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Abstract

This paper takes The Wandering Earth film series as the research object and employs Eugene Nida’s
functional equivalence theory to investigate the adaptability and limitations of machine translation
(MT) in cross-cultural film subtitle translation. Using comparative analysis, the study systematically
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examines the translation strategies of English subtitles in the film series from three dimensions:
lexicon, syntax, and discourse. It reveals the differences between MT and human translation in
achieving culturally equivalent communication, and explores feasible approaches to optimizing
subtitle translation quality through the principle of dynamic equivalence. The findings indicate that
while MT demonstrates efficiency in routine information processing, it has significant limitations
in conveying cultural imagery, grammatical adaptation, and emotional expressions. The study pro-
poses that future developments should focus on constructing intelligent systems integrating human
proofreading and MT technologies, enhancing cultural sensitivity through contextualized learning,
and achieving an organic integration of technological empowerment and humanistic values. This
research provides theoretical references and practical paradigms for optimizing subtitle transla-
tion in the global dissemination of Chinese films.
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4.1. ACEmAYThREXTF LI
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4.1.1. BB XAERIA
FEDIREXT SFHARHEZL S, Rl A L R v P24 5 TR SRE Bl Sk IR 2 SO B 4 1 A% 338

BRI IR, REAMNORE, RNBFERR A, 7 ((CRRIRIRY % —3)
A L#F: “The earth is our homeland and we will take it with us.”

A &% “The Earth is our home, and we must take it along with us.”

N LHEHRLEHE “homeland” T 4E “home” , I AR “land” ™ U ER1E g N A A7 8 44 1) 1) 22 1k
(territoriality), [FJI{REE “home” HIHE BB MK . XFREEEMES b “K 7 —ia “x%7 (B4
W) “lE” (2 A SR G SC[1], GBI “land” #E G4 R K SRAL AT U BRAE T fE LA BN
. A E R R Z A “home” , BAFEFIIARLEIN, HFGM T S “KIE " KA RSO RAE4E
FE. SHERFRRE, JOEMANT “homeland” WISCALERARIR AL “home” $&FF 37% [10], B I IEIE W
ARXF 6 1] ()17 L SR

4.1.2. BEEANDSEE
DHREXHEFEIC SR, BHFE T RAEIE R Z N R A, i A vk R 515 s I SE IS 1R = A0 bRk
FEf RAR[11]. BL CRUIRHBER 2) FrE o RAG TR 38L& ] Al .

B2, BRI “BAELBA—R, BAENTE, REHEANALE, SETFEMR. 7 ( CRBRIRE =) )
A T#E: “Ihope one day I can truly die. I don’t want to be someone’s digital pet.”

A #E&17%F: “I hope one day I can truly die and not be taken by others to be kept as an electronic pet.”

N TEEH 5 S A A7 50 AL A A1) (“truly die”/“digital pet™), )5 il 38 U500, BERF
HYETE B RIE I [12], XM “FETTHFER” 5 “HRFRH” WRZOUGE ISR R FHELZT,
FIERPE R and "IEHER] , FHOZ AL RUBOWIL, 195 6 10 A iy 2 R 20 SR o N LHH Rk H“ digital
pet” TMIEE ¥ “electronicpet” , L “digital” — IR G TEIEZ AN “HU7kE” “ALSHE” ERILIRE
N FIHEZR[S], R HE RS S SO AU B it i . A R PR A “electronic pet” NS BE/E284)
JRI, AReefeih “ Y7 Bam b AR fE L.

4.1.3. XA HIRREREE
SCA A7 R A (1 2 7 R A AR S A R R S S, SEPEAE AL IR S E S A 8], BL G
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B3, BRI “EBF+em, REMNGEL. 7 ( CGRRIIRY F—3)
A L#F: “The twelve strikes of the New Year’s bell is our tradition.”

A i8&13F: “The twelve firecrackers at the Spring Festival are our tradition.”

N THIBE&FEE1F “Spring Festival” , ML “New Year” 3X —JE 15 SO0 A B L& 14 1 I 1) 4
PR, BRI A SR SBUAFIRRIZ . [FI,  “strikes of the bell” il Z/ES)E “strike” ¥
T VG 77 AR 5 A P R AR AR AZ (I AL AR S AR BT ), SRS R RIS R . A TE R ER
FH “firecrackers” (ME4E)5% “rings” (B275), B IR NE T RIS FT 5 (SLFr 5 TR S ol BT ), J5
FH “ring” W2 XMHORIB/A )5 REAEE L. L “New Year’s bell” X “Spring Festival” , il 3t
AT T CHTARE B 7 ) BRI SCA IR (9]0 B Al “ A —mig” B GO WEEh{E “twelve strikes” ,
B E R “twelve sounds” SELIE AL
42. AEEE

TSR NELE M AAAEAR B 2 e SR E TR N 5T S, P iEa T, ARURE11]. XA
ZE AT ANERT S ORI B O PR . DhREXTSEER 10 32 7Rk 13 5 R R 1R B E VAR, i A) U E
SEMBhA A, AR e TIRE T 2],
42.1. BAHFSEEEEER

FREFIPETR TG e 2ok, Rumd A A i o 5 a5 M AR THE B [12]. BL CRTR IR )
EEALE N -
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A TL#A%F: “Dear friends, let’s open the door and embrace the spring. Joy shall follow you when you see one...”

A i@ #07%: “Friends: Open the door to the spring garden, look up to see more happy things...”

BB AN ETE “us” MMNAJEN, BEOREE XS AUETE, AT 3iE Sa it A EERESECW”
5“7 i “ESORRT [13], BRI EZ .
4.2.2. UG BARXK 57 IF R

BEXf R SCREA B 981 52 A O B

Bl5 RL: “HORLKR, Ae9AAZ”

A IEE: “there is plenty of time, there is hope”

A B &% “there is hope”

N THIPE R e 5kns, YOEI “plenty” 5 “hope” [IWEN BRI EGH I 14], REXTALTIZE. M
BIERIPENE AR T E SO RS, SO G ) FRE[10].
4.2.3. OBF|IEWIBZEER

DA J 5 e (R0 1 Ay 1«

Bl6. BRI “FURR! KFRRERL! 7 “BANKS L%,

A TEE: “Sir, P'm just getting to know new friends. More friends, more options.”

A i@ #07%: “Up half the night!... many friends, many roads.”
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4.2.4. HHREFRRER
LU B 51«

#7. R “—FZHETHR
A L#E: “The yearly planning starts with spring.

A i &183%F: “The plan of a year is in spring.”

N FSOR O A A Oy i SR, B “ob” 7 B R B AR PR o A 7 R (2
AR, RBESEEL “TBXIBREDIRE” R[],
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43. IBEREM®

LIRS T I B 2 R S AT A Rp [ 161, BHC RS 7 R S0 7 P 18 SCHEm M . Sk R gkt 5
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)8, BRI RAEA—KR, RBAENLE, TEWHNATE, SUTEMDHR. ARTHERT, XHAINE.

A L#1%: Thope one day, I can truly die. I don’t want to be someone’s digital pet. When we’re dead, we’re dead. That’s
the reality.

A i@ #07%: 1 hope that one day, I can really die not be taken by others as a tamagotchi. When you’re dead, you’re dead.
That’s the reality.

XA CRIRHBEREE 80 o ATETXN 25 27 N AR an (B BN — BB, BREE—Ah, HAh
BT AN, AR R IS IR A AT (EAE SRR IA I, )T G A
FIEGFFRA) RN R T SEIPATE . ERIRERT, BT ZINEE “17 KRR X LB /E RAR I
“R” REHE . NTEEAMTEHRNT I8 “17 . HaFEEMEEEEARMRITDER:  “When
you’re dead, you’re dead” ] “you” 78 T IEAANFRIEM .. NTHAPHH “we” BHAH —MEIED
T AE N RBARSHAE T ME S A SIS, 1T “you” AR MW IR BUEZ it N A& 3, o038 7 R &R
HFRBRA BE LA, 25 bR E RGOS E R K, 5EAFIERE RS B G5 T AT A VE R I
T
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A L#1%: Routes are countless. Safety is the priority. With unregulated driving, your loved ones might end up in tears.

F i %9iF: Road tens of millions, safety first, driving is not standardized relatives two lines of tears.
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