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Abstract

This study examines two Chinese translations of D.H. Lawrence’s classic novel Women in Love—the
earliest one translated by Hei Ma in 1994 and the latest one translated by Feng Jiqing in 2014. Based
on Lin Yutang's three principles of translation, this study comparatively analyzes the characteristics
of the two versions in terms of content, expression, and style. It aims to enhance readers’ under-
standing of Lin Yutang’s translation principles and provide insights for future translations of the
novel.
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1. 51§

WYE « HA%E < TR HTE 20 S E SO S AR A —AER, HAE CREPRN) Flge
i BHR GH ik ——UH4H )5 75 47 (Ursula) FVE: 224 4 (Birkin)« ki %2/ A4S (Gudrun) I G ARSI (UR)
1 (Gerald) 2 [A ) R AU & R IF, B R IX W 55 2o (R RS 22 17, TR TR Mk SCEA AN e A\ 1 PR
LR, NGANZIE, SRR TR Z A B AR A S AN 1] ARSCIEE T IEZRPR R BEA2] (3L
PR e AR ERRBEA[3] (R SCHEIFR « BB )REEAT 6T LUAIF T, MOMRIE 32 (A0 3 = B IR A o R Xt L
WFFEP R H IRE R

2. REREN#EZRN

PENBACEI R Be I S B EN, MRABEEAE 1933 ETIR K CGRBIE) o, RBULGHEYFEA, M
WEFERPNEAELIREL 7 B o I L 57 BB, e B A RO R AN AL T
HRER . £E RS R DR R, ARE R R T ARG C T T BONUBCR SERL, RIS PR ER Ok T
RS = YERE AR o, SR SO0, OB SCE ST B AL A xR K SRR SRS
B, EORMIRE N b B S IE A, =, R ESE, EIRETE S 2 L N Ll R IR
MR AR, B IR WE, MOTeIVEMER I R RALT B, EIK DR RO A R AT
R ) SRR P 2 SO 4 e 0, BORPRE BLIR N FLRIRAE SOA, X R R XA PR AL R 75 & H Ax
B RBYE B S EE VLRI RE /7o XA KPR LSRH 1 “ B OWE AR ” B8, Xt e SR 7T
BAEZERRME. KT 57 KbRdE, M ERBIFEZAREE, DB ON L “ER” 5 “IBR”
MIBHIESE —, BEEAEMIMEIE N A, EE ISR R I [4]0 XM S 238 SRA U A Al 0 ST 2
BERYSRBCER R, AT AR N SGEAE R SO B —— 5 I B i R & AR KRB E5IES

YN
ERe /o

3. {BBAPLAN) RXHR

FACHRE CRZ P2 ) b 19 2878 77 Tk SC Bt AP Ak SRR RN . DU SC AN
B ZREHE: ROEZIE BRI N O3EE)), FIEEZBEOR T HARY) . ShERm = LA
R TR, DA 225 06 10l A G o v o A HE S 1 1 ST A N B S . = SRR A T A B BAR
BRI SR 5]
4. FEXFIEES 9t
4.1. FXHNEEBL

MRVE B IR D S a4 R Z M E R X FRE, BiER SV EIDIRZEE X, &
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ERAE ARG Rk 2%, TEANIME R, RIEJZ LG DOEAS T 55 53X S 5Keg, Qs A IR S
A AR EbRRE CTEMIE A PIBRHEAR R, DAE XN SCAR, HSUGEMSLHLE E R
25 IR Z B E RS,

% 1:

JRX: “Of course”, she said, “there’s that to consider.” This brought the conversation to a close. Gudrun, almost angrily,
took up her rubber and began to rub out part of her drawing. Ursula stitched absorbedly.

B “HRT, 7 WHl, “XREBAEIG. ” HLEIBOL, NFRTIET . FEEAT IR GRIE
)L, BHE—SEEIL,

B C“HRT, A, “RBHIZIA. C HAE, RNABHET . XBILFRAF MR, Fib
BB EXOARE. REEESHEHGLIL.

ST B 1 A ESCE SR RTE & T I NI ST, BRR L SGESERATT DA Fn b m s 45
IS RE 2 —MAER” B 7R 4G EOGEE, FRATATEAEAD “there’s that to consider” [f] “that” {45
“having been married is more likely to be the end of experience” , [KULTERIE “consider” K, HEA “4H
7, fFEPCIIERIE SN, HE54 T RS “consider” PR iIEE S E Y & BIEN “HE]” R
TR HFIR TRAE R, BA ST RS X, X, BERAHAES S, “rubout part
of her drawing” V&K “HEt A )L~ BT “partof” (FB4)X—40T, 946 T H AL LA B AR BB
MR i ARG T B A o L2 BERAERT R, Rk THERRAT AR A RHE, SRS TR
“part of her drawing” 417, “brought the conversation to a close” H¥EN “Mf1EAFE 177 FALIHA
CABATTY R BATRAE ) RS R P AL E  , AREYE AR AU ZE, HISS TR SR PR A oM AR ) B Bh A
Wy BN CUHIAER RS MR T kA, SERSE TR R

1 2:

J&X: And he looked so new, unbroached, pure as an arctic thing.
Lk toA EEARLFA . AP, R R B —AF AR,
B A EERIAFAG—AA, BT GRIE, R RE A4,

AT B2 XN NARPLE(Gerald) I B FES . BDHE “pure” BENT “4iiE” . fB—ME
M SRR CAiE” , fRIA RS . EFINER A XA EAIE, BN “pure” fE
IABM 2 “thing” , FRATATHEIE L ESRBMRRL “ R0 —— XG4 e S B AR BB A BT, J5SCrh
FE TN SCE B R, AR e A L E M I IEE AR AR BN, RIS 2R R PRV B R, B S TR
P8 1) NV o

4.2. BERIEBEG

ARTE B RO PE B ) SR R BR IR SCA EARME RN, BESRIFEE BT HARE SRR
TFEH, MRS HMEERAMTERNRE AR FWNTEDES RENLSEWEES, KA “HEME” K
Mg, BOFEARERIR SCE B BMRIFRR, @A)k EN SBT3 S H R EDL.

B 3:

J&X: The water was still booming in the night, the moon was fair, the hills beyond were elusive. The lake was sinking.

There came the raw smell of the banks, in the night air.

2% KEDBOREAR, ARG, RN TARER, HAKAETH, BETETREAEN R LR
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2B
g P ey KA A, R SRR, AL GG GIARAEE, HIARKE TR, R T WE R HKEIL,

AT SRR TS SON B R PR R R BN K PR G T, 51 3 X I 15 1 A b
WEHS . N E5HEEEZERE, BIERECHEH TKEEG “M B BoRE R BT
B ), FRIUES, 2R IDZRRAE R AR A B BE I 4, DU R (¢ H S R
A RIARIKEIL” ), FFE T CRUK AR AR, SRR EEITRY . WE S IERE, Each
“the raw smell of the banks” ¥y “TWIZKIR” i BV, 11 58 578 J5 303 A 1X L8300 (1) Hb 5 50 1 b 78 1 B
BN CHIARIAREY , ERE R AR R, At s e R R R SR AR A R SR SR S, A
FIT R S FET AR

1 4

J&X_: She sat crushed and obliterated in a darkness that was the border of death. She realised how all her life she had

A

been drawing nearer and nearer to this brink, where there was no beyond, from which one had to leap like Sappho into the
unknown.

ZiF: WET—HIZRZF, OESREW, TAHANZE, LEZERBEERT, HERI—AHESE
AT AR, XERAME, WXE, RRBRFER RN R LR,

B WAL AL, BEARTA%LMER Y., WERH A H—EREFOINALMREMILY, TFER
RRE, AMIRGERGRIERANASo LT

S3re 1 4 RSO HA A JE T RLAE D IS BRI AL I TEBY 5 R A T MR S T
IR, BERKA) “WE T WEILT” RRE,  COKEMW, AANER” IR
TR SEONEA) CMREARLE IR L, FERAESETIAG IR R B, HHER . IR S I
TR, BHECH “WIRELT” « “AANER” MEHmLERE, 5 “0REMR” DiELIRILR
A RS AEGE—; IZRREEC “REAL” L BT FREBESR, AF AR SCRIESIN, H AR
BRIC, MR SCRAR R .

4.3. ERRBHME

ARV L T 5K 7E B YRR SCARRHIE R SERE L, 8IS B RE SRS ) MR, M RERF & AR L
SRR XGE IS 5w S I 2R SOR 6], HAMW B FRfE THEBME R —Joxf 3, R8BI R A i E
B A T R SR AN E AR R SR

Bl 5:

J&X: Gerald smiled grimly at this humorism. Then he made a little gesture of dismissal, with his eyebrows.
i RS I UK K, REXGHELRTRE .
B AR BK, REREEL—K. KRB, BL—, HRFEIANBLLT.

o WIES KM SERZNE, BYFEChmlyEE M%7 o “AE-B7 5SKRAOZHE,
TEPRMER R, SCEMESS. BFRESCPRER R KT L HEB B WSS, W
WA TTEEIE L ST IR, TR, RAGKA R . ISR R
A, BGMECHEERIEER, SRZRIUK, REEAIL “grimly” HIFHES “dismissal” IR 1
FIRMIBESCE R B SR, RIS R RiEit, RGBS
ABHIEEAT . O E R EREIZ AR R 22, E ST A%
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% 6:

J&.: But her cry was inarticulate and inaudible, and she flushed deeply, between her desire and her wincing confusion.
BF: TRMERERNEST, RATE., TRWREAHIRERA. BERAIHL.
L TTRMBAT R, BATTRL, dibkids, AEERRACe, LSRR T @ X,

s MBS KIS 5B ME IR, BOECHRKA “REAE - BB P ECE,
TR, “BRERRE” 5 “BEARR” FFYIFEEAE. BERECHAEA CBEANEE . “BA
WA W7 e 2, “AEESURBINE” $EN CEAIEASE IR, BN O T
£ DB Sahiaie, WREHAR%E, MRS BRI AL ERCERERET T, B
CHrR” mgEthEdE, HAMERT, RMEEE “desire” 5 “wincing confusion” (R4 HIEL)H P JE Bk .
R CHEE “BESFMN" 5 COfRiEgd=” B “aE Xk fixttt, B sifEsMemn G
4L, R ER G S BERRESCLRRMZERS . DR 1O BRI 5 2548 4,
FEGIE 37 BRI, MBS BE D IR ST DRl e AR A S dh £

5. B&

ARSI CREFR LAY KRS EANGFREAR, SSEMEERENEEN =110, &
SRS ZE R A EAHARIL 7 ABA T RS o M L “5R7 HIIEKR . IR A f A T S
MR, 2 PRAE SO RO JROSCHEAT 1 “ABSE T IR, W T B RS NS AL, e AR 1 S 2
A, AV EAZ . BRI TEIEE GBI, SR R RN RO e TR SCRIZ AR R, AR
T S AL FRAL 1 RSO AR AR, BRI TR SO SR B e BARBIZE T RO TR “587 9B
SRIAABAE NS T . 28 LRTE, PIASBEAS (B B AT o PRI B 48 A =R L, A
A Z AR E AR BAINBHEME R AR RIS 2 5 ARZ A, BRAME, izl
LU BT EA R BIERR R

SE
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