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Abstract

This article takes the cross-cultural translation of film and television titles as the research object,
and analyzes the role of film and television translation in cultural dissemination in the new media
era through the theory of functional equivalence and teleology. By analyzing translation cases of
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Tibetan Chinese film and television titles, five principles for vocabulary construction are proposed:
semantic transparency, precision, conciseness, vividness, and politeness, emphasizing the key role
of cultural adaptability in translation. Finally, the advantages and disadvantages of strategies such
as transliteration, literal translation, free translation, addition and subtraction of translation are
summarized. Although transliteration preserves cultural heterogeneity, it can easily lead to seman-
tic ambiguity, resulting in misunderstandings for the audience; Literal translation may be faithful
but can lead to cultural misunderstandings; Free translation enhances readability but may weaken
the features that the original film aims to convey; The addition and subtraction of translations need
to balance information completeness and conciseness. Research has shown that the translation of
film and television titles needs to seek a dynamic balance between “formal fidelity” and “cultural
adaptation”, and compensate for cross-cultural differences through auxiliary means such as subti-
tles and cultural footnotes, ultimately achieving the goal of "each beauty is its own, and beauty is
shared”. This article provides theoretical reference for the practice of film and television transla-
tion, and calls on translators to pay attention to the two-way coordination between cultural authen-
ticity and audience acceptance.
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1. 5|18

f£25 AT WA, AR R R AES S ar et | 5 1, ROkS RIR AN S N Z IR U AS
i, Bl AR SO LR N A RO A ST AU H 3 S, SRR S IZ T O 1 AT 2 1R SR AZ it ) B 22
B, TR S U — M SRS, A RS OSSR T B T B, T DAE BRI A
A RV A S ) SR DA R 3 5 e P BRI SCA T 5t o TR X T s AR BT TE B B0 2 R R S
TG WL E MWD, BERRMAARE, BT RAL, SENML. EAMIEZALEIEAAREONEER, PIRK
WMse, RS AL e AE RGN Je, B2 KRB AN, iy AR S U P B R 1E R 2 A e

2. R AEENE S EM
2.1. IhEEXTHFIRILHIN

g%t 45 ¥ 12 (Functional Equivalence Theory) B 3 [E Bl B0 04 « RIATE 20 D 60 FFUFEH,
SRR PR R DL “ 3% 4E” (Dynamic Equivalence) v Hx, RIBESCAE HARTE & = AL B RCR B 5 SR SCAEYR
HETRSR 1], HiZ oM s

(1) ABEMRAE TR BIEROZAEIA I SCERE S S BB, AU 65 S 450
2], AFENESHEEAENER ST U LN, AREFEEE. A5, BF EAEERRE
S, A AR R 2 E HEERE ST, W RBORM N 2 DRSS, ER IR
AIRIAE NSRRI T, Rl Redt AR B 2.

() EFFOIW: U4 « BEUN, “RERLIEE AL, MSSEE RN, 15 HREEEHE R
() B8 5 S S 6 AR BB ROV R A AR A BT A, BRI O ROy B BE AR [3]. PEELER S T
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JEE AT H BITE AT SR ATIR T, A AT w3 M@, B R LRI g o0, WA S T3
fite, WAR B, (EARULARTEAS 1 MRURTE ST TS 55t DL AN SCHRS B R AT T 3 P L2 TRk 25 SR
IR AT 5 FE AR [F] B 05 EL RN R

() AENINE: ARSI S . SO HUSEOIREEASHL, HAZ O A TP SO AE N S HS
(4]0 SCHIERE 5% L H ARG SEAR 56 53N RO ), i “ AN Z Bl R SEEIUA AL,
BB IR TSI, AT S H I SO B S 152 ST, 3 S RSO A 5% B LA
PRGNS, B S E SO T, R G B T SO TR A R L o 1 AR DR B R R SO AR
fEfti b, —EILFE HARRSEEL “ & oeSe, SRR STt AR S R ST 2 i

2.2. BRRUATHIEERME

HH% H 1918 (Skopos Theory) H £ [F 2% 35 7T « #5°K/R (Hans Vermeer)$2 i, & ThAEIREI RIS 1% 0
I3 e HAZ W 2 FHEEAT NI B (Skopos) ik & BB RIS, BIEH M i ZIE4 B B AR SCARMIhRE. %2
TR AL iR L E v g . ERMENE, HARImIELL “ Hirgm” ARNS], BAEBAE LT L
77 TH :

() Bt B T AR ERS TREW EIR, 0 SCHAERE, 2R AR AR08 7 15
RSN R (6], BT ATERN RIS 5t 98t 5 B BT B3Rk I BT @ SCAL I N 25, AT B8 B b ke 31 SC A0 A% %
IFEH -

(2) BB CARE: NAESZ A A BG4 T 8 R 2 R, K MR I SCA R 5 B A0 o H i 2 A mT
PRI A, BRI Rk s SO il , N 4Ey X2 FEdE.

3. A LA RN
3.1. BB

AL T v SCE WIPE AR TR B0 RG] (38 S5 A RS (sl AR 371 28) 2 [ ) LR AR
VB ST WA e ARV RE S 5 2 T 3 T e SO HE D AR By (25 S0, T S AR A1) Y 0 e 7
M3 R SR PR B B S, R T E IR B 5 R ST SRR R (7], P RAERE
TR A BRI ZE SR AIE SGEWITE. Billn:  “ 230 BN “rigass” o FEETESGEWITEIR
U A ER RS TN SY NI TR N

3.2. BEM

TV A A A R TR T e AR T 3K, ARV AR SR . OB SO IR B 2k I B Lk R
B, WIPRE S B AE N, SRURBTRLEE X TEVE ROE 2 T T A S B RS BT R (8], 1
B e — MESE S RO, R IAE T A, W AMAE SR SN EA R, P
DAEE DR B0 6 05 10 44 MRS HETE, A Re s E B m R B AR 6 . Flan:  “IRFB e s ” BN
“ Ay ey By A T A ARy A= 7,

3.3. EiEM

YA A B TR M 2 ANE S A R, R B T, R E RN, KRB
IR S, B e NMETEE T A D0 AR TR] RN B 1 A 58 ORI ROB e, TV B 44 g
ik N—H 748, AP ERE—EREE, Loy TibWARREY 5 T 2R, SBURH RREEm, $H
BREE AV BB LR, BIEEE @ fAigk, NELE I HARME. Blan. e BN

“© ﬁzﬂ'ﬁﬁ\ » R
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3.4. £FhE

TRYC A 2 B AR sh P s R E T G4k . R R ALRITFBOR T30 5m 2 B sl s By, AR
TN i A B AR S, TR W A B S A G, MM AR, SR S 48K 5847,
BAREERZ NBRME, B RIEAETERTATHER, UL SR W N Z w43, 15
FRE R R R 4 S LBROR T, IF FLSE 5 T NATTERME, 5 & KA EE 3% . Bl “HEries” #EN “5a%”
3.5. FLERM

EFERGER S S, LR — N AR, B 2208285, TARMGEREMFAAR
FIRALS S, EEE™ENZERERE R IEANBEGMHGT . BEN. ABEREE, REFRH
MR TR ALBMIEE . flan: 27 BN “gex” LR BIEN “Susanasag” o FTEALERE
AT IR PR B s AL SR SR U LB s AN, TSI 2 BB S B AR AR iR 2
4. MR 2 EFER RN KRG
4.1. WA BEFNEN

—HRIFRIR B A A AR L, G R A s B LR, — R A AR — e A —
AL RS B, O RIRAL B B DL A S T RIS I BIR B 55, B9 G2 A Z sl n) DLAE H H SR RRE 2
LR BEEAMEREE F, ARG A 4 LEE R N 23647 0, Wk 1.

Table 1. Translation of Tibetan Chinese film and television titles

=1 EXEAS B8R

B 44 NI P4 SCARFAE
IRNRG A gangs rin po che X4 ik 5% @
fgeREs) sham bha lai pho nya E e AL ERRA
E3RRTE T co nevi dpon po g+ ik
R bod kyi mgron po g Ay
TEEAE g kan lhovi brtse glu HEER IR
S Ysmar) bod kyi mkhav khyab [ N XEH

HWONCL b 2 ] SO, B 5 BEAE I P P2 v e T ST 2R b s L S e €, %
R 4 .

AR BB R A —EEN R, AHASIREME. “ER ARSI, REPEE R4
JEI TR RS 0 B R AR IR DUR 4 9 Bl . MR PR R AR R T B
SERIENEWR RS, ARIRZBME ZEREY (9], HARG MBI 5 1R, #1208 7
B IIIhREYE,  CRThI A SRR L AUNRRE A Tise iR, DUACK O, AR SO 2 RS
DLINRERI L, DLR 2 A v 2 B R A [ R 1R 7

(1) B3

HLFY R A & Z e ka4, (AEHREd it R BRI ER IR R, B
SCAHE, BT DAE R PR b L G LA TGS BR AR Y e EE A B R BEE I, AR B — PR ST S
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FLARRREIE, (HBAAEIRR M, Wk 2.

Table 2. Transliteration of Tibetan Chinese film and television titles

2. BONEMAREIE

i & Z W
Srarmarel gove|
=
s e
mra R
A
sraramdy
Fags

q:z\r?q‘ﬁ'%\

TS
mi la ras pavi rnam thar
thar lo
srong btsan sgam po

dpav ris dkar po

ye shes sgrol ma
a la chang se
he ma he ma

gangs rin po che

NEE-Z e
K B EAE

FARET A
B A
P Y
B 5 5
IR R

A= 5%

(2) H#¥

“E LA OR E I 44 S
JFOCHE S — AR, AR T A R R M AR T BON I, Ik 3.

ZARE

Table 3. Literal translation of Tibetan and Chinese film and television titles

Fz 3. BNEMAREE

AFEEER . BFFESE, FNEERFCIFEH

'?

SR T 4 P TS PO 44
B4 khyi rgan 2K
AIFTIGTER bde skyid kyi gtug bsher RIS
=ERaER | jartavi gnav lam PN ]
BT mtsho bod lam Lk
srr i Es R gy thal ba grong brdal nang gi bde skyid R bR
=R aay ngavi hi ma la ya L= ShAE
WRERE kan lho brtse glu H g
angaR) Sham bha lavi pho nya HOEREE
BT mtsho bod lam Lk
(3) =i

T AL ARI B 4 2 i . Bl SHEARR, T SUb 2 I i 22 ek DU E S T & i
SCACAR, T DAFE KIS A0 75 23 X B I SCHEAT IR AN BT T 2o, AN 28 B AT T SR )

%, k4,
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Table 4. Free translation of Tibetan and Chinese film and television titles

F 4. FXEARBEE

JE LA 44 T s W4
FPEE| chu lham chung chung HEHL 1 R L
sevas dbus lam gyi nyi ma KPA AN
TR gnam gdung KA
IR bla blang khyim gzhis AR
TR ERERE R gangs ljongs mthing shing EfC0ns
R kha ba dkar po M REL
SR BR s dpav bovi lung FEHERT
¥3 5555 co ne dpon po Hjgtw
Hrasap| srod vjags B

(4) BEVE PRI B DAL B A — Rk S8 07 i, BN — 8 B A A A IER ) 9] 0 s R T
FoRAE L, AT SE S B 0 SAEHE (0 RA H E A Z RIS, W ARE A 5 W LB, 5 AR, N

%5, £ 6.

Table 5. Reduced translation of Tibetan Chinese film and television titles

"5 BONEARABRIFE

RO 44 TS NS G ES
5K Yd ) bod kyi mgron po R
A g vbri mo dung chung dkar mo SEERs
St o lag ljang gi gtam rgyud GENG
asa RRRusy) vdzam gling gi yang rtse H=AR
TR gtsang po |
ARy pa le ba khri brgya AV
RRFarsa<y khu ri nyi ma dmar po Frhi4H
Table 6. Additional translations of Tibetan Chinese film and television titles
6. WONF A BIGF
FOCRAL T 44 BT S PO 44
AR lag dmar LT —HE
& rlung il A
aga vtshol FH KT
gl rku ma R
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quREEA| gyang mdav TR
IR mi rovi gsang sgrung ik ik )R
TFHREEREG

SRTIILIN A Fr 4 BB IR 2 kA, TR SCILIRI 20, S ECH SR H IFRA JIRAN T
SRR SCACTRI AN, O 7RSI AR IR LR, 4196 5 I8 5 LA 5 s 28 SR AR O e, R T30 B
W4, TSI AAE, PrCAER iR e b — e B EF0C, ISR L#E.

4.2. BX R ZBIFRBHMELIER 7)

Table 7. Comparative analysis of translation of Tibetan and Chinese film and television titles

7. WAL R EER L AT

LTI LT 1 %%
[=2] Y ==y =]
= i G B e, VLTI SR, W T I

(BB T B E L g Do TR, RARER R

SRRRNFTRE % (AR A ) i B ONEES,  CTRART IR
HACH BhAt.
FPEE BiF CHEFL IR R L) SCRIERPERR, 5 T EER B NNEEAee
e L - IS WAL FEOR R, X
AT SNE (3= SR AT DRI T HhFRAE .
NiveE 1k AN 2 M=}
- it 1) ke, dlgh, 0 SR R R
A¥gmETRE Rk () R, BERTIR I REE RS .
2N T “y g AEA‘ s /’
N Wi CRBET gy AN TRUET AOTE” I ARSSHEAAEK, L

FINETR, HIE R R

4.3. LR ZBIERBAE7AS L5

() FESEBEEH TR SEEI A 2, EAA AR A F A9 JC iR B L sk
FIE, FrOAERIER rT DU BIAR . SCHOIAE,  FmUE s 515 BAL ..

(2) HEPERT DA SCAL R, G5O 5] 7 S O, (ELAE R A IR0 M R AR R AR L U TU K
SIUAR L EE EONER T, FERG R w8 AN T R A5 2 B SO 5 ok iR B AR iE LA 5S4
AR BA AR

(3) BRI A0, (IR 2 SEC B S BSR4 101 BB AL, i
FEAR A FEOCMRF . BT DA AT B0 (0 I € 52 R 4551145

(4) WA UARALTURAG R, $JRTHRIE R, (H R T BE 25 R R AT 5
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BEE BT BRI R, AR R dioiE 1 — IR, AR — RO SR AN B, AR AR ST AZ i B
HETCFEAE, T R A AU SRR T b R, SO SEAL RN v B AL, T DL BRI
)3 LK SR AT, s 1 AN RIS AR SEER TR L3S 5 953, IR om T R I S A1 A
B0 L EBETE, ARRIATATHE— P 45 S if e e A /0 B2 A EORHEAT AT 7T, IR Inai N T8 RefE i
T SR S BIE,  BEAN, FRATN B AR RO AR B, S S 2 TR R BT, R
BSOS, B /BRI A,

SE WK
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