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Abstract

Music videos (MV) represent a new artistic form that combines auditory music with visual imagery,
transforming songs from purely auditory art into a multimodal synthesis of sight and sound. The
narrative, visuals, color schemes, rhythm, and artistic conception in music videos enhance audience
understanding of musical works, making them crucial materials for multimodal discourse analysis.
The M-POP genre integrates elements of traditional Chinese culture into modern music, tracing the
roots of contemporary civilization while promoting the development and innovation of China’s out-
standing traditional culture. This paper takes the internationally disseminated M-POP masterpiece
Lit as a case study. Through the lens of multimodal discourse analysis, it deconstructs the visual,
auditory, and lyrical text symbols in the video, investigating how creators orchestrate multimodal
coordination to collaboratively construct cultural meanings and facilitate the global dissemination
of Chinese culture.
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1. 5|8

2021 4F 5 A 31 H, Jum s RBos Jwmhohn s 3 E E Br L 7 58 70 @ % 28 = F kSRR 2 i, o
P ECE, R EE S, RIEST, ok, AT E, ek E E bR e ) g s =BT
%, sREHES e cE %, BBEE. TR ATEINTHETRER.

HARER— N EFRE RS RAE, BRSO B A RE T B, 02 B R U RS it S 224
R4 . M-POP 4=F Mix-Mandarin-Pop, s&AHSUAENEARIES, MAZRD—FSZFIMERES, [
BPREAE G R S IURIAT SR G5 &, 2P 5k KRS Bl & (0 8 SRS . X SR AR (1 2R 2 4
FEREMA SR A IR GES, P RRIEIME G e R AL, DURIFE AR e A e A 2,
DARAT & SR ONEAA, FRILAG BT T e R R R e 28 s b R G SR 38 5O T3 SR ARG, A IRAR
SCRRIB AR RIS, 20 o B 54 G SCA B PEFE LRI BT R (1] & SRALAR(MV) 2 SER B . T i
N—RIIEN A ZAIES, BB SEHA AR TEAIE S, DLEAA B et w0 T R T
i, Gl FATAERAR, AT = A — 2 o IS ) BB B S 2], DR, MV RETE— @ FRRE M
Al P2 S S B R A G AL, W B AT L B AR AR AR AR IR R SO EL, T A v [ SCA X AME 3R A T
.

2020 4F 6 H 1 H, HIKZ4OIMER M-POP XUk 1) SRAE M CGELin) F2R, WA PEG AR
RO S HEE R RIE 0 RBRIE, 8 R A B [5158 7 s R A SRk i, DA [ oy AR AL B R 2R A
W%, TS E L EDM. Hip-Hop {ENAMERI, 16— @ FERE ¥ AR TG 75 RSBl L S A a4
T A ST A T ORS  ( SCAL SE I B R AN B R R SR . BRT MV GE(Lin) £ E AT &
YouTube bifisitiid 2852 75, KA FSHAFE RIS RN, FEE 5 HFAT T o s, A0k
VAL B TEE AT A, DR E B B AR IR BUR BN B AR & SR GE(Lin)) MIEERL, 45 &ML
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B, PRRQUEH T4 2 BTSN M, WSO R e 1, il [ STt e £
2. SEEEBI TR RIVK

TS IE B M R AT S 8k, BESaEIE S BIR. A EEZ NS R, 2HEE
BT R PSHI A RRR, RET “ MRS RIREER T 8= O FRLE” (3], X
IR T RO BRGSO EA . EE RS A 58 BAR B E INEN T, #aSSCA 7 A A A
SRR LI, 2 L S sl AN e PR R A R U, AT 5 AT T R ) 22 RS O RO A R e
LRSI T HRGER & U R R S SR EIIeE, X EBMIE. &5
B, GRS ARE SRS R E (4], XAESHS T EE IR R SRR, M
AR 1 R AR (i i A A & SR 252 B F AR, BB ST R Mt TR it 7 A i 77 ik
WALA -

A 2B S T = ARk EFERME. @l &l Stta S mut . £
FIG G T, AR S shig E A i MBS . T T ARAS DL R AR RS Z 1A 1 AR e L
R B AL T L 2 MRS I P AR A T E KT R, SERR I E S SR O T A S
[5]o FERDL S AU, XIPHE AL SRR MR & () i 2 s (o 3 4 A i X
AN IR [6], AHAE AT 8 A 5 000 T B[R] 4 RN, SCHRBE 25 3t 56 0 55 235 2 ] 98 o o 1 ) SRR e 77, X Wi i
RS A ST AR P AN 5 EL A B S R B[R] £ P BRIR I AN SR o BEX A2 ST, i HEHE(2019)8 1L rh S
S AL A R R B S SRILZE R, SINEIR A AHSCEIR T FUE 2L R [ 7].

TEN ST ERSH T AR SR, & RIMV)F AR GHME R AR FZ 8 BEA T
RS 5B K@ T T, EUMAEXN MV (Bad Blood) 734, #IZER T 2 TTRIES)
PG, BRI BUR. RN S SOARE R M =E M EBLHI[8]. AT IR PR LIS R
P IEMAEZ RS T, IRARIFTHURE MV (R R PR TERIN 2B EMILE], s H AL
BE 5 RSN FEAE R R RIS B IE ) R ENI[9]. M-POP AUERAE GE(Lin) T %L, H
TEHMECE R 2RSS, RIS IR, SOM s SRR e SGEIE, IER
2 PRSP [R B VS AE ST 3 U 138 S Bk

3. MV B3 HrHESR

ETHEMF N2 ESIEE ST IR, 185 5 S RERARSEERTIRE, SREAmT
5 IR A ISR SR EH[10]. Kress & van Leeuwan ZBAESEE 5 RN, $E “ AN &,
SRR, BEE. MEEIRE SRS 5IE SRS RN S/ 5 IR RS 1] ERF BN, %
G R DRI R B SR, TR 2B R S SO = XS A A S sk AL 7%

ME LR 25 N E LS X, BRAEIE ST ¥ = AIu R B REs: &)
AeXf BRI S, S A ROULE SR R AE s ABRIhaexs B BB X, B S 58 50 E MR
SRR BRIIIEEX A EE S B TR IEAT RAMAL 1], RIE Kress & van Leeuwan, IR
NI UG PT LR AR X At SR 50 A, IR SO R R BT R N i S ) 2 T ) A
HXRFR[12]. KEEGFREATL, rENEHRSMESHIINEE. RERFRWENFESN, 7EX
LRI R AN AR [12]. MRS IR IR AT, W oKl i, airid Mg
IEE AR SAESRERIEFT 5 HARIER L, ISCARE T &N 58 BAG R RFEE, & Eg <%
B it “HARTMALL” SN, B ENERHMNEEHE SBRES5HEZENKR, B5ERS %A
TR Al BEESWA. BRAEESSH TR TR G WE G E AL KRR, 8 “RE”
AL HSERREGB S S5EESNEE ZRMERXR, SERKNEXR, W0 RRES. 5.
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HOSORIZE 5[ 12] . A4 &R SO 9 P 3 SO L3 3 ST /R — AN B R AR A, i (5 Bl . Bk
FEUS RSB, N AT BSOS I s B S BCIR R R 2. (E BN ETE MR BB RIS R
WIEHALE, ARt tLid A ME BRE G REMRMBRZEG R E o R RIEL KD BEERET
ML [12],

T RRATE Sy AT BT IR 248 B B A S SOAR LI TR PR AE A 22 S P [ S I B AR TR R AR . AR SC LA
ML B AL, AR I 8 TR SCARERF S, BT L Wralidb T =480 b7,
PRI BN A AR o BF 70 B 540 BT I T 9 235 35 SR i A 75 i R D VUG, A SOAR 5 000 i A
FH e M B A R A T 0L, AR G SCA TG R S EUCE RN 2 B 28 L SE LI 5 I B 5 SRS A T, R
W% MV WSS SR S AT 5 R G, MBOCHRT IR SL AR LS, &S iiAL 40k
RS R R s R

4. MV GE(Lin) HNBIRSIEFSR

AR NTOE — P L ANVITE R, $240 8 R BRSNS . IRt 80T, i s B S0 “ B
AT —F2 “E” FBR, EEErschd, FobETHESCRrE R 5. FTEESE S MV X
BT LM, 55 MV Ik g b [ S0k & X

MV GE(Lif)) SKAN 5min 17s, i 3:49~5:17 A RTHE, AxtHIET 0. H3E MV BikE
TH, "I TR 5 o 55 —H5 0:00~0:45, 173 S S0P it 6 728 L R PR 4515 s 28 3843 0:46~1:59,
LR 43 N AR 2 A A5 TR B 3 5 5B = 884) 2:00~3:09, MER/ ATUH R 75 5P T sh E A
AT AICIZAE I s B DURES) 3:10~3:48, il o J i th 5 (1 T00R) LAt b 25 it IR (9 oty 4 6 1 R 3 1
TR %X DU R AR T MV A 35 BRI B3 SR AT 2 RS T

4.1. TRPJETH#H

FESE—Hrh, MV SEILVG A 5 T UR 4 B S [ R AT TR B IR SO ) B3 P e i
BOURME RN E . XN BB B RS . B0 7 7880 BRI 51 738 A [ R FE R R [ 13 ]
o T LA DN T, il AR RN, ENLPURE S, R B R E . B 1
MV 97k, RN N AT E . WNEILESORE, BB IR R E, IS HIH R RAE
KA, XN RURIIE S, DL 0 e AR T B AL IR A7 AU 28 25 R A AL B e de . NELB R SCRTR I X
KA, RIMANESWEHWAIIL, BRER G E, AREE%k, SREHRELLARR, KU
REER A MV b (52 BB, ZEGON RS, R TS, RS
W, LRz K3 M T AEEN EM S LR, WE KRS IERR R, NREHEEI,
REUP L& (3t . FIR, EAAKR AR R, RALIEER Sk, X 53 %
A AR TN . B 4 L SRRl R A, AR AL, TP R PR i s TUR 25 1, oy
BUMHI . 15 1 518 3 Z (A R REXT LA SO B, L IefE gl A My )a i sk, K
995 D AR RN, SEMEAE WAL SRR . MV WIS BUR] (000 JEBP I (TR At e
WAWRE P AR AR ST, S TP AR 82 Y o A B o TR AR DU T T A A 0

4.2. MRImpeSEREH

BUH AT R dr PEBE A (XKD ROZERIM & 2%, Akl DLEEE N S HUE B o 4z il Bl LA 5
MZEART “SE” , %R BN, W 7 iR oy, BRSSO LT, shAk s AR 44
Mo Y, HUET, AN, BoLih, MR, EEENAK. S Lie 5

DOI: 10.12677/ml.2025.136556 4 HACIE = %


https://doi.org/10.12677/ml.2025.136556

XA

T, THEE R /5T, EHESEEERICE R T EE, B RAT A
ESRFFRML 20, FIR P P 07 25, G QUEE SEHTT i e [ 2 AR 1A T 5 i vk
6 LA WARIE AL N 57, 45 AEUI B, DAL SR SUIL M Y 205%, Z0ERSR T 2 %
EMFRHE A AL R, g SR s, SR UiE, N RE. fE, MBI 7 W
S|YETE, EAE “HIRRTMAR” . RIESCHIEEE X, NS, AEHERER. 158 N ARIiE
2 WUPRFAE . MITFrh i EISONIRES 1510 e e, WAL TE BUks 5 82 ST B IR, RAETCE
) — 88 RELKEN TN . 18] 9 VB G Uil ERIm i, MOy F, 5570 2 0 BB pont
M, SR U A AT R 2 N, BRI AR A I .

U T IR PO BT 7 AT PR O SR A RS, AT NP, e B 11, B 12 f
i, K11 25F5WEEAIRM L), SWEFHRLATER, ARDESEEE, M mil, i
“IFUREAARTIAN L, A GISE, BREOLLEE, MAE RIS, MR EE LT, PLAEE A
LARPEME A bR T 4 MR 5. IR BTG, WFIE 2R e sEfi, [l 3R BT Be o

Figure 1. Screenshot at 0:04
B 1. PLSREE 0:04

Figure 2. Screenshot at 0:11
B 2. WIREE 0:11

Figure 3. Screenshot at 0:26
3. MLEREE 0:26
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Figure 4. Screenshot at 0:36
& 4. MITELE 0:36

Figure 5. Screenshot at 0:48
& 5. MInELE 0:48

Figure 6. Screenshot at 0:55
& 6. YLSRELE 0:55

Figure 7. Screenshot at 0:58
Bl 7. ¥L5nEE 0:58
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Figure 8. Screenshot at 1:01
& 8. YLSRELE 1:01

Figure 9. Screenshot at 1:07
B 9. PLSRELE 1:07

Figure 10. Screenshot at 1:09
B 10. PLSTEE 1:09

Look at me, good?

Figure 11. Screenshot at 1:10
B 11. PLSnEE 1:10
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Figure 12. Screenshot at 1:12
B 12. PLSTEE 1:12

S L 13 Ak <R BT 05 R, B ST L L HE N R - ¥ - A
(h” SHBERAK, BRTOH 5 — 05 RIS, MK IR BN, MV B At <R |
SRR R SR O S A AT 14 ARG, I TR AR S A FEM, SS IR A S
EIE

B “Li” , MV EEACHAE, B 15 000, W ATFRIORA, 50K
] 16, MIERAEZ FHEAT FEMRZA, & RIRaE b T2 A, IR, WruH R
SR NRC I, A R R, SO, FEBEE CRGERMINT M7 BN, RN,
950 25 0 R 5 1«

Figure 13. Screenshot at 1:25
B 13. PUREIE 1:25

MFEEX

Figure 14. Screenshot at 1:40
14. HLSTEE 1:40
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Figure 15. Screenshot at 1:52
B 15. YLSREE 1:52

Figure 16. Screenshot at 1:59
16. PLSEE 1:59

4.3. BHHEEIR

VEACGEI S, AR N B Sy, EE PE IR A IR A, N B B N AR B IR e S AR
SRR EEE, ik AR I EAR AR, KSR R e s i I 17 “3R7 IR
Yy, EEAHE “Tamthe ¥, Tamlit” , [ 17 515 4 BUPRT U E AR, (5 18 Afk “F” 4T
Rl EXEAC R E, AN “lam the king” , =M F G “WE - % - MK =ZF 45

BEAE R Es R, HEANUEIE Sy, HhEt s “EE IR EE, SEYERM Ring, X8 T3, # &
1) Crown” , FEAMEEAHE CESFN EREOUFE TS £ 48— K FHRE O —FEMEE. RN, i
R A, s BIBUN AT, K 19 Dy [RImOR B Ab TR, SECEX R g . X5
IR S MV RS HE AR, TOHPL— S AP s, R AR A R ETRHEIR B,
(Bl 22 AT AR, A — SN A I BNty DA—80E, A — 2R L%, 230 Y TR 358 55 3 A
BRI G XL K2 NABFEIEFFEI(LEAE), K2 NERTER, K2 NEERHBEE,
B HIREA YL, REYF, You wanna fight and we having a fight, Time will decide but you know I survive” ,

JEBLI R BIVEE M CottE  SIF RIS L, ATt “37 SOE Ty, ERASA “B,” KSR E
Koot il

K 20 DU LSRRG 5 s G AT BN IR, GAETUH K FETR o 2 Ja, 18 -0 A PR s i A
3R (K 21), DAERGeEEE by, “IR7 5 “OUR” BRAER. [FRF, #(E “Taking China to the
world” , FRAVRE “I” HIvL S &R, AR P ESC . W E o E A
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Figure 17. Screenshot at 2:16

L

1am the king

Figure 18. Screenshot at 2:19
18. HLSTEE 2:19

Figure 19. Screenshot at 3:06
B 19. YLREIE 3:06

#i_ER®BCrown

Figure 20. Screenshot at 2:44
B 20. YLTEIE 2:44
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Taking China to the World (You should know)

Figure 21. Screenshot at 3:09
B 21. YLSTEE 3:09

4.4. HETE

FEREARIA “Tamthe 3E7 , HIH AL KRG K B MR RE(E 22), Feafih s . Eledthe T
Ak R B, R (K 23), R BT AR R 2 (8] 24), FEREMIS B, L0
WIERIFIR (& 25), Atk “3” 5B NN G AN, ST SUREAT— 758 T 2 4 1 xHE
(14 26). R, M ERAEL T RBE R ERRTHEIUN SRR AN EASE 37 Xl bR “Tam
the fit” , FRUCK “ E - 3% - KK ZFH G WIS IO R E . RREA Y F . DU
HIBHEMIAE, SL/EMr RAFANR R, SNk, fleT BEEH, SirH o iEae s 24 .
Rl R A R 5B, GUKTBUHR RSN, B TR TE RIS, TR B E
BRI rAN, BERAUERLRH. ERANR , “3” SHCHRIARSE, St seH A
S B ST T — 37l 22 (X (3 5, ORISR BLyRA AT g i

Figure 22. Screenshot at 3:14
22. YLSMELE 3:14

Figure 23. Screenshot at 3:27
B 23. YLSTEE 3:27

DOI: 10.12677/ml.2025.136556 11 HACIE = %


https://doi.org/10.12677/ml.2025.136556

XA

Figure 24. Screenshot at 3:33
B 24. PLREIE 3:33

Figure 25. Screenshot at 3:46
[ 25. YLSTEIE 3: 46

Figure 26. Screenshot at 3: 49
Bl 26. YLSRAEE 3:49

5. 8578

I A EZRESTR I, MV GE(Lin) 8RR P LA 5 QU B 15, b E SO AME SR
feft TR AT AR SO SR TT R AR i DAOTCR S B R R SO SCIL R, 5B “3E” MR B “
£ 5 R OV, QEETEME “SE—IE—FE” =TS RE R SORIENAEREE
CHIRTRTIAN G BIARFESCE ], MG SET AR O AR PR, R
FPRBOE MBS HHET, SR “ SRS
BETISEHL “ EFERRIR” =B N,

ZIKXQ:!:A

==

] “SCAHMEL” BRI . IXARAE “l R HEAT “ AR,
FUETESR T SR et S EARPE I BHE G R .

ML RIS B P B ANROR SO AT ST 2 RS T, KL MV UG H 58 “
FE—E—ARR” R R AWHERE, AR 5 R A Z A ORHR, Bl R = A . s
BEASHMEENLE], B AU SR RS TLAME . I SR 515 5 RS — o fiF S R R, PLui
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SN =TC NSEBEERY R, A “2 + 17 KRS RN 2 f, RA&/E =HBEARIRS
SEROCA EARRI AR R . BART T, A 71522 110 500 55 1 0 5 U] SCAS (Y 38 SCHREREAA) PN TRI A 28, 1T
PUDE 3 B 5K A R MY B (R 2, — 3 I S S AR e SO AT R AR A5 B A B R U

MV GUFTPEAEE T 2RI S T Sl T S ey 5 ERSUR RS GRS, R
G PSR, R, RS TR B S, W RE G E W o R R A R, SR
KT H IR RSB ] AR AE BV BT RS BRI AL . AL S E R AT BB SC A, TR
MUGE AR TT A I SCARAL s T 5 AR 2 I 3 v S SCRIA] R P AT AR, A “ORZ ISR E R M “ &
A7 HIRIRRE T, BEOREE AR TR, SO R ERA IR XA RF 500 i S B CRA A% G2 S ALY
R, XREDREFENE RN R 2 RS R AL TGRS ) Qi V5% %,
H{E YouTube V-G W T2 73 I BB SRR, AR b B SCAGE 25 AT B mT . 78 S0 fbic iz
Bt B ARIE A VERT S, 5SRO SO 3R 2 SC X 0 D SL PR

OB
XA E R SIRE GELi) BT BIE: 5K 2% TAEZ(2020-06-01),  CGE(Lin) BIT
MV, MEREIEERE,  https:/www.bilibili.com/video/BV1V5411x7Vt?2t=6.0 (51 F H#: 2025-03-20).

&E ik
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