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Abstract

Harry Potter and the Sorcerer’s Stone Chaptors 1~5 are selected as the corpus of English humour. By
taking Su Nong’s translation as the object of analysis, and Koller’s “Equivalent Framework Theory”
as the perspective, Su Nong’s translation of four types of English humour: antithesis/irony, hyper-
bole, absurdity, weakening, and inversion is explored, and the effect of translation equivalence is
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discussed. Reasonable optimized translation is given, aiming to provide a combination of theoreti-
cal and practical paths for the translation of English humour in literature.
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1. 5|8

IAEARR) CREFNERES BEEA D) IRZIm T P0G, AT R RS s ik,
ORI ST, D s A S N E e AT . AT, MR MRS, TRREIEAR
TECF 2 AR EE b, RER A e Rl BR 7 T A B R ik o g s BR DAL IR . e k. S94055 XUk
FHIE, SIHMERE S B 5 R E . Bk, BT AR E A IRR I BEA, & TEB T8 W el ks ik P 3L
SR IR R DL SE = A

Werner Koller $& HH ) “ X 25 HEZEHEi8 (Frameworks of Equivalence)” IRt ES ST AT 58 774 .
ARSI W RE 5 B A ) A T E b i S U BN TR B, BRUE R D TR R A 15 PRI S Uk B,
FH4hE Koller “XTAEHELRIR” , FRIMIIKERS, JIREEIRFISLIRASS &, ST SCIRT SRR

2. Werner Koller “¥1Z#EZ2” IHip#hHiA

Werner Koller 7£ The Concept of Equivalence and the Object of Translation Studies FF3EH T “ X EFHESLHE
17 (Frameworks of Equivalence), 8 JE AL HAR CAZ M XTS5 RIFAER—ZERE, 1N AASF G 4E
JEREAT 53 MT o Koller ¥ X5 KX R AT ER, 8 —ERAAMILIINERE, HZEHR AL IHEHER R .
RO S E RSN S RIRHE, M — B LASEIRT, Wi T T — AN B E RS B AR 1],

2R 5 (Formal Equivalence), 85 3AS HARCALEDH S 15 S RAESE T 2URHE BT
No EPBRE RE S B0 ASEIUE A48, (HERRIE R PO R 2 AR T2 S R DS X
WEE . B R R RN 46 (Referential Equivalence), 315 A S H AR SCARTEFRFRAT B (signifier) 8 5 5L
B — B0, B EREIE B BT B

TESEEA I, Koller ZRALXTEEIR R, R HZE = Z 4 X} %5 (Connotative Equivalence), ZE3R$g )5 CA
IR X B AR 5B SO S P IR SRR T RE I T R S o 38 DY J2 2 2 SO I X 45 (Text-
normative Equivalence), 1X— 24 558 H b5 AR 1% 5 I SCAR 1) B AR XA B RS SE N 45 . )i
8 F %) 45 (Pragmatic Equivalence) &yE: HFR1E 5 137 IR AR, 13 3 B SCHE B AR SO 7= AR S5 058 b
Ry, W “XEERIRHELL” P ESEIN i 2 HAR[2].

HHIL, Koller i “XTEEHELLHRIR” NBEFIRML T 2 HE MRS HER, IR 7 Z 3 iE 550t
LR, LIRS HARE 188 At .

3. Fes\HyRR H BV AE
3.1. RIEANE
s BR R AU B ) 2 R A SO AR, VA AR B I A O S T,
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EREE S AL EENEIRZ, MBSO [3]. SOEARRIA TG, 52 Hhm A RrE .
PL (Sl (Downton Abbey)) — %% Ay :

[#] 1] Daisy: “Penny for your thoughts.”
Mrs. Patmore: They’re worth a great deal more than that, thank you very much.

Daisy ]l “Penny for your thoughts” 3] 7] Mrs. Patmore [N .0 8L, BAESME AR, RO,
AR5 S nT LAR B 243 %0 Mrs. Patmore (OME FFANLF, AWK “Apenny” BhEEME O B QLRI - KL, Mrs.
Patmore ff] “thank you very much” iX—Rif KRk H O PIAHFATI, A5 IKUH] R

3.2. BT

g W B (S AT N 1ES Z sk ), ke, $liETE MR 4], @i xt “TESk” 17
NECEE S ZE, EiE AL E . DL (SEERE(The Dead Parrot Sketch)) — NI iF A :

[#] 2] Mr. Praline: Hello, I wish to register a complaint!...
Shopkeeper: Oh yes, the Norwegian Blue. What’s wrong with it?
Mr. Praline: I’1l tell you what’s wrong with it—it’s dead, that’s what’s wrong with it!

Shopkeeper: No, no, it’s resting....

No. no, it’s not dead, it’s resting. Remarkable bird, the Norwegian Blue—beautiful plumage!...

Nabh, it’s stunned....

Yeah, you stunned it, just as it was wakin’ up! Norwegian Blues stun easily....

Mr. Praline AHLSER| 7 AERGRG, (E[nl 25 RAHELRGT, (H)E A — EAAEANRHERAT DR “E A2 KR
77 CERERET, RMIRBREEIED T ERMCR. HIE ReRSREE, BEUEh W
YE” XA CTCHEL” BT Y, IR e AR IR K

3.3.

FILED PP ZidF B B, s Rk S iy AokR AR I ZY, AT ) i R
[5]. St S5 E A BB VIR, RFEIER T IRRERAE, wH —2a8. BREENEK,
PLSEELE IR 2R [6]. LA (L [E(Downton Abbey)) —%] & 1 Nl :

(4] 3] H%: 185 KA Violet AAEA$Z 23, @ RERERIT, REEMRERMITLELEES.

Lady Violet Crawley: “I thought the role of a doctor was to make you die more comfortably.”

BEAE R ST R LT, (B Violet FRIL “AUAIE NFEAFBEEFIREE” , HRR, BMREHEL T
MFEARAMELE, WRRIEAER “ToRe” o FNWREI T Violet Pl ARZ LML, X TAET: R
N BN L A5
34. ¥

S U R AR R T U U I T, I BE U S SRR DL (TR B P OB S, TR AR ER
(7). TESUWATR Ny, BaBROE IR T PIA A A TE S AL (8], XU I R I (e . DARK «
F| (52 5% 3215 (The Cop and the Anthem)) 1% 15 A1

[ 4] Soapy &£ —AR R TV 8 7R, HRIEHEZ UK BT, L F LA, HRFTERZEAL, BB
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FHARINFAT, LRIPIAD FA A FEA; Hilib %, LRIAAMRRZBET,; ARLT, £R LTI Lzl s .. ..
%, Soapy WEIHFEi¥E, REETHMA, SRIALHME.,

M EE R IR, oIk Soapy AT AEIES, HASHE, 4R)5 AT — LR E e AL
ZIRN, ET RN, WU O], Wa BRI SR T AR, TRZIR) T AR

4. FRETFHSKIE
41, VR E

[#] 1] Mr. and Mrs. Dursley, of number four, Privet Drive, were proud to say that they were perfectly normal, thank you
very much. They were the last people you’d expect to be involved in anything strange or mysterious, because they just didn’t
hold with such nonsense [9].

[HRIFAR] FAEK 0% 4 502K ERFEZRIAZEFTHIEGAR, i, FT . WNPRRAY
A ERIEL, B AAARKA A ARLAR T EE]10].

[PEHT] AR4E 3.1 A5 1777 %1, “thank you very much” FFIEfIHRRIAIKIP 2 . AEARIESF, AR
AR A BT REGR BB B . BRI, ATE “PRFRN AR SR TR, M DAR A R Y RE,
Wk NIRRT TR IT AT

CHER) « BRE) HUMCR e —DMEEE S, Horh NSRBIy i 38 — R Ak “RON”
FRRAEHBERRE “BEM” o T RN EE ARG CBEE” AL, DO R R A )
fExR, FHLL RS EEL” NEE. i, BAb “thank youvery much” — 5 THIZRILH M BAL R EX 5 & “HFk
IR S E SR, A7 X A RIBETE L, KR AL R I &R T A A LA

DA “FFL T, FET7 , ERBEASE LRI, “FRE” @%H TERM AR,
MM ESCERRE, EEALREHRIGEREMAN, FZREHFAGFEEE. s, ERRE, “FE”
EARBEAA — B ER, (HEMmWA T IR 25, DL = BR 1 PRI AR .

MREDE B8 208, A WA 7 ] DU I g Cda B3R B KRR i . — 2 “IRINE R, EMIE SR,
HIPEEALR ARG AT —Fo2 “ TR 7, FSLE B S ) A SAB R - 2 IR AR
BEINER, S N, EEMFEHEAKAER C SAEIETL” R AL SEBL C IR AR R A D

s n
=5 °

[BOF] RAVEEFL KRB EA I {55 4 5, RARBFESRNREFTIE. ERAAM LR, Wilsha® &
TREEHST,
(MBAZ)ZEAL AL 1% 45, BE2HRRMNERLEERLT, SRT, ELHTLEER,

4.2. KT

[#] 2] “STOP! I FORBID YOU!” yelled Uncle Vernon in panic. Aunt Petunia gave a gasp of horror. “Ah, go-boil-yer-

heads. both of'yeh.” said Hagrid. “Harry—yer a wizard.” There was silence inside the hut. Only the sea and the whistling wind
could be heard [9].

[ARFAR] “AEFIRFERL PRESITRER, KRRk, MEBDTHELARET A, 4, Akt
A1, AR MAAN GG EE AR, 7 EBL, oA, RR—ARIF. 7 PREBERE, RTILRENE B FAER
=+5[10].

[PFHT] XN FREILEEEE, MAMNS T, ZIMEFRFERRaSER, RIS T
TERIRAR Lo WREET “RFRNSE" X — BJOAT R, POy P - BIRNIRINAR - N - AR 7,
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E@if% TIRSCHSRHENE, (EARPOEBRHE & R0 GG B AR XA e BR, IEROE IR . FAREM T AREA
BHIEEE, QIR (OB A A B, AT R 1 9ECa Bk “ TR R” fes ik 5,
ffﬁﬂi‘%ﬁ‘]@ﬁ&mﬂﬁﬁﬁﬁiy RS R 3, ST IR EET .

4.3. 551

[#] 3] It was on the corner of the street that he noticed the first sign of something peculiar—a cat reading a map.... What

could he have been thinking of? It must have been a trick of the light... Mr. Dursley gave himself a little shake and put the cat

out of his mind [9].
[(FREFAR] AHAL, AR TEARFOEST———RARBAARA. . I RAEMREAZ? RTEIL
SRt T AT re, fBEAL AR T EAY, JeRMREZALA T[10],

[PENT] Z B B s 1 A IBAL Je AR WG B R (S22 22 #& FUR 204 T BOE B LI X — 5 ity
o WEIREAIER SRR, A “edn@” BRREMmT kR, KBNS LK—V, ScmBdk
R, R T AR EAL S AR T B S S AR R

TIRIFEASLIL T “RaRxT 25", (HORAEMHER AP B AL AN LRIl “trick of light” B2
TR ERMER, TIRAREAR “RAT R ROGE AR ™ A T IE” BRI 20, BI85 T HERBOR .
JG X “Mr. Dursley gave himself a little shake and put the cat out of his mind.” FEIH — FPER G IR 3211 BTk A
JEH, EDIE T HTSCHAN 25 4

POERISCE R, NMB A RES, ZHEdHS BIENEE, (FHESMEZEERES, %
DB IR i o PRI SR IZ IR 2B, AT RASEI “ IR 47 .

[ S A, AT BRFNE - ANTE———ABEREAMILEE KA, . T AR A
R? R RKENPAE... . KA, HiERe, BEARA R T A, eHAEEEAAT.

[#] 4] It was a very odd watch. It had twelve hands but no numbers; instead, little planets were moving around the edge
[9].

[FRFAR] B FOETFRTE, A+ oARI84, EAKT, A% 2B ELEREDLEFH(10].

[PFHT] - K- 23U “avery odd watch” A SEARIR S (RIE, XAV IO A, SOmOR 1 334
“AME” B, G M ERCR .

TR PEASLHL Y “ARFR AR BB, T H AT BA S LR R, (E T BRI A Bk
FCHE, BAHEE” MTEE BRI A G U AL, SRR HER M A . AR SRR, IR
i i1 “i@ﬁi e w” Mgt TE, ERMGE MM o R, MURELER R 7, W (W
) (M) A, ROUWEMFEEE, mABERERR. B ZERSCER, ARSI RIE
MR, EEAREEAERIRE, MR IEH] SO SR I, AR “IEAIXTEE .

[(BOF] AAFRBEFA LTS + RI84, BRER AT, REZAERBENL, JUHAATEERIEF) 4.
44. %

[ 5] “No post on Sundays,” he reminded them cheerfully as he spread marmalade on his newspapers, “no damn letters

today—" “mething came whizzing down the kitchen chimney as he spoke and caught him sharply on the back of the head.
Next moment, thirty or forty letters came pelting out of the fireplace like bullets... They could hear the letters still streaming

into the room, bouncing off the walls and floor.”...“Out! OUT! ”[9]
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[ARFAR] “ZHREAGE, 7 f—ARRERERA L, —LHHXRRERE, “CRIRLAALHELR

T, ? EWE, HAEE AR ERA EIRT TR, RIBBAEMEG S L, BEZw+3HE15T—FA
By R At k. AR AR R R M B B R, MEMR EARE E, . ik B! 7 [10]

[73HT] A=A R BAL S A BRI, RN a0 R IR RS, EIFER
IR, RORELE, HEBALAEN ARG, RILT ORISR AR A R RRE AR
SR BB R

TARKIEA, BHAREAAEZES, R ORI R AR A L T
RISEHE . f5°17 ) S AR AT A a6 1 RN S e, S0 “ BRI IR " —18, W TR, eIl
AL ARG, “HE HED 7 KRR I AR AL AR TR BRI . “A
HOE” AT, I R EF A

BRI, AT IR, SRR BALGAE M B B1E, O R SCRAE I NRE, EARELST R
YRR I, RERCREINR R . fJn R AT DA s AR, R ILAE B AL S N B A B A 5
MR R I 22, TR IRIAL R

[PoF] _“ERRUMTEE] 7 o—AFRERERA L, —AHHRERRT, “SRBRARTRASE......7
EEARE, —HEPRAMESMA TR, RIBLE T TS, BEA, Zw+3R TR A48

PRI AT HEIT AT RTINS ], $8& A Bfdin, L hdedherap. .. k| kb k! ”
5. B4

ACHET Werner Koller 1) “XPEHEZRHIE” , TAE (WS « PP 5B A) AT s Ua B, R
TR IR AR VEAALE BB S IKTEUE . 5900 LSS DU R M BR R AR R AR B . D RIEARAE “HBFR
&7 RYUBTHALIR T ESCARRME RS, (HIE “HRNEE” 5 “BRME” 2, $0RSCRREA AL
FEIE NG EE . W E R LB REO RS, FEGT /R UR R IR SCAR KA BR U .

B VFAT AR, FRE A E AT O, Ao R IR TR BRI TE R R R BEER
FeSE T T, ST R IR SCAR IR Ty o Ay B AL RE AR S AT R A SRR K

SE
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