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Abstract

With the deepening of globalization, communication between different cultures is becoming in-
creasingly close. As one of the forms of cultural exchange between China and foreign countries, mov-
ies not only bring aesthetic enjoyment to domestic and foreign audiences, but also play a role in
cross-cultural communication. Translating the subtitles of a movie beautifully undoubtedly makes

XEFH: KK, HRER SRS T 7R RS 7). BURIE S 2%, 2025, 13(5): 744-749.
DOI: 10.12677/ml.2025.135533


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2025.135533
https://doi.org/10.12677/ml.2025.135533
https://www.hanspub.org/

REH

it more deeply ingrained in people’s hearts. This article will choose the Twilight series as a case
study, based on the theory of functional equivalence. From the perspectives of lexical equivalence,
syntactic equivalence, and discourse equivalence, combined with the characteristics of subtitle
translation, it will analyze the translator’s translation methods for movie subtitles and summarize
the strategies for movie subtitle translation.
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1. 5|8

HUFCAE N — MR IR, 45 B SO R IO L, SCHRNE & 22 A R £ B s AL 5 v
THRILI . O 1 A AE S SO AT, RS R BRI T R R R A SR AR, R 2 N RES S
HRE F MU BREAG, L B R R A& S . fEIX A AR, B R R AR AR 5 1 #
e, WP SCHEMANALIENIERE . BIRE S X T R SO AR, HEBOVHINE KR &R
S TR, H E AT %77 T TR AL T AE B, B HEAT A 6 T R S HOH DR iU
IPVEP S

2. TheexEFBILHN

FIRTE CBHIRRMFRER) gt T “BiExtSE” MME . 87 EhEfh RIS, R TR
X —FE, B “ThRextaE” SRR “BhAREE” [1]. Dhaex S5 He R Bk B b it 1 P Wik
ORGSR — AL E SCE B AR R RS IR RS o PR S XSS IE s =R R
BRIERG ER 5 THEM; DRME B RIESRE A SEIE RS IR N, EEES¥ERE
SR, PR TE AL B SCAET B SR AR DD 6 S R, L i 3 R SO B A7 RICR R VT U RE B R R
HEFRE . Z IR A R AR R DA 2 T S5 R 1AV R T R SO S L RV E T AR SR 1
et JE THD P 3 BE0T 55 DL R SO 2 T AURS A 45 SRk AR SO o o, TR AERI PR R v AN R b 1),
PR 0 T AN R R SO XA B — 8 X ar e J1, i ROESRTE A — 8, TR aH M R AR, &
R 7 2RIK[2].

TERIGESCARET, B T BRSO & X, TR ERE R b CEE S LR 55 H
BRSO AE R3] SIA G CRIREAR LR R SO BRIE S, T M B ARE e
(1 S5z -5 Y 5 S SR SC IR SRS — B, BRI RCR Bt . (AR R MR, 1X BRI R0 S AN 2 i
M) &, RHRZEDLR ML “PRIZE5H” [ “ThREXTSE” N, WAL “RELEM” 1 <R
(4]0 B BT FAE I SoM 2 G BT T/, TEBSETREAEM AL b, 30 3 R R 1 SCRIRS w14
ik, WA T REAERIE S 450[5].

3. WEEMFEFREEPHNA

—MEF R R T AR R, ST ARSI R AR, FE
i E A B ITE S B, TR I B AR R A . IS, R TR R IR R S R BN FI
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R R o X TARR SO AR, T B 7 7 RN 5 RS RE S MO 2 57, B IR B HER (LA .
I, 0T SOMAR, TRl iRt i AR RRE 2 00 BRI RSP, AR BE 25 5 DUIRAE S I 15 e

FEMEAT P RER PRI (1 R E 78 0 BB NTE ML I JE0E 5 IR 38, 30 75 B A 52 (4 iR
RS SRR, FHIEHMAEMERAME S . IREEHREE TR, AR ENZKEE, TREED
TRFFA R 22 (6]

AERATVA BB ALIR T 49—/ 6 F A 6], “We can stop looking. we found the worlds most annoying hipster.”
FL REFHTEE. 2ERREARGER THAEREAFTL.

TEREAL, PR AR I ot Al B o L SRR ] 1) S8, 4 J515C “ We need not look for him any longer”
(BATAHFRAL TN “ORBFMTEE” « XA R E 1 SO vy, SGEE b EE
AR R B, R SO BB ARG Iy, IR E I T R R R AR o R A T IR R A 1]
IREE BB ) R R, T R R R R rh o IR R L, IRAE TR AR, AESEI T ThRER
&, FEAMUTFEEIEGEERE, CES REBRESNERITTER, XA G0 ORI 2 E &
[FIRE 4 NI TE] £ 52 (7]

4. BE (BAZH) RYRENFERERFREIETHRA
4.1. (EARZHE) BREN

CEEZ ) w135 EE KW 25 4R « M3 /K (Stephenie Meyer) 5 [ R 51/, B (CE6) GHA)
CHEY CHEme) U, Caltz ) LAk WRA S M 2 mte i) 2 i F 8, a1 i R
B3 RN KA. RREREZFITER, THESEN AN 1S W2 B i iR 2 1 26
BT ST LRI R, BB AT TR B 1R (1 I 524 25 R 3] L 52 1) SCA AN S5 AP )k
BEEE.

4.2. R34

AER DU IE B DI RENS SE BRI, MRS, AR 48, TEROSE =ANT5 i A, W iR A
MR %, BT CEIEZ) 7R IhBExT S AN -

4.2.1. EECIF

TV AP TR R R R 7, (BN B T o AT R, TROZAE R AE TR B DR 5 2
FEXT LR o AE PR il e RV AR B b, B YIRS ) RIEIE R ORI SRR U S B gt
i, HAE B FRNE EOSOE SRR IA B . N, B TR A G BRIEEE, 1k NS BRI SO TR R,
SV AX RE 6% 76 A R P B[] A 7R ff B A o AR

SL: Hi, I’m Eric, the eyes and ears of this place.
TL: 4%, &™¥mn, FRZG7 FE.
“the eyes and ears” #E1¥ N “JTHIM” , MAZLERF “REEFMEZE” , AMUEH TRGIES, LM

WE R EE, T AR A T SCRIE S, B S o B

SL: I know, yeah, false alarm, I guess.

TL: ;E’E“F;]’> &%D3E’> ?k’%iﬂ%‘h?"%o

WAL “false alarm” FLRE, (B2l e, KBRS “Bin—1g” , fEhRET,
BTATIBAE RV FRAERABBE S, BE 7, SEER, EWEEN TN &S ESIL, 6
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CHISC SR, SEEL T RN R T AR

SL: You have some kind of beef with him or something?

TL: ARSRAATA i 3 oy ?

“have beef with sb.” JEIEHE, XH beef BN “4i0. 40V, i3nse” . FrLLJEIE “have a beef
with sb.” #ti2 “SEARETE, RAEK” WEE. WREN “RAGMIIEVVTE? 7, REERT
H X BRI SEEL A, (H2 “HRNA LT R T ki b SCRVC B TR IR, AT DMER) T EH AR

4.2.2. AIENEF

FERI RSBt A)EXT SRR B2 H AR TR SIRIBE R AW R tE. DhRext 258 F K L THH
P T ESCHIEETE ROE FRE L, R TR NB IR IAITE, RIERBEAR, M CEEmanlE R,
XA HARE R I, T SEI )RR 45

SL: Hey, lose the grin, Jacob, we’re just going for a ride.

R A R AL R UE PP T i, WOy “ZHAE7 , BS54, ARSI RN .
TR ATy “RERET , HIEXRRIEERFGCRKES, B 5E, MfEffkE TIE S
R, AMUFE SRR, T H W ERT G b E K D IERIE SR, KRR RSB 1 T RexS 4.

SL: I leave you alone for two minutes, and the wolves descend.

TL: &4 BFARA A, KA RIETFT,

“descend” 47 “FElf; Kiln” Z&, ERMEEN “BRER 77 fhEBEANE, 4iaH
L, BEMEEEAE WRNES ML EWIEZ )5, OAERE, W “RiE” X8Oy ERE,
ORFENT T WA B ARG R, BERE I R IL RS F RIS S NEA T IOE S
@, SUEIEIHE KA, HOEE SRR R, SCBLBONSRY) BRI 55

SL: Kind is my middle name.

TL: &IBAHAFA.

“middle name” B 1A “HIRIA” K& AR HERIE T WEH TRE AR A%, @i,
IRIERER, XA RAEN “F 2RI, EHEIFREMERR AL BN <RI AE
7, XHEFHAT TR, HOE, fE AR A RN

SL: Speak for yourself.
TL: 3175 B4FA.

XANE LA ) TAE TR b T BT A M AL FE . “speak for yourself” 5 “ TS RARIIF 1%
BAFBAREL” R, WERRT, EEGHER “BI58EIN", SEHENETEE, b
B FA BN & B REIE AR, Brlix REREPAMGE “ARERIMS” , s —
FOATE AR, X BRI AT S o
4.2.3. BEWNE

ANFEIZRAL ) SCAR A % AR 1S SR IRIEThREXT S EE I8, PRHERANILRIE SR AE, A6k
SREGE 224 (V080 28 SRS R 5 0%, o P IO B S P SO R R SCAR PR e 7R BT S I AR, FRATI45 &

DOI: 10.12677/ml.2025.135533 747 HACIE = %


https://doi.org/10.12677/ml.2025.135533

REH

B T 1 5 BT s R b (1 BAR BT

SL: Sam keeps giving me this look, like he is waiting for me or something. It’s kind of starting to freak me out.

TL: LB—ARXHITEHR, BRAEFR, L&A RO,

“freak out” 7“4 NKMZ—150, WAL Z&, EHET, XA Rl BRANESAT, b —
ANERVE LI L AR, RAIETURE RS T RUR A R B v %, BB RIR S A0TSR, 84
JAR)PEN “UERAMARERBUR” , R R R A, SR A,

SL: She told me not to worry, but she sounded, I don’t know, off.
TL: #EF&A IR, 2RWITRE .. REF AT, A ETAT3.

RAEH B2 A RSO —— A, Al LR SRR, S8R —RENE, B
B “off” ¥y “AXF” , MU T RS SRR, MBUSERIGRARE, SR R,

5. FREEREE

BB R EAEIRE A Ak, DL EARE B SO N IATE, SR B AR B 2 18 i) 2k J7 ok A%
KRS AR [8]. ERHEERE T, AT ER JFSC N A L E FR1E S 1 IR T 2OoRME 1L, DLE R
GF AR AR RCR . VA ERIE ) B A2 Lh PR S HARTE 5 i, B E s ME A S 5 RS T 1,
AN UL 52 5 B2 SRR AN IR BB . (B3 - B D) iy — A B AU SE TR &1 “One of the best
things about Charlie, he doesn’t hover.” FHEFHFEE Ay  “EHEHF AWML AZ —, HEAENERSL., 7
KHIEH T IECH B PESRES, fE3hiE “hover” HAU NI “IRMRE)” , EIEALMN, UWEHSEH
FEUWREZ . EREFREIRE, V34 S0 i F 45 PR i .

WEPEEARSE H BB Ak, 18 IBREECCTE TR, 83 8 72 H BB SCE,
FERR R FE TP b —2e3m)i . ) B, DASE A R AL R A ) AR A 2 B SR IURY 8 B H AR . AE
B, BT BRSO R ARSI H IR PR R A TE M RN . ERIR R
L, BTRSERANE SR EE. AL 1B BEEACSORE TR EE T, DLAF SO A =
S, R, B TR AR TR B — SRR R I SR R V2. IR EE vk B R IR IR SCRE I A HARTE 5 11
TEMNAI R L 2, ATk B ARE 5 M 525 5 B ESCRE & 30, SEBCI R i B b, &
Kz - B Y HHE—HR)GE:  “Atthe same point, something’s gonna separate us. It’s gonna be an accident
orillness. As long as 'm human.” X 7RI “HERENLN, R E. 7 A “aslongasI'm
human” B4 “ REFRZ NN, SSEHSMES, L3 A NRAZEREE RN, FIR IR 5Z (e
ZIRIMEE S, RAHIEMIERE.: “Hm5 RIS t®mNaIF7 , BA “RERE AN, Hiatk”, x5
TEEE “PaE 7, Wi LT OB, MECERE G B H &3 AN, fiih)FRE e,

T A S F IS SO 55— E TR UM R T . EESR I ML, BIFER
FEIFESCE UL b, RIEHIFRIA JFE S AR9]. BT IE00E 5 R VAR RN 21K ST 5 EAFAE 22
. HIEES BVREEE SRS EA TR GRS, PR R RR ZE MR, R EE
HEng,  DASZELN JESCBAE N A I AERR LIS A I . BRI, H i B R IR AR FRA T
B RSB Z I A XA RO HELE FS2 R HE 7 All of your street light eyes, wide on my plastic toys,
and when the cops closed the fair, I cut my long baby hair...iX B H PR KA R R IR, Lo
FIER R SRR AT =7, I OB . H o my plastic toys # NI K, 17 my
long baby hair B RFRMSIHE, X Bz 1T REE, WM SO I ZA R ST 2 3.
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6. B&

FEFHRFVETD, RN SRR F R R b A, O Ha S B BEREY KA
PER XA AT B, A% ST 0 S S U ) R B ORI 2 AR B 1 s, by g e U IE I B 2R 41
1B, mAZIBEE TSR QR EE. ERE (B2 Mm@, WAOT0rE b w5
PG, WA AR T IREREM L, SRR, WA PR RS, SR, AAE
FAEXTEE . AR, REFEEAERTEAS I B B oCE ., [N, ZAESMHESE, UME
W RES R RN B AR R IR A A

SE
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