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Abstract

This study is grounded in the Visual Grammar theory proposed by Kress and van Leeuwen and em-
ploys a mixed-methods approach, combining quantitative statistics with qualitative analysis, to con-
duct a comparative analysis of the unit opening pages in two editions of senior high school English
textbooks in China: the newly revised People’s Education Press (PEP) Edition and the Beijing Nor-
mal University (BNU) Edition. The aim is to uncover the similarities and differences in meaning con-
struction between the two versions, as well as any underlying deficiencies. The study reveals that
both versions primarily utilize narrative representation to construct meaning, which facilitates stu-
dents’ understanding of the thematic context. In terms of interactive meaning, both versions pro-
mote student-image interaction through a frontal, eye-level perspective. However, the BNUP ver-
sion tends to use medium shots more frequently to bridge the gap between students and images,
enhancing interaction, whereas the NPEP version mainly relies on long shots, providing only objec-
tive scenes and thus maintaining a greater distance between students and images. Moreover, both
versions predominantly feature “offer” images, which lack interactivity. This research provides cor-
responding suggestions for the design optimization of the opening pages in high school English text-
books and for teaching practice, which can help improve the interactivity and teaching effectiveness
of the textbooks.
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Figure 1. The theoretical framework of visual grammar
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2.1. BIIE Y (Representational Meaning)

HIE SCRAEE B A i A 2 A A PR R RS X R, O RH IS . K
ERMEHIIRE, WA LR, RALRARRATEI A AR HBE SRR R
FIELREAOEN R, AT I R S SRR W] 7 N KA R T, SREEEIAR, MEE
I EBAEE R E, TR TEEEDRRRER MRS L. M HIEZARFE LR, il
FERRALERE. Hd, 2R T RRFMRREHRRR, RN TR BAR SRR, TR
AR 0 55 0 LR A RAE TS S, A N 47 sk 2 1

2.2. EEhE X (Interactive Meaning)

HARNRIBEBTHRES 5H S5WES Z RN, T =A4EE. il HamaEmima7].

HRIEZ SHEEMWNE BN, Mgt ik 17, ORI r B G0y “ R KE1E,
A BENREZWBE RN A4 BRIES H5EHRGWEHFETIRE LS, AREWAREHERIER,
KRB GO “Rit” REEK.

RIES 5¥FHMUH & WAL 2 P AR B HE SR IR FOR SR o FE BRSBTSk i
AR, FREANNEE; PEEELRBUR R E MR da e DA BRI AL, Rttt Bie . fERE:kd,
FATHT G B BRI EHEE 2, KRB .

RS 73 7KV RS AR B A o KT 248 2 B I A REAMBTRE A1 5, A A B 5 W & W LBl A
AN SR AR, IS A AT AT RELE A B RN R Pt S . S YRR AR LA . AL
NP A, IR FIREE BRI R AR WL R oR WA B AL s T RIS 53 MmE
RUEBRIEZ 5EMAE T WEE; FUAMERIEILS 5ENWEH L HFTERR.
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2.3. #aE R X (Compositional Meaning)
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4.1. FREM E T A ERENEHNHERZ A
4.1.1. BUIENEHAL: BUNEFNESIE

PR BORE () B T 3 T LA I GO 1, s AR SRt s BOAS 18,  5 Bh HH AR o s
[6]. BEGMEIE O N EBERAMESEI, mEAAE, FELAR. BIEL 1FESANEH, %

SHCNECR), BANZURER Y, AERIRG I 13 5k, L 81.25%, MESFEBURMGIL 3 5k, HEb
18.75%; HribIM KR Z A, FEFIMEGIE 6 5K (5L 66.67%, #ME&HMAEIEIE 3 3K, 5k 33.33%.

Table 1. Representational meaning in unit opening pages

F 1. BAFARTIHNBINEXHEN

WHHIE G & T B4
BB 13 (81.25%) 3 (28.75%)
HARIT R AR 6 (66.67%) 3 (33.33%)

e 1 FoR, PRGBS e R U DA LR o8 32, B RAR S s, Bk
E AP AR e . XS R T R E R T A R . B, 2 T AATTSCEE e (T A E L
HI77 B HOIM R, BRI B TR IR . K 2 BE IR TN B RE. H
o NTSCE RS AT E R AT R, AR BIES (actor), JeF¥2& Hbr(goal), 4R MIAT AILRE;
AT ARG 7 8 T IR SIS F2, [N (reactor) A AT, BT H AW, ShZHER
(phenomenon), PIBLNA KRB, 15 2 @ RCHE I G2 AR MRS B, H
8L LS I
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Figure 2. An example of narrative representational images
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4.1.2. EFBENEWLE: L “RHE” X EEMFRAEERGAE

PIRREOM IS e R T E 2R A “1R 4L KEME, R WEE, JELUETIASFR AR N E, R
FERHEIR R BRI AR SN B E AL =AM . 5k 2 B, B AR
W, CRREE” RN TE 93.75%, X1 kY CREL” 35 KBSKEUREIA 115K, (S 68.75%; LI
GRS 15 5K, 4 EE 93.75%, PALAEEIGSE 125k, HE 75%, BAEDEBR. IR E R
%o FAbm KRR ES T, “4R4E7 KEE L 88.89%, X 1 9Ky “RHL” 2%, hagskEE 59K, ik
55.56%, KEELEMER A 33.33%, FESEHR G EE 11.11%;:  IETAFALA B2 BRI 5 EE 100%.

Table 2. Interactive meaning in unit opening pages

2. BRARINENEXHENR

Befil P i) WA
oy KF fH
“RRAL” “CERI” KBk %ﬁ% Kbk

e 1Em it R LIE FAL
A 15 1 0 5 11 15 1 2 2 12
e (93.75%)  (6.25%) (0%) (31.25%)  (68.75%)  (93.75%)  (6.25%)  (12.5%)  (12.5%)  (75%)
FrtIm 8 1 1 5 3 9 0 0 0 10
FAR (88.89%)  (11.11%)  (11.11%) (55.56%) (33.33%)  (100%) (0%) (0%) (0%) (100%)

Bl B & h RS 58 5 WA Z R HOOSMRE . WRE G RIES 55 REN
WMESE, WET R4t KEG, kZ, WRS5FEWUES, W KB KEG. 082 s, W
B BB TTIT e LI RL “ 387 RIEGON E, WA FHLBER . B, K3 hiEp A iRs
MAEF R AR, (LEIRIERA KRR RER, HET “_4” KEE.

PR BICTT R T2 I IE A AL EE B P R BB, Wl 2 . & 4 LOEmA
PRI BRI T, AN T E ST, AR S, SEBEE, MY “Travelling
Around” ERRNHEfE. XMUMILEIL T 258 5LEZRRTFERR, MRKEETINEEBENE, R
e 7 g, BRI, IR R s R T E S M R B, $RT T AR SR
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Figure 3. An example of “Offer” images
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Figure 4. An example of frontal and eye-level images
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MRET 2, FANE SCEM b, H NSRS eI 3 T AR Bk N, T R KRR 0k #7001 3 0T
LA g Sk T

FEBERIEFE L, PRRREM ICTT R A Z 5 BTN EUREM 2 RATK Gk, RILA IR R EEEA
N, BBRIEZ5E 50E] 2 WEBEE, UEEZWER. i, & 5 MABKekmi, A
RSN, RS EGH RS2 N EEE, AT 3.
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Figure 5. An example of long-shot images
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Figure 6. An example of medium-shot images
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HIESFRITUE NGRS G4, GRS 5 % SR % 2L B A, 5| A ),
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o, SHEMGRIES 5# 52 E L PG ZHAN TR R, B A SORHH HIETE R 0% R KBk .
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TR ERRER, AT EEOHE A REZ G ILERNER. R, PIREM AL E X
EWAPAR. B ANBARER 2R KBk, RBEAE AR, DERHLE I 5. XA BARRE R 2
BN BN, HEE SR KRB0, T MERXELas, HMECLROR 28 5 -G 18 1
IS RIPR L BB B AL 2 R p a8k, hol 7R S EEREE, (852 ey i o
H ORI G 2B B, TG sn 5 G 2 1B a0 E, e v 2 A0 BB A 2 IR S B AT B
FERE o W FCIE KRB, PIRREBM B TTIT R TOBCTHAFAE A AL . RSO BT R TR A AE BL “ it 3K
KGRy E. “iRft” KEIGRARREAIEZTWEL, HEOIMRS, AMT2ETHS 52, B
NHIREMKBCREG I 2, e SEGNEEEE, 20l 7ot Amsem >R

X EM I RS Mg, PO s RCE HILEIE, RILR ARSI E SR, (2R A5 o0 3
MIBEMR, SRR FIm. R ZMM Mt KEE, SHETEHERENIIRERE. 2R “Rit”
REBAEAL G 2 WS 07 BAT BEAE A, (BEMIT RS M EE BB 2R, DA 2 2 AR AR
FAWBITR . SRR ARGk IEIACF LA B S e RO et A E S R B E) . ARk
RERSRIL A AE S RGN, RS ARNEG AT B RE S i1 35 1) T3 5 -
PO RAAC B BRI, LR GBIt e R iis . AEERAEAL IR BRI RIRS,  AE9S S ATk
KA BB Z RIS, RIEM EEERR . BTN AL TER B HE S T ERA T 57T T e T
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