT TS T, /N G SRR T B AL SR AR B B L PRt SRS — RAI R
&, RS RS AR H LAY, ER S R N T Bk ER AR T M, RILT EAA
/NI I I R (8]

CNED BLPUAS NI ACHE — REOK T B Rl MBS 1 k%, T 2 B AT A TR R T 2 L
RIS pREh A, A S TR TR, AR SO TURIRI N, TR B MR, IR e s g I8N

“The golden mace and the copper ax go clang, clang, clang! The silver fork and the jade rake are go swish, swish,
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swish! The waves of the sea go crash, crash, crash! People on the boat go ha, ha, ha!” (JLI& 14). X FHZEF R
oy, W “EFET CRXT “ENT E, RHEE, ¥ “thesilver fork” “thejaderake” , FEHELR
R SCHR R B R R, ik B AR e B 45 G T I AR S AR AN B i AL
R “ABH” o BEXF R “URINRINE 7 merberts 7RSS IG 7 S IR, I ANV RS R S
HROGE A, FEFESHIKA “clang, clang, clang”  “swish, swish, swish” “crash, crash, crash” “ha, ha,
ha” , AMUAERE B850 )5, B0 Hgaek, m Hamid R, 5 SO R i) i 8 H 45 /A I
N2, b U AR BRI 52 B SRALL I W i bk

The golden mace and copper ax go clang, clang, clang!

TR /M B 5 )

The silver fork and jade rake go swish, swish, swish!

AiRE M D D

The waves of the sea go crash, crash, crash!

AINRR L 05 05 S
People on the boat go ha, ha, ha!

Figure 14. Screenshot of Chinese-English subtitles in Ship Down The Well
14, (vEE) PR FREE

5. R4t
5.1. FFREN

ABEFTCL rpE AR fhgon R 5, T 2 RSIRE SR S BISHESE, A Cie. R
TEBIMZRIL YA JZ T ETFHE T -

ZRSIEE N IS E AR TR R . AR TASEREIFEIG, mIsex e, B
5, ZRESRE TR MO LA R IR R L 7R . K, ARG R IR T30 il AT
T 2 A TEIE W L B ST SR T U TE IR R B 2 AU, aek R A2 eSS S IiE
BERMMATIL . XA e B S A NIRIE RIE, R RT, SR EE DI 5
PR At 22 AT I B R L
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BSEPRE XS, #% 202542 H 8 H, (hEEE) fErEmEmen k& gl 3.3 12k, 1E
G ERVE R 26 T3k, MR AEAL A EAAT & B2 kG RA BAMAEE N 32 BT, 7E
br L2 oeiE . £EAEshmA & (Animation Magazine) Fl1Z S /& RA-DII WRIE T 4 E AiE )
IR FTRAE, X — BRI E =g el 27 St TN Bk, AssE b (hE A
W) TR, WP EUR . 1B SRS SRR TR AR AR, IS A R R R e
DS 9 5 SO A AT B e IX AR 2 538 A0 A B T DR B IS AR (R SO IR . A, SR A4S 3 S R 5 B ARiE
T AR S SRR 32 03, I HR & 7 BRI AERR I A AT 5t . Ah, B IEE 4 H I S B8
WUih P SO RS, N ENE A R AR IR S % . mid X AT, XIS R TR
I S AR B E bR AL 3, S0 b B SRS & BRI ] 7, HESh I EAE G AR e Bk R, TR
T EEERE S BRI,

5.2. IRTERRERE

SEARB TG TSR, BEUMEERIR. 55— FEAEROORIET (PE&E) —&shE, fA
RN, e LL i ot P B A3, AS[F AR S XRG04 7 0 2 b P BEAY AE R IR R 5 3G, A1
B PRER . BUUGERF T KRR, LU UE 2 B35 15 15 3 AT 75 AN [R]UM RURS HL 56 et S 1R 1)
EHE.

W, ZEEMEBY RSO, S AR RIEVURIR, B2 A #RG07 BEER=0E TTRE
AR, EE R SR TR TR MORIRANSZ Y, B, RS TR AU A
“k.

F=, WHRITIEME T E YT, DRI T, SR RBREER ST DA B & 55 g B
FOSCHE, ARG ENE. B2 — MW, RS SRE M2 M7, IR S R R
ZREARFE R,

LREPTE, AW BRRAAEA R AL, BAESEEE TR RIZL, )5 SR Uit 7 5t
ZHEGRL MR R B, BT RS RE ZESIEE RIS, EE SR .
Fk, 55770 SR AR R A R S A 22 e P AR R 1 . AERRIESEER T, PR AR SR F 5. W,
FRAEEAT T BIR, 5 REAE H ARG TE S P M R MR 3 XA BT B Y AU ARER AN L2 A il B ST YR
HESH [ 7 s B SO AR IR . [N, X R R IR AR SO TR, Ne BRI ML, 18]
o R RS S5, DLRTT ™ R B ek 77 -

SE

[1]  FkERR. ZESTE A HESRRI]. R ESME, 2009, 6(1): 24-30.

]
2] ZEHT. 2EHERESFFS 0] SMEFTA, 2003(5): 1-8.
[3] GkAERR. RGTHAEIIBAE T 2B TE TR EHELE]. BARIME, 2018, 41(6): 731-743.
[4] 5%, 2ail. FEYCEENZEEEZME R A]. IMEHEE, 2022, 43(1): 76-82.
[5]1 ®ER. SBESEESPIA TER (K208 FREETD]. Al sal, 2024(28): 100-102.
[6] 7rflR. ERREE b L) R S AR —— DL (RERERG) ABI]. 3RIEIZ 5K, 2024(18): 166-168.

B, RE. ZRESITEEOTA NN (SBET=80) MR R]. e, 2012(4): 36-38.
[8] SRJr, MREE, Aol EHF=W&shim g 5O R0]. JE B, 2025(1): 54-58.

DOI: 10.12677/ml.2025.135482 364 HACIE = %


https://doi.org/10.12677/ml.2025.135482

	多模态话语分析视角下《中国奇谭》字幕英译研究
	摘  要
	关键词
	Study on the Chinese-English Subtitle Translation of Yao-Chinese Folktales from the Perspective of Multimodal Discourse Analysis
	Abstract
	Keywords
	1. 引言
	2. 文献综述 
	3. 研究方法
	4. 多模态话语分析视角下《中国奇谭》字幕英译研究
	4.1. 文化层面
	4.2. 语境层面
	4.3. 内容层面
	4.4. 表达层面

	5. 研究结论
	5.1. 研究意义
	5.2. 研究不足及未来展望

	参考文献

