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Abstract
In recent years, as a large quantity of foreign TV programs are introduced into China, foreign
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situation comedies have become an essential part of cultural exchanges. Against this background,
the translation of the subtitles of situation comedies and its related studies has made much head-
way. One important goal of translating the subtitles of foreign situation comedies is producing
equivalent response in the audience of the target language to the audience of the source language
after they watch the shows. Therefore, functional equivalence has proved an important guidance
for the translation of situation comedy’s subtitles. The notion of functional equivalence is developed
by Eugene Nida, an American linguist, on the basis of the practice of translating Bible. “Functional
equivalence”, also known as “dynamic equivalence”, does not seek rigid correspondence on the lit-
erary level but equivalence on the functional level between two languages, making the responses
generated among the source language audience and that among the target language audience to be
as similar as possible, which concurs with the goal of situation comedy subtitle translation.
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1. 5]

CEEEER, KEESNAT HIMAEA, N EN TR S RS2 S AMER AL T 8 . SEALE
i (JU A1 5t 5 Al EG A AR 1) £ ot B R S R LS 1) 2 M A 38 ) 1 9 — A, BLAE A R 75 s et
TAFSAEZ B 5. AR — B SRR RE T, AME G 1] (B0 68 U T R) T 7 2RI I AR
PUSEAR - W AR EE i o

SR, 5 HARSRAL AR (SR A B, AR AR B R T A . BeAh, FERE LS R
T, HIE R R R A . G BOX AR A LR LA B, PIANIE 5 Z AR AR
e FMIRIE . BRI AIE ] ZR P AR ERBOE S ARG F . LK, T 3CeER, AFE
BRGEAR . BEEFEECIERESR, FFREXAFSCCRIE AR, DAEBRILRER A L 1S b
W5. BbAh, 155 ZIERSCARZEMEBIE T AW EAEER . AT HER RN 7R, B LI EIE I
FHIRTR T TRBF TR, e « RIEI DR SFEAE LR T LU S TR B 2 —

ASCHAWTICE « XTI EHIRAETAIC R AVERT 15 2 RSO = T RSB
PL (B ab 200 ) B3l BN, R T A el R T3 24 1 0 5 SE IR SCAAN B AR SO 2 8] B DI RERT 55
BRJE, A THIURIL, BN T RIS, IR IR AR 0 7

2. kb
2.1. ENFRBFEHRINK

TEPTT, S8 AU E BRI 7T A 2B AN L P sk, oAU Fefi 1 R ok
Dollerup 7 On Subtitles in Television Programmes Hiis it T J} 2218 F5E B0 o 1) — Lu48R, X2 —
R T RN 3C[1]. Delabastita 7F Translation and Mass Communication: Film and TV Translation as
Evidence of Cultural Dynamics H &, 75 VE 5815 5 M RN, B FE A DA 2R A 2 1SR ms [2]
20 ttt2d 90 FFARPE 7 [ X T RERHPRAT 78 00 BRI, BRI TS 7 — 28 H RS . Ivarsson Al Carrol
7E Subtitling =6 i B bR Bl gy ik KL ES HE AT T AT 5, BrmBEm—I 12K, B1E

Tk
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SR R TR R R 1 5 A I E J4 M [3]. Nedergaard Larsen 7 Culture-Bound Problems
in Subtitling H1isH 18 7 — 28 53R DGR HME s, FFRE T B0 AN ST A IE N SRR RS [4]. HEN 21 AL S,
Pedersen % 1 A Subtitler’s Guide to Translating Culture, #4307tk 5 3OR 51182 SCAHFHEA B 1
FEHLA, 5 EAE BRI 5 9273 [5]. Jolita Horbacauskiene. Ramune Kasperaviciene #1 Saule Petroniene 7
W3 Issues of Culture Specific Item Translation in Subtitling 8, XALEGIE HIrES R IR B
1R EME 1 2 IU[6]

BT RHRESRNG, VU7 R FOIE OCE T R BRI (R A (R SR A, R SRR T R R AR 1 S
TG, BHAE AR ARG 22, R 2 i SO 57 3801 1) S A5 21 1 no

22. FEFREFERRIR

ST E AL, E SRR SR D R . AR, R R T A =AU T
T FRRERRIRYE . RELBIE SRR AT E . ST AUME MBI R IR, ISR (7
FHRERSRNG) Hhomif, T R R A A R AN TRI IR, 7 0 N DA A R 7 3R Bt A 2R )
FR[7]e RTRIVERIS ATV, S IBAE (IR BRI XOGE N 7 RfE—— L GEJREE)
HERTT T TR XUORIE IR H WL SRR 8] RSB AR RS0 CRFUBI IR I EEA ) R TR
FHER USRI, B s e, AR M. DALERE RS AE[9].

Bt 7 1R A SRR R SR RNV, S PP A e R P T USRS AT B AT AR R I 4K
IR E 2RI, (EHEE ENITRRNRN, FEIEES R ST KRB A R .

3. ThEEXIFIRiIL
3.1 EhESEF

DIREXT PR U « AIAEET (E4) BRI, B MR Z RO Eh A X 4. Bhan
S5(D-E) R B FRUE SR T RS T B8 22 00E AR B I RN, B NAZRE RIS 5 (5 SR A
IRIS S IRFPE B = AN RBEARE: (1) X5, RAEIESHEE: ) A%, BAHERES;: Q) &%
T, R P AT B R R R AU 45 5 AE i [10] -

RIEWNA, EFZHIT, CARRERE CAMEENE S Z AR, R RA G k. RS
AR A, A R Ao o R ) — B U o A SRR I B T ARG RS S 2 i B, BRI BRI
R, LASEELBhEN 45, AARIE S RIEM BARMEARR L2 —NEarn s, ke NzEm, HhRE
RE: (1) WM, WREA R MAETE, EELAUR C bR AR “ EWRE” ) (2 iE
TEE(FE R 5, PHE IR LA BIRAESE— 2, IR U “ A —&” , b aii “ —
MNERIAFE DN ) (3) 15 LRI (—FhiE 5 h AR AT RESE T X A AR U, T AE o5 — i &
AT BE 2 B SIS MR BRI VERD) s (4) IRIESRACL R B T RE R B E AL T11E, THAhE 5 AT RERE A
Gli#)s (6) JCWE F(AERLAL &, B FRET IMA TR, BEAGNE) [7]. EFEE
FRIE » BT SFE B P AEAL IS 5 IR SCAH R 45 8, I8 B H AR SCAU AR5 YR SCA I ARAR [R] 4 5
B, B AR G 1A I B A SRR A DAL A A R A5 DAL G R K& 3L, IR LR AR
KK AERBMEOL, SR ERIEAE T80, HARSCARMLAR SR -5 P SCAS B AR— 2

3.2. ThEEXF

BEJE, “ThRextEE” BUR T “BIaSAAE” , DAESEIEM AL IA A L —— “Eh&” — 1A g iR
MR EA Y. T “ThEEX S8 NI BT S dEf i R ThRE 78 70k U4 » AR T
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i)

SEH T REXT A5 A SR I o G SR B e TS S B R AR SR AR OB AR R S B DhREXS 45, R4 BARA
i BN AT EE . B, BURNSRIE MW e A i B

(1) SR —Fh R 2O S5 10 B 2 1T RE S BUR RS LR MR, () LAVERI SO P 5| AJEE L,
o (b) FTUADR B w0, RSN RAIE AR AT RE AR

(2) IR — ARG T O S5 R A SR AR L2 TR (BT 58 MR ), BR AR SO HUe Mg I (723X
AL T AOR B MR, JFES IR BN AR MR R 5R), 5 DT AAESTAS 5| A B e B

(3) MR — AL T AN A PR AR SCRVE)E BRI A, DL T H AR B AR T RETRCFE B, B4
AL BT RS B, SRS F SN e B S S S T e

(4) U SR— PR R 3O S 1 3 T 8 T BURHIE SO IBAE R SR ™ AR, BN IR SOA KU AL
HORHR, A ZUEAT T B DA S YIS SCAS R IR AR AN A

(5) BRI FH Uy 20T VR BE (VR B2 A EE L

(6) VSCASLZ S FEREACHY — BBl I I H Sl W 2SR AT R R AL AEAERE
[11].

YERJL4E « ZAME TR, DHREXT BN IEEIRAL 7 AW TAETE, BE AR R E
M b o HSHEN], El R AT G AR SE R FER, et 7 B,

4. HEEMNEMAT (RREB) NRBISH
4.1. FACEEBREF

RS AR AR AL . FR IR, W E T HAE S R Rk, wERYE
TR AN R R B OGP MR I £ 5 IR B R S R B ARE SR 28T, AT
JUTFHABNTEFIE 5 A H RIS 5 o e AR R A, R A 0 24 FH B AAN R A4 ] LA 22 Ry AR TA AR
) = S SE AR RN H b e ZERELRIG A0S, WRIE S i iiad T Rfaslid T84, R TEEoikiaEd
PRiE & R B B, X2 R R I R Bk St 1%, AR sUHER R ) T S S
EHAAER T, —ANATRER ZMARFMRIERE S, PRE IR 1R SCuk e i f e . X — 57 s
NI, SHEE®E AREE .

AU ZREEIES TAEEE N, JF HAEBPES A BRI, HEFEEENE, XEREEAFE
) BRSO AR B AR S S Bl “hell” , g EEARK) & U O “HIRT KR, SR, IX AN
W W IEAL R RIA U IS BN R FIE 4 . fEHARRE, &) DAE B O 158
e BREXAMAR, BIUFAHERE LR DR (R EE) i —L] 7.

i 1

It’d be a hell of a lot more practical.
iF XA ERIT S

il 2

I put that woman through hell.
#FBILRAALAZLRT HE.

1E B, hell FERE R “HBR” o 726 1 4, B TRIAMMAEE— RS 726 2 41,
“1 put that woman through hell” SFr F2 358 “FRATEE 7NN, Btk hell ZERGIED “H7BE ” T AE “ HBR” o
I RAE—HE SURNET AR S L AH . R, I8 R A — AR s A A TR, T
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BB BB SIER — R IER BEL k. Flhn, “papertiger” BN “48Z8” , “crocodile tears”
POy i iRie ", EIOFEE W5 BRI T, RAERE. WURE R B SHEERE S
KIS AATATEA DB EL, WA DAEVRTE 5185 3 2118, IR Ry BARTE S hal sz HE H
FATEN

i 3

Christy: And next time you two draw a line in the sand, can it not be with tuna?

# T RARABIE BREN, MR EA b s
151 4

Bonnie: Joe kissed me.

Christy: What?

Bonnie: It was completely out of the blue.

#FORR FFT Ko

FWLLFH: Hxre

R FHRAK

7E4) 3 Ffsl 4 of, BEIE SJiE “draw a line in the sand” 1 “out of the blue” 43 il Fh ST [ i Ji i “ %
B A FHIRIR” B X SEEIRE, et SCRARALE T IR SOF SR AR S o
7Ef] 3 71, “draw a line inthe sand” &= “BUE SR ", HEBEN “fEVDHRIZ” W ois oz IF 35
MARR 2 PR BRI A T X — 4R 7E01 4 1, “outoftheblue” =N “HiFRRL” , ZA WP AIY
FA CHHTIR” , FFEHPSGET HIFRE B, DISEI I REXT S5 B AR, XEeflFiER], M E IR
TSN AERS, R SR HARE S ) 2 32 RS B AT 2 AT AT

DA BRI 6720, 7Rl Se i Dh REXT S5, 02OV E R 2 T AR BH % o 1R N I P I 24
TIEZ A, T R B[R] & OB ARV & P I SERR VE,  DAME B R AR B AR VR 5 A H ARil 5 WA 5
O R S o
4.2. AEEERIXTF

FEREJZ I, JEEAPOER— N EENXCIE T, SEEMm T ES 7, miGEEmmshs. K
I, DETEAE I AR F 1 A A S 2 i A R AN R, DO 1 A U BB 2 1 Bl

i 5

Okay, my turn.
FFT, BEKT.

1 6

And my housekeeper does a really unflattering impression of me.
#F ROFREZ HHAT K

i 7

Wow, so people actually call you for advice?

#F AMAwRFRERLD?
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Tk

73347

CA BB 2090 R e e e, ASERE 1 AT S IE ) o SCRIE . EB 5 A 6 R, LA “turn” A
“impression” 7} BIHE L HO T ICHE “CRRE ORI BT o ARG T b, S “for” thalE AR T7
FRCFETRSCENIE “FRT o X G E NEIRAT A SOEF 2L R T RER K DI &, B
S AR E AR -

AN, JEEREEES, HEECREIN, SERBIEEEHEARICEREIE SR, EEEE
A ERER. MPOERESIES, HEBEXRBMA, FEUMUE L ERED . 9855 7] DUB R AE
AR AR RBIRERGER, ER . REATREEZ, B — M. M2, J0E
FITARAERGE, AEA SR, BRlt, FERIERIGER)I T, T LR AR A T UANBE DUE A

1 8

I promise you I’ll make sure your daddy showers you with love and attention right after I become your new mommy.
B BIARRIE, FERTIRGITIGE, REARKREEARRS Y ERLIE.

%19
Because you’re in a good mood and I’m gonna miss that.
#F B ARSHRYEF, RARIRE&N,

B 8 s&— M HEFAR KK IEES) T BN, B =) AN, BT IEERDGE
TEEES M ER B 2R, MR B 5 R E SR T, X2 84 “1 Il make sure you daddy
showers you with love and attention right after | become your new mommy” #9348 “ZEF % T IREH IS,
REWMRIREELIRZMEME” , MHE “RSPRREELRIR 2 ZM T, FREN T IRK
LT EERNME EENRGE R, AT, ZEP AR HIEE A, BN @ R Ak
VAR T JE SR . LA BB R T R RIS R SO AR, PSR BRI, TSR B A)E ) T Y
ThRE 4.

eI 9, “and” RAEFSCEECH IR, HIEERIREAINE S, HEEXREMHEMN, &R RHE
TRR HIX PO R . “and” XA ST “TH” , ABAEH GRS “ BOAIR OB IR I, RSB ERT”
“and” FERH I R R A K o X BUNDUE SRR G HNE S, AP RO Rl R . B,
TERG BB N DOERS, A LB ITA W& I8 2 A W 1] 1T I B PR A A ], B S
bR ERH T A BRE, 1K — PR AE RO T 77 08 B3 4 BB 77t SCMA ST T OC R & )1
DRI LA IR 5] 7~ Hp, AN Rl BE S DD RE X 45

4.3. BREAERNNF

BRI SIT AR, AR AT ER e bR E SR G S . N — A RS
FEAKHIITHE I AR R 26 & o SNSRI, FRATEMREAEREN:  “ARIEIRI AN H b7
], 75BN TR o FEHE S ES, AMIEE A EERIEAZE, M Mn FREHE, &
AT PR HE T HA B B B B X [12] 0 23l & SR AT T e B AR IR A5 B o BT e, 288 b
O B CULEF R ILE A AR, AR S S AR ZATAT I A A AR TR
A IR DR TG S A PR AR AE VAR BRI AT, DUROG T iR [13].

18 (b2 i) &, Atz RG22 R, S5 LaE B, BHEEIENEGIAF. ¥—Ha
WA RS R ) B B, PRI I P RS phoE S Aol 2 ) 7 U B A R AR RS S
HR B ERENIR 2 b, B RFEIEFE, 1R AT TR ER

i 10
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Christy: | knew the numbers weren’t in my favor, but my personal essay was so sad. | thought I might just be able to guilt
them into it.

Bonnie: My name come up?

Christy: You can’t write about World War Two without bringing up Hitler.

D OAWAF: REENATKR, EROIAGRREEFRER, RN KA LA N K] FTRK,

R E KT G2

W L F s TRA Y LR =Ko

FESRGI Y, SERN L2385 R e I I B A S = AN E e, AR ARG ik,
SR T =, SRS RI R X BON AR AR SN 22 A AR IR B A T . N T
KA, WAEDN NBRIE 5l 17 B CAE T AR SERE LD . RN e Rt ARG P AN 1)
EEORIE . BEAh, ST A AR, AATTRE AR AR D O R TS NAE R T R AL
¥ s e

455 BR3C, Hyann 22 Bl e A i AR (R AR AR A ANBRR TR B 1 A, WEARTT AR AL HE
Wy 4 e T 22 AU B B R s  SC, BI R, AREARIEIRIRIR T | IR R B IIARIR L 7 N 7 SEELTh
BEXTSE, XBOMIERM 7 EBE, BOVA DAA BB AR RENS B ATHERTIE S & 3 I Hdr ikl o
X, DAEUAR i R IL e BR 2 Ak

4.4. THEEHXNE

T By J&— SR A3 B ol N BEAEVE 11 S S R, XRIEE 2 E IR R T 3 E
FOAR MBS ARG 55, IR B SRR, WM. BN B, s . EREAR KIS
ALY . XU RIRIRMER TR E b 3%, 5 ESCESAEARBRENZER . EEh
HRATYAEAE R B 1 A A P DA AR R 2 TE 3%, DRI G A B 2525 SCAN IR 7 () - R B R T, 1 A b e L.

i 11

Nora: You’re 40 years old, right?
Christy: Not on Tinder.
#Frog ket d, 2ee?
WL ETElEERE,

5] 12

To be honest, he had his own little food and wine festival last night. And by that I mean Hot Pockets and bourbon.
o GLEE, RE T ATHERLET, MOLRM KT,

ERATA B A EE SR E ARG ER . 7EH] 11, Tinder &3 ERAT A S, (HEF
B S N 12 FH A TR SR 4, DR B SO AR BCR 8 B AR 2 18 AR R 2, 135 15 4 it
HE WA EAR LA “Bapa” , @M 7 IFGEIESEmE i« U B AL (substitution),  fEALAR e
SLEPER AR Christy 7828 K AT LV RER I Z IR . 1 12 ) “Hot Pockets” & —FhJé.Co i A A
ais A EMBJE B . BT Z E AN BN, PR CA VR, MR TR B AT R
PRI

X RBIRI, EIIREXTEIISIR SN, WX SO ZE R0, 15 2R F UL SR % (domestication) BE A 4K
PETE WA B A FE o B A EH bR B A AR 5 RS R ABL R OB, B 2% SI2 B Th RE X %5 (functional
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equivalence).

5. &5iE

ARSI S « RILHTIREX SRS, Wi T RER () Krmie. HRERh
U BB TR L& KR SR A0E TR RSCAAHSC IR, 0 T A RIS & SO SR AR AT
RERCNFEAE, (AL A IER, VEE AR AR B IR SF S, ORI SR T
F B A R

FEMIIRIE ST, AUFFMIL Ak TERMSTLIANZ 0T 7 (B2 8D # 8. Jysk
BLDIRext S, BERA T ZMBFETE: BAGAIBHEREER. BRRELATE BB I BRT7 R
Wtk IR, IR S H AR TE LA AT RE ™ A2 i PR R BRI LR WU RE A KPR E PR B R S s . AR
R D TE T EE AR N AR, SRR M AUR I BB, 75 AT REBR MR RCR . VAR I RExT & . H
is IG5 48 1 o SRR RE Al AU T 3RIA T S8 8, X6 P B Uy B —— il T & 1 e B2 B AL A R g
H AR TE AR FT BE 75 2L M EORBEME . W mT E F ARis IAk S Y TE WA [ R S B, SIEEL T EX 45
111548 B3 P I SCA I A IS, el 06 BEAH R DR 1 SC RT3, (R AT B A A REXS &5 . 8 R A Al 1k
FARNIE % . PR B RE AR SOAR R & BB TEIE AN 1R PN NG S 4 2R, ECE
HRT . XEETTIEAR AR T AR AR SE , AP AIIE 5 A AR RN a2 BANE, Il
Z N H AR AR E FRIE AP EM S, TBh I POR AR . 8 T VLR R 5 AR SN, R 2%
ST RERT 4 o

SE K
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