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Abstract

Against the backdrop of the new wave of globalization, China’s film industry is embracing a historic
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opportunity for international communication. Meanwhile, China’s film industrial system has be-
come increasingly mature, continuously producing high-quality masterpieces (such as “The Wan-
dering Earth” and “Ne Zha” series). However, from the perspective of cross-cultural communication,
the current external translation of subtitles still faces quality dilemmas. In the leading domestic
films widely spread overseas, there are still many issues such as mistranslations, omissions, and
even cultural misinterpretations, which seriously affect the international acceptance and commu-
nication effectiveness of Chinese film and television works. The root cause lies in the fact that tra-
ditional subtitle translation has been overly constrained on the text while neglecting feedback re-
search on audience acceptance. Therefore, by adopting multimodal discourse analysis, deeply de-
constructing audiovisual texts from four dimensions including cultural context, content character-
istics, and expression strategies, and establishing a “feedback-driven translation model” centered
on audience needs, this study can provide new theoretical references and practical directions for
improving the quality of external translation of Chinese film and television works and their cultural
communication capabilities, thereby helping excellent Chinese culture to “go global”.
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A ERALHEFE I I 5 B B BT, AR SO 3% ON B KK SE ) SE S A% O3t B W)
SPAMERE, BERSCAMERHH, R EPREEREN . RIS T, M. FRSERIT BEA TEE
ZER SRR, BON/NE S E B, SR, T B RE 0 B2 Mz B AL G SO B, el
R A, SERLN IR T R B R OOCEET M, ORI b E T E bR AL R AR R R
B,

YRR R S IR R . RSt A KR T “SOARPOFE L, BB EEEFEERS
T EARE, FEW R ICIER AL SRR AR R A, FR 52 AN T SR . ik, AR
PAZ BT AT A ERHESE, PAZ AR BN, RSN E IR S IR . Bl MOt 1B,
W5 RIE VY JZ AT SCR IR S Ja# I8 Id 2 A B a0, RS NS 5 /5 R RS 5 1
RIS IKAN R 2R . 3 RO E] B TE R AL SRR R B AR, M AR RIKEN” IR, Bh)
o E A N T AR AR T )RR NS 7, AR TE SR R I SCAAR R T RERT R A2
2 BHHE

Z B TEE 4> BT (Multimodal Discourse Analysis) /& R4 REIE & = S5+ 5 IR EmA =9, H
ZOETHRES . BUE. B, sfESBSER SCEM P FENLHI[L]. ZER N, ABZBRIA
i 2 0T RANBNAS FLAN, 535 AR AR T 51— 1S I L M 3k, o 75 18 I S A 1) FL A
SRAL B TE A R BEREE S o TEAIT BRI, ZBASIR B TR T4 “ AR PO E ST IR, 98
WEREMERSELES . FORIE. & REREE RIS EAER, MIMNTE B AR5 b 588 0 5
=98

ETHEARERAR, KEREH T Z2ESEE P EISHEL, ZAESE DL E SR E 0.
B, WASRENMZOYERE, Wit RGN KPR 2SR ENLHI[2]. U THAEHRELE T
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M AR EXERRE MGG, R REE B R ROy B AR RIS SO T, HSEaly s ke =
NER; ARGEENRIE S Yot Al SRS R, MRS AN PTG FT 5. RIEE
AT S EA, BEiE55E57 Y, WMRZEESE XIRMEIME. X~ RRE N L HRIEE
A S RMT SR AL T ST 2R 5 1 e B AUtk AR . BT RIRBIRHESE, ASCLL (Whial) it R,
MICACZ T R E AR IR R E, T RGBSR, DI R T 7R 1% i
THHFT R AT

3. (rtiE)) WENSBESEESEARROH

F AL i )5 SCAG A T I — LS. SCHORG it B0 I J 384, il CWIRIFG 22 B il 1)
M LA SE IR . XA A8 7 S A PRI AUE BALHRI “IRA% 7 TR . Bk, HEzh
PR BT MRS —, ETRVEIAA LM, W RS R E bR 7. XA
dh COEIE A T8, (HA T RGOSR . Atk i sh 2 e — . REEEIR, ATl i
SMERE T AR T G B IS I 5 AR HR([3]. H, HLEE reaction (WUF SN AL E—5E
REPE b RAK T RO e A B2 B O RR A, SCPR HRy O RO PE AT EL B0 1k, BT FE s S A e S2 S A3t 1 fi
WM HAZEAAT G BRI S, A RN A R PUE A R AR

HFE (R ) AR FE S, AT LR SR B e, ShEIRAL RS2 Ackbait 5 B2 BEAS RN . R4 (2021
A v [ FL 5 L B AR R R AT 2 D[4, HEAE SN AE v LA 30% ) i 47 £ o7 F e A1 00 24 52 Ak B 2 WG 2 A% 1
A BN RO SRR, 2R e S BT PHE Y SCAAT 5 B B (R BRI (B AT R BRI 1 55
WAERR AT IR . F, A EALQIESSNEME R T AT CRMEBOE) o8I G o677 17 il
7 “RRE R, ()Y R BT A DA AR G, o FCRE R S 1R BE I “ SCHANE” I
O VFR——AT LR T A IR AR S PR SN AR ER AR 3L . 2B =, SORS BRI AR . 2R
AL ARG TE A 93 i, S SR P RO U9 55 2 R 2 (A0 S0P N R I 5 DL S SR ),
AR AT A R e R B ARIR T, DRI SO R A T AR A

AHIT FE I L 2 AR 7 AT 5 S A T ELAMAEAA R R I AT HE SR . 2 RS TR T A SCAE
B, WA RGP SCARR Z SRS ]G, AR TEN R EE T 32 A A BE VR AR (A S T
Bz Tk 2 B SR 1 YouTube HSHAGIIES, BRI, (ENMEXNR). —FHSGHM “E
PR AR - B AT i, BRSIEE TR R B SO N EIE B, AR
TR BE RS S W PR SRS RN SE BRI RICR . JRER R B T 2 T BEAE SR, MARAS 0T 52 AR S 15t 31 M 1 38 0%
JEHERE, DR R I 7 st

3.1 XUMEREE

AR LRORIE S SRR RO 0. P08 B2 2 55 2, BB 2 RS, REvs
AROAMSAZES . ERIBRAREN 2, S5, AVRRFE R UrdF Rt HETAN, Wi
BRZINR, SEELEE SCAE BRI Rtk i, W ORAE BAE B ARE ST 10 B R 1 5 1 3Ly [5].

AR 3R (] 1), BUREEEATETT i, D2 R R EORAL A i S, WRE RS NS
ARV EEG R EH R . XA ER 7y, BURMELL “UIeEalZ” RWIRE, FRKEGIHEN “practice” .
ERE R IR R G T, “%hDh” R FEFEREFEY “practice” , PR EGER MR E
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That's why I came here;today to
practice with you

Figure 1. Master Liao visits Ip man
1. BEImEFTrE)

#E L, “practice” FRAVHIMEEIGE M 1€ MM, BAEI1EH @ Reel Reject (LT & WLATUh 223 fai A%
N@XX) iRt TR (A DI REE SR EL ARy “TFIG ", ORI B [ s Ih 2 8 JE $2 th “practice” /253K
HALGER R X IR R TR SBS R PR A SORBS T, E Ry “UIE” 5 “%x
7 (RSO ZE S (AT SR 45 5e 4, SR TR NUIER), AR T i 2840 . 45 BLBh 5 R 07 R
FUAXFF 5 R REIE I T HA3 B RE . 2 “practice” [N o AR5, HARZAVX BEHOIE B & LR 56
FAME s, XS EOE SCRE WS, s “UIRE” RN TR .

FfEE LIRE RSB E RSP LA 2), AT NSRS RIEEZER . SR REbHizE
PRI EOARALA, EH G phSH AT 2R AES, Boa 55 Y44 2 XUE P, o fR AT AL
XTI MAIE T RIRE G TR . T8 IR MR - DRI () g 5 00 e Dy e A st ] 75, R
FAR A THVE SRR /7. ERPEH R “UIeE” ¥4 “practice” , HLIGIN <5 Ll 4R LL e 7 A
MBS T 5 R R A M SR R L FEAM A RIS, SR DI AR, B ARNEETE
J T BEHTRT B

and Would like to practice with Masters of Fuoshan.

Figure 2. Jin Shan Zhao challenges masters

2. g3k atE

MAEIS AT — Rk 7 “practice” 5 “LLi” MV, R st 85 & 2 AR5 (WAY
WA E . BRI R) E 3B 1E 7 X “practice” [IFEf#. @Lostin Nostalgia fH!: “XIRAAN &
‘practice’ , RGP ——X— RBENIE | 28 RGBS AMENLR]: S SORBS R
“UNtE” BIPEAE practice) SRS IE SURS BRI, AL IS HUIERT 5 (BRE R AG AR R 1) Wi AR
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OISR o (T ] 75 R ) 55 W AR AN W RAR IR 2 90 TR A2 B, T 13K “practice” M “ H IR
SRy “ATFHRIR” AT E o XA SRS IR SO, BERR Bk 7 B R 0 T S BUR AR S
X ERRZR, M E RS RS HEISHMERETT

HI PSR ARG B L T 1URSE S, ML HbIOr G . BB RN —%&, HARENHAERD
SOV E S e BT I, S =3 COMRE” RV O OF ISR T I R SR A E R AL .
FOLE 3), 1ENHZERENRECEH R =, BiFPEA e k" « KBRS 237
JETE: ZRITRRAEE . I IRAIE S B AR LR ) HAR L S R EE X IR Wt s b, RITE:
BRI IER SRR ORI A R RS, I R IKARRI R . B R R TR B I B “Y)
BT AT e RRENAE, o CUIRE” Sl “fight with” , THAEIESLZ BTHY) “practice” , X BT
FETF™ i H ZE DAL IR & A0 44 St 2 s 38 R R

i and Iikito osejwho,knows kung fu

and ithithe Japanese

Figure 3. Li Zhao’s invitation
3. FEIRELE

“fightwith” FeH “ 5REAITA” M “5RNFFRIER WIEE S FAERST TR S BB, B
FEWE AL IREE . Flin@Reel Reject %N HAN TSI P EANH AR, BIHR R A Lt
R AN S HE R G T (traitor) o 32— 3R YR T 195 B 3 SR (AL 2k 2 AT IE i 2 RS P [A]
CAEW A 232 “practice” fEEDN “XHPUIELLI” 10— FhRpikik. =178 800 “fight with” , H#]
DA 2B W B X R B SR Resh 1, AEIR T AR DR R S a k. XWuEs 1 OGEd 3:0
FIWr, AR, X REALHEAT R T AOAE SO A ML R R AR T

BZRE UL LT, S PR S A BB S 7 5o 35— A7 SR S8 — AL R SR, R =4k <)
" By “sparwith” ,  “spar” AW RIRAFIEA LB R . RiEH —BUERITZHE R GH TR
ALANS PR T IEPE R, AMUAT LR R “—i7 2 7 SBOAFNREL, EAL5EE TR,
S T SO S it 25 e A A B SR, AR R RO TR A RO IR 2 G A B UIRECR Y “spar with”
REBGAATL “ARIEZN” MBS N CGRALEIE); e kB THE Oy “challenge” (JAILEHIE), WIREITHSTILM
NTHE; HZERal 5038 “duel” (RMEERRIE), A ET MRS58 . 1207 5 LAaIE 0 R
AN B R . TR R RN R AR, YT R B R RACI I TRESE T RS2 A0 B SN
AR, HEHATEIRESGE

32. ABRNMFBEEA

WH RIS . AR5 IRE O 0 #liE BA R T — BOoCAR# i, il KEARES
P, BNAAMESOREPRERE ST, M@ BAIRERN R . RER M MG 5 MRS 5 8RR, M
W 38 8 DALY 455 ) 2 BT SR TR R, 9l B RS SO (2 32 R R 6]
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T35 AT LTS A AL EAR ZBLOLIE 4), [FIEAL S i A B A 8 s AL AR AR R
BB S G R ZR, W A R S SO B . SCARBEAS R (FE LR 1), UM SRS
SRR, WUSE b o 3 i T K R L, A R S RIS T B S (R AR AR ER B R R, U2 PR
FHRBERTVEB.7 FPIK), LA IEIRFIKIHIE BRI TR EDE TR, RN T 5. FR, EF
JESCHAT A AL EE, BIAnMHBR « el X” stk £id, FEZOERG “fhl, RRZ27). 7%
¥ “rFgIREAR” # N “Southern China martial arts” , ARANFE CALTERE, AL IR 7 AL AL

Foshan, Kwangtung is motherland of Southern China martial arts. It attracts all martial arts style open schools there.
It's also a place for the martial arts culture exchange. Today, Foshan well known as THE TOWN of martial arts.

Figure 4. Opening scene of the film

B 4. FFinmhE

Table 1. Statistical analysis of information in three sets of subtitles
F 1 ZHEFRENEEST

X 18] SEHE SAFFSE ] TR FRHL
VAR Z LN 01:45~01:54 228 00:00:08.743 26.1
BU 2 E) [T 34:57~35:06 223 00:00:08.512 26.2
vl 01:42:07~01:43:16 567 00:00:49.910 114

ML, ZHONEEN RGN 7R E R AIAR, (ARSRAAAE— S il 5. @TBR
Schmitt X755 8% B 25 52 B 47 VR, 60 “Southern China” 3L~ A2, = PO E Y
FA A6 77 FEE SRR B 5 5 [ (B 0 2L, WA AR BIYE SCAR SEBR R IE B ORI IR B M 22 = o X — iR
R, B RHZOCAR B BT B AR B E B\ B BRI ME S 6k

B (1 e SR (A B < e QR SR T ) A 28 1) 5 B BT SR THES SOt T s A
FREEAE O TR “RFIREAR ” S5 30 R #kA], fEA R RIS AR TS OL T, Re St — D aEne o “
2 R R EE A5, BEAI L “Southern China” T AE S| & FIBUA W, SRS M AL A TE IR
BUMAINEN T, 5 TR EOE R PR R R R R AR, WEENX RIS G S, T
SE BRI HH R 52 52 Okt e LR IR MR 1 T 52 S R TR

SR EE A WS SO S IR IR G 1 SO 5). AR DL H T R AL L
Bk gl UM S W AR I KR UAR A S 8 5 A A R . SRS h BB T URAE
SRTERIE S S AR EARRR 7 IR EIT), FRES R T AR A DI 5, R
AN R P SR DL S 15 ZU AR B R (0 “ RANIIAE 7 )EAT 480, W BT . AN AR T R vl
TCATHR I AR, AEAR I AR 5t (BX) H AR EE Z AN SN, T % @Reel Reject 7EMLHT— B iR IN N2
E RS H AR . SRR 1R A0 S e H R Ah EAE R A 2
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On July 7, 1937, the Marco Polo Bridge Incident erupted! The Japanese army.
launched a full-scale invasion of China, plunging the Chinese people into
unbearable suffering and leaving the land littered with victims of famine.

Figure 5. Transition scene (excerpt)
[ 5. FiAFNE (F3ik)

S R R (A SR (IR < i SR S ) R G BORVERE T 75 oK, (E58 i ik
T R QAT BRSO (G« RS 7 BRI ) AN AT AR I A R R R T fe A, PR B SR A
HEE RGBSV E BRI OB . AERLIT B A I 2 R A 5 A0 B R AR R SR R 2B R
JS2 DA ZX T R A 5 g S LSRR IR A R IR 5 08, AIRRE, WLWT R TT RER B BE &2, [ttt
PGB S &[]

R RARRPTH %, WA AR 2R ¥ )akE) TR Raims . R LT A 5K
AR, A AL 2SR ARy . RS b, I S P SR R A HE S A S TR A
25 (ILIE] 6), HEF A E LT S SR A MO A S, Wi RS2 S5 A AR R . 5
PASZAR N, amfe 1 I i RIS B E K. SO RS B SISO B I BRI R R, T e R
2R AR, B aR PR AN S 2 A PR IR U B R R A B N B R BOE, B
I 5 T 1 TS, AR 5 1 57 [ 28 AR A A

1494 e QA 105 VAL,
B A#A R 2 a5 kB,
B CASERAT AL,

Japan announced their surrendering unconditionally in August 15th, 1945.
China have won the war.
8 years of war of Resistance against Japanese Aggression had ended.

Figure 6. Epilogue scene (excerpt)
6. BREE(THik)

REARAE LT 45 A A BOIR S B35 M T 2 8Ok . FE RSB 4 v sl 5 RS ORI [ A, Ak 4k
TR AL RS 1 SR P VAR I, EAE G 3RA SR T B At T BB A AR i B . SR AT AE
THROBIE PR AGE SR, ER2YE ERENRERA SRR IR WEN RIS
2 RAE DT L (PR B pUiR (R ) 5 30 (/N JE) TE NV 7 HRRR A A, S Aot B BT 17 48 735 HH AR AE
KO A ST SEA ) 7 D ) T AR R o

FERLYT B 2SR T, TSR MR B RS AMENL . Be b, SISO/
WL A B EEAA . TRARGETBL ST S AR AN A P E) 5 AR PR 8] (HA T X
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WA RGN, HZ KRR S R E R IL R @ AU ER, RV RR MR AT, WA feiE
SRS FEAURAIE IR, R E (MR R SO AR SR 755K o X 87 H AL B 1A
BTGOSO RIRR E VR B DT B AF A B 2 A A X 1) 5 A28 1O J) e ] el AR S AT 22
XD 2B R OB R AT R O TR RE: R E B IRIEMATIR T, B AR I R RRYETT R
NAZRIE . GIANBELIEM h FEIE TR R DG A TE Ry, RIS AR BN TCVE AR BRI TR AR S . AU
[l AR AE FEE %, AT AL B PR A6 23 AL AE S BORTIAE 5 BB BB 2 i i T iy, A B B2 BEE SRR JE
W G R AT e -

4. BXRIRENHFRIMFEN

S AR ES R A AT, ASCIEE 1 8RR S SCEM A Z AL T 32 AR S U5 S i
PR 5 SR A PR RCR A B TAE BB AR R Al oo B 1R Sl AT SO ISR R k. IEIE
EH AR R — DRI T ARG HE LB AR . AT T AR RIS I, Mg 7 — 4
R Ao HOBH ™ i BB — R SC AR IS . AWHE AT 1 R VBRI R fEIILAE b, 255 T RAME
ke, BITANESEAR, SR T — Rl H AR AR B AN (LA 7): ERTIIMER N BL, BERET
SRR N, RPSORIIRLGE . W AITE 5 ST RGVEMR R, RN 45 & 2O B H AR
SERIISANTN S 8 F B QBT A b FERIESCBh, B NI A 2SI AL
i, WFAE ARG . B R, TREZARE, PR EN T R, it
B SRS, $ETH™ R 9] -

AR R AR GO R RS, B 2RSSR M 5 2 A2 BT SRS &, e Rl 1
SERAER LR R LA, REREANBTOC LRI 1 i SR ST, AR ST R, AT fR A
BRI RO

AT, THRIVES | < ST R
d v AL B
CHEEEN AR S
| l B R
BITFS ,
B | EOT

Figure 7. Audience feedback-driven translation model

B 7. FARIREHOEIFERX
5. &ARIE
FEBT— R BRI b, b B RO AME R T IR 15 2 Hh . VRV SRBERITEN B, 2 AR R %
55 DL IR A T SAIE MR . AT TR, KR AR ST R R GV A N R Sk, Pl ST

PE5 R 73 W AT ST, AU B THRTHIIE SOR (2, TEREE AR AL AU “ SOARARTH XL
FIEENH “UHMEILE " A, IX—H T RSB BRig A2, AR 7 NS SRR RRE, v
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[ e 3 (K VBT AR RO 1RSSO B AR BT RAEIRIA 0 70, W] Rp e sh il ie
A AUIRAL . RRBT SR E— DI L ER . B SCAEEE T IR AADE, 2R Gl T AN R TR S 5t
WS TR R AR, SRR TR R K2 BRI, ROV INEL. BRI SR
Wik AT . IR RN EIS IR R SHOR SR, AR ACK AT . F ST ER AR AR A TR R A
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