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Abstract

Relevance Theory, a core framework in cognitive pragmatics, revolutionizes traditional pragmatic
analysis by re-framing linguistic communication as a dynamic inferential process. It posits that hu-
mans optimize cognitive resource allocation through the pursuit of “optimal relevance”. The es-
sence of metaphor lies in cross-domain conceptual mapping that generates novel meanings. Con-
trary to static “conceptual substitution” models, Relevance Theory emphasizes that metaphor com-
prehension involves listeners dynamically capturing optimal relevance within evolving contexts,
drawing upon multivariate cognitive resources such as cultural backgrounds and personal experi-
ences. The physical descriptions of female demons in the Journey to the West embody rich meta-
phors possessing significant aesthetic value and cultural depth. Anthony C. Yu’s English translation
employs four strategic approaches: explicit image-mapping, context-adaptive free translation, in-
ference-supported explicit annotation, and non-relevant information filtering. These methods ef-
fectively convey the metaphorical connotations embedded in the original text's depictions of
demonesses’ appearances, achieving optimal relevance between source and target texts. Analyzing
the metaphor translation of these female demons portrayals provides valuable insights for refining
translation strategies of Chinese cultural classics and bridging civilizations through enhanced cul-
tural understanding.
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1. 5|8

(Padrc) Mo ERE ICC2ME, RSB GG, TEAE, DRG] 7 8wt
FEMZ e, iR — MR, B EE RS S E AN ST i . FRLL S8 SOk 7 M AT B
BORAGNTE, TRW T RS RSP AR I R LotE R R BRI s AR KIS ot L SR R AR T
%, B T LA RIE R, B IRARAE LG R AL S R e il oA (Padieic) o
AFRE L IRIL G, R T IX S G S WA S BRI et (o BL R NI A . AR
BT LRI RAEAT TSI 7026, “ L0tk ” a0y “A Y sURIS R AIREE, IR T T
PEARAFAE A 2SO R, (HEEA X FE RIEFEIBT L. (PUlinc) o LRI S & SR, &
BRI EE U0, HA NS RN EA S PR . R IR TE G rb B din 5 1D e 7 SO S i HE B 3 A58
ok, ACH BT ER i, RIS RZIM TR, (R BE R SO A b P A
B, IR RS 2 5. RHRELIR R - B B2 el AR P 5 1 5 1 N3 WA R ) S A
HERIB,  PLER/INMARISS /1 SEBUER KB B RCR BN A Brid A . AR EIRER (PUHiric) JLifAR DU ™ 2
ARFGUE F 5 SRR S SCA I, ORI DUA T AN IR A A, $5 3 1 U 302 xt ik
MRS . LA 4E & RMKER IR AOAZ O R, 0 M7 3% 1R S B A S R AP St S5 v B PO 2, s e
o Q0T SIS 8 S T R R R SR K
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2. [RWEFESKEKER

Behay, JRFRIGT A ERAE T, RABRE I ARG, T8RN B E I A ARG R 5y
YT BB AAE —FE SR, EEEERE M AKNAIR, R AN RHHIE
I 22 56 FH R U I B D) — SRR B0 1) — PN FNE B[ 1] Beha i i — P 4 bRk & gy 1 o —
HY M S, SRR BB 2 8] AR A . IX AR EEETEA R T B, TR AR S, fl
T — M G 0 A FE DRI o H B AR I R ST 2 3 b A PT LB T, AN SRS ER IR AR SO R A g aE H
ERIR RS BEEE SRR R ZARTER, BRiE S MR IMEG ). B MR . TR,
MG AT BT AR« o Al S LI R SRR P A A 2 T AR, TR R S
ISR, 1R AR R R b, AR A 5 AT A AR, 2B B T 2 AR R
A [FR, BEmrde — RO IR, B T AT SR T A YRR A E &, 25l
FARFNAZ I B TT R

RIKIAL 2 — PN FITE F 2 B0 o BRI SRIBCPE O 70 R VR T 1986 4 AR VA EFF « 713H7A(Dan
Sperber) 19 i /RFER « /K i (Deirdre Wilson) & 3 1 ( RIBE: : 22 B3 5 1A% (Relevance: Communication
and Cognition) —5[2]. ZHIRHAZOAE T RERJEN, BFEAFENFIAZBRIEN . AR, KR
DM ] T3 SR e KRR B2 () OGRS B J U D 5 i, 5 — N B B A AT R AR A A £
AR RERIE3]. SRR R R BN B R o i) — bR, it AR 4780 15
FAE o ORI AR B AR 3R TA) R AH ELAE F BT ok, BIOA N R AN B 1 05 I A5 LR 55 0 (4] ISk,
RECHIRAE SRR FE P A9 3] 1) 2 N B — RS TR 5 . B U SEheigsl, AR SRk
PR PR DT I AE BRAT AL G o SRERERIR AR R T 32 it 7 — /N2 LA, B B R B AR JE SRR I
bR, JRE HARTE 2 B B AT SR R ik T 2.

ORISR, B gl B2 005 2 2 A R BN TE B8 70 A R R o 18 AE B PR I T I
WE PR PR RER RS, X SR SR SO AT b RN R BSOS, DU H FRIE L REIE
) 7 FoRAR I S fam e e ERBRERIRAR 3 T, W E e PO IR SCE ST 20, BIE F S A
MBS, A REA S BEMEOCRE R . 2 JE, BEE T EET HARETE KA EES, R ie BRIk
77 ARAL IS JF SR e o X T ERE AT RN P A AE S VLAC,  $R2I7E H ARtE b e A A Bl
BERSUR AN FI R BRI 05

3. REKERMA T LREREMIE

(PO hX LR RIS, BWMFE, WA 7SRt 2 MAEPRS, iR TR
O NTESS . FE AR LIRIE RS WM, DALEEHE RS . ¥ L CE =71
IFITESE, SRR SRS, 1R SCHLR S5 B iR SR

3.1. LIRBHEELA

Wagih, A 12 N LIRER A B S BEIMGEN N A BT 2. PREAERAQT B). £/
KEMAERLEINGES 7). RIBEK T SR BEA T 22 (48 [71), T REH0 L FE B E £ 106 7 A5(55 [, B
BRI R B = R 22 (59 [al) AR JBE T %2 3 KA (60 [71) JuSk BBz 225 225 (63 7)) FIBRIE A5
Aili(64 [a1) Bt 22 5 1 -G AN MRS (72 180 b B B E AR (78 51y T2 L R & & 5 A&
ZAE(80 [Bl) . RAEEEA T R ARHKE9S5 ). ATREHZIRNTE, —OEEEHAL. (E#F s+
BRI S, X R RIS RIS DU RO AT . ok, MAERAL B BEA
FORMEAE. MR A Z B S L RIS A E AR AR =55
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“HE RN AFNARAE IR, SRS ST FRER, WA S DA KAEAE, X
T DL 1 HS A= i KR R i 18 SR A S AN S T BRI A o O 3808 1T ME LE WL 53, A L
ARl “CEHEI BT RER BRI, JCH AR A SR O I [5]. X “EE R
N7 E RN, IERAFE N T RIERX — NPT BRI A SR R . “ e ” v (PEiFc)
B2 IRAEE, T B R BRSO Ik, R TR0, FOERT0EE . BRI SR i NS AR
RGBS, R AR, W5 ERGS, NIOEMREZIER, a2, Ik ERm G4
B, FALEH CHIR” SIREIE R, DS K 5 R ER B . BT MERRER TSR, PTEL “ ik
K7 WA AR (6], MIMRHITE R, RET A RS BRR S . BHEKEKEAR
BEBE, LASCPUNH, HHT N, EEESEMINGE, BiItEk. miTRZ e, SoliiR, NRE T
INEHESH, SOy (PAc) HRERSHEXT - FRRIRIEL.

GBI AT (BN, B KA, FARK KGN A TR . LIRS, SREUTTE
HiRZET 1, IO XARANER . WCHEERE, BB A ERFE T ZRIET = MR
TRt R R RANT], FRAE—E R LA T AR A R AR WP A TR . B4
M7 SRWEAA NERE R, ARG FOE RN TS EER R, Rl & A S
TR AL A, < R AE”, ARSI, RFRECER, BTERTR. (4l
i) B G, ezl HABRE, (il SRS BRRITE. 7 T ESIRSE, KIS
Fl, KA, FKWEETINS, USRSEREEREFREE, SEFRE KN EAREER, 58
BaEER. BRIIAZ, EXEFET RS 7 =R HER R .

AN TR AR, BORMESR, ULCHEPHR T EAK, TR, RIREA, MR ER R
THEER, Jh AR ERCHLREI, T LR RO A R, SRR, RS
8, R Lz W REA TR, IR BT R 2 &, REAVE SR 20mt, 2 5S B2,
NS TR ERMA, ZREER “efABERE" , WRERAGK, BRI GBI T - XA
Y it “RARE=EY, WELSNEA” , b “ = EERREE” ((FEEEc) 28 83 ) [8]. iy
B L R 2 SRR, DR B3 B WOR A AL MMIE SR8 . AR R, WAL S SR L B B 1 o & SRUOREIR
MU, SIMETRESIE R, BRERARM, HRVERY), T () R s — iR A .

3.2. LIRIMRF REEMIETF

X LIRS BB HEAT PR, R TR A AR SR SOSCA IR S A 2 RO TR IR S R S e
B, TR RENE BSOS, IRZIBRAR L RE S R BN 2 B R AL AR Z IR . A% [ el A
X LIRS S IR I, o ab s F T B OR B R B0E L B HOR S% ELRINTE IR AN 48 W AN 1R A5 SR
TIRAEA FIHISTATE 5T e KRS RS S 25 FOTR IR & A E AR J1 %15 oK

3.2.1. BARERMRGE

BFEAERIEI RS, RS ATREORRF L SC N ZE . BT RS I AE LS F I — 25k, R OR B SCA 5
RIZGAER S, AR RS N SR B . MR SRS o RE S S R AR, HRE
RAEE AT AL 38 JF SO NI, A R B S A A g, BT R SRS BT & B, DA R RSO
AR RN AT A2 M o 77k B AR R S IR R S AL SO, 76 S RN AR FRSE BT,
3 s o FEAEHWREEITEN, NRE R FE O e sh el i, il B R S
R RGO RAL 3 oK . TSR PR W AR 2 B AR SR ORI S SO TR B, VERR TR I MG 5 1)
PO G RRIE) B 425,
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5] 1: MBAREE, HRALE. (F279)

Willow brows gather dark green hues; Almond eyes shine like silver stars.

“HIjE” FR G — A m S i E €, fEBEEBMER, “HIR” BHEBRE SR
ERAEE AT IRES,  “willow brows” 1 “almond eyes” fR 8 T JE SCHITE YRGS, TEubibe—MEsE S
IFRIL,  “HN” A A7 R ARG BIAEY), BRSO T DUAR A AR LT AR R BT

#]2: ZIRXEH, HMEBEFXF. (F 64 @)

Luminous star-like eyes; Moth brows neat and refined.

“CHEOL” LUMIRES TS, A HIREE I AR B E A, “MRE” BAE “HE 7, EP OGBS
HE—NBAXHGIEE AL, HHREE L FEEREN, “star-like” (BEEK)A “moth brows”
RE T “BE” S “M” KRR, WEFEIE T E SRR S, R e E s M E N L EIR
KA .

3.2.2. BRERRFRRE

FERFENG T, M. RiE B0 AT BN R AT s 0 o — F s, DASE G i& v 2 R 45
B AR FIE TR, XRTET N TE F . B R A A RO RIBRER R SRR 1
B EENE, RIS AR AT 8, TR L AL S BTIE S AL, KBS 2 B REREKAI RIS
Jiae FERIRESEER, WA RAHL A B H bR S RSO S B RA AT R, DA RS 1)
FIEBEE ST IR, R R 5 ORI S RCR - SRHRERIS R E 5 A8 PR B 1E — R —— R A
FESEAT AR SRS, [AIRE 5 ZEEAT SR HE R . IR 2 MRl A AT e, HERE R Jiehy i e e
e XMHEFRAESE S RBRNE L 1. ST SIS BR H A5 75 T 12 All_EHEAT HY o

#)3: R EELE, MEMRISE. (F279)

Slender hands hugged by gently swaying green sleeves; Tiny feet exposed beneath a skirt of Hunan silk.

“EF R LTHALET, HAMPIAERFSE, “slender” BONHIFHI. LR “uE” TBE
LN, REAGE. DERREE, “tny” BOVRUNEL BN, SO BRI S R S IR
JESCAC S S, 9SO e B 5 AR AT (A2 B4 dh iy 245 0K 1 R

Bl 4: EBHA ), BEZZH. (F720)

Her moth brows were slanted crescents; Her hair piled up a cobweb bun.

“pnge” R EATURE LR — Mk, HEREREINEE S, wHAREEE LR, Wi
el 4. BESCRAE B i BN “ cicada” , T AR BHE R SR B OBV H 2 T B AT “ cobweb” o

3.2.3. EEIFR B MIEE

DR SR S5 SO S A DLOR B, A% 4% v Ry 0 SCAR PR R IS 1 515238 T B A [l R
MY IERT5 9, XA RS TR R SR TE AR A e . BURE R, RER SRR RS
MApEGH, RTRBSEALE R E R . X5 REENE TP “ B SRBE” JRNAWI &, R NS
5 SR AR AR SCRIE, DU IR B HER (%% . Bl TS ASCui 25, AL
B ALIB TR Z & AR 2R . I, IR AR B S TR RE, R REN IR SR SC
RSO S R, TSRS, A B SO A I B AR SO SN S XS ORBRE I Y
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“CTESRACR” RN R G, B 7 I A SR A ME BRI 9 BRI ORI, (SO RE
BRI AR SR
)5, EBEBPMREL, FELFEEIE. (F 64 &)
Seductive and coy like a Tiantai goddess; She seems to be the fair Daji of old. (Daji: &, a variation of Daji 42T,

favorite concubine of King Zhou, last tyrant of the Shang.)

“EMLT, JREAE CEC”, REEARAUE Ba BRI, dt DAL SR T BE 44 T, RO
Ja AR ORI . “Daji” X —dE3CRA, BEIRE 7B ME e, GBI TEANE
B SOSCEF R IR AR RS RS ST AR.

Bl 6: ST E T, RELBHHEE. (% 60 =)

And moth-brows soft and smooth like the River Jin; She surpasses even Wenjun and Xue Tao.(Wenjun: this is Zhuo
Wenjun %3, a beautiful widow who was moved to elope with her lover, ... Xue Tao ## % (768-833), a famous courtesan
of the Tang, who was reputed to be a gifted poet, ...)

“CR” EW “Wenjun” , JERANEIA CHOCE”, WIRECEE S, JFRG CRig) MR,
PO FIRAIR I . “EEIE” HE “XueTao” , WERTVERI S B0, RHIFA HEAEZ, Pk
5. BJEHEXNZE, FFMA TR TR, NIOCEE R A TR .

3.2.4. EXBIERLBMAE

FERVEE RS, AT PGSR e B 5O TR . R O B ARTE 5 R B R AR AN E N
B IZSRIG BRI E R AE, S HUE Y F AR BB IR, AR SCE IR IR . RE
e B AT () B B3 AT YRR, NN AR H AR, BONKAE, ORI OEMEN: B
— M TR, EOEARRE BIERE W R T, RIFRATREE BN . A—Fh A BR K 77 28 0 34 (9] .
RERELR TR, ATEACPR R, SoR4E(E BRI SCHRMERBEATE BN T AR, 35 N R
T SE AL IR LE XS PR AR R LR CHEME R, Mg RN e R R N . EREEEILT,
BTz R, JEOCH R L A B AE HARE 5 h RS AN B DL AR . e, ARSRERAE Bad ug it
BN — A R SCA IS RV R T B ARYERICHING, 13 5 B 5 I8 B HARE & 5 1 SO SRS
I R ESCHEATE 2 IR B S ,  DARAERESCRIMERVE RN AT #2524, AT 3R /2 0 20 IR I A A A 4
TR T S ) B T ORI B8 3% B

B 7 KRG =1, ERARESE. (F 59 @)

Phoenix-bill shoes, just three inches; Trousers with knee-fringes of gold.

R AR RAE IR A S FG T A — AR AR, K R BB RENE T, HiF
N “fringe” , BEAFEWAFESCHIE R, AR RE R -

B 8: W ME &, REFHE. (B 60 =)

A coy, empire-toppling beauty; In slow, sedate steps she walks.

PR T OET 2B RET, U RS AN R AT R LSS, TR RIRIE
BLTORBERMNSE, MFEFERREEAME . £330, X ERmgans 7. % S AKEEE
FEER FGEOR I, WIRERJECEFH ME IR, WEE AR LB 27 BPMERWE TR, A A
FREEERE TRI. BEE RGN, REX R TR BREENS, HFEEXEE, mHTfRe
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B AR AR, DR AN . BB S T BSCBI NG £ M LU G SO IR R, TR TS
B e AT T RS
4. G518

BT (FIHC) LRI RIRE, 40T 4 B DR R I, 42 [ R B PR s 2
BRI WA, R RO B RS O R R BSOSO AR, B I SO AL (B E B A 4
7540 % FE H AR & SO 55 BT, FR B C RS RE, R BE R I . ROURRE T (7
WAT) BE PR TR SR, TR T R A T VR LIRS S T T i s

SE

W T . 1 PR (AR R SURFIE[I]. A B i (g A 1 K 2254, 1998(6): 11-20.

]
[2] JetE, ks B S RBEC R E B AT, LRI, 20203): 12-17.
[3] Sperber, D. and Wilson, D. (1995) Relevance: Communication and Cognition. Blackwell.
(4] SR, sCRIE. SCHEREEL IS v & RV Fl 5 S B EAL SRS BT 7T 0], ) 74 RO K 2 Ak (B 22 AL 2 R4, 2017,
39(4): 185-190.
51 OREPHE. (PUHFC) “EBEREHD]. AR R AR 2R 2R), 2008, 24(3): 92-95.

]

1 MWRSESE. MRS Ak S th R S S E R[] BHESCHER, 201921): 71

1 XA, 5kE. BOm A FEMTEREARRNT[I]. HFE, 2022(18): 43-45.

] xIgkER. (FEIRIC) FRIZRK . BEBE K= RK[I]. WM R ER, 2010, 26(4): 80-83
]
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