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Abstract

Based on Guo Moruo’s view of “charm translation”, this paper explores different English
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translations of “The Rubaiyat”. As a work by Omar Khayyam, “The Rubaiyat” holds a very important
position in the history of Persian literature. Consequently, it has been translated into both Eastern
and Western cultures in various language versions. Guo Moruo’s view of “charm translation” states
that in the process of translation, both the translated text and the original text aim for the same
poetic and charming styles. The translated text should reflect the principles of “faithfulness, expres-
siveness, and elegance”, and this core translation theory is fully embodied and elaborately demon-
strated in specific translation practices. First, this paper analyzes and discusses the relevant factors
of Guo Moruo’s translation theory, including the understanding of the original meaning, the smooth-
ness and beauty of the translation, artistry, and the translator’s sense of responsibility. Then, it ex-
plores the English translations of “The Rubaiyat” from aspects such as the translation methods and
techniques of the English versions, including free verse, the reproduction of artistic conception and
creative translations, and cultural adaptability. Finally, it analyzes the strengths and weaknesses of
the English translations, applies Guo Moruo’s translation theory to the English versions, and dis-
cusses the successes of the English translations as well as the references and inspirations for the
future.
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1. 5|15

FEME RSO RIRE T, CEFREE) S HRE OB E AL X B R « MV AR5 S 14k
YRR A 5 8 252 . FEHM, B R B B AE T S A B R A v 1, 3 L G P % A B
IR T 1 BRI R Gamia ML a0 PR B, UL “RRrp LT “ PRt E” BB R I AR ) 45 15 s
S LR AR P A BISENG . 5y —JF AR TE RSOt BRI REIRE T AR RN RE IR A
AR — R T AR SCATESE . ARG, (BFFE) BMRACEE, IFUAR T kAT
EAIEQIE, it A SCA AR R SIRE . R R SR VA SR A AR R A B RIDUR I AT — kB
5, JRonth 7 HPTRA N “ SO ZRA 7 Mz ). Bk, €O iR R ai i — XIS S i
MR T AR FER, 22 NSRRGSR PR, EIALERE - ORI T —Fh et
FNEA M A RSB, BN SO AR . AR — R AR, FRACER CRERET
PrisE ERE RN, KW R MR B 1 B AR T (K SRR

WREFRIRA R B e S R 5 B S BR A RE 0, AT AR B At o [T 36 oL f) B B A7
FRAAE ) RERE” BS, EIRAERIREN B TSR R S R RER ISR KR 5 #I . 1]
AL B P S B At B BRI T Bl 2 — A AL AE D T AR I BRI 2 . BRI (B TFREE) @
el AL FRUR A B R BS 1 M R . AR 5 ORI, ADCGRIE T IR R R thOR B i
AR 5 B, Ao [ e RAE 5 RORRAS, T B RR A . SRR R AN RIS AL B L, Ao
BEE I BN o EALL]. BRI =M, TANBEEEIIATH, FAEEERATHN, A
MIRAE SR SCE AT AT 155[2] -

ASCEGHT B EENT (BFEE) 2 T HF S EENE A, AWITFRFIARE “ E %
BR A LR SRR SRR SR TP EOMFRAE . RIS SRR RIS A R CERER) SRRk
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TR R BT R, BABIE S (B R A S 5
2. BAENBEERESREE
2.1, BEAEMFERMRLER

A RS AT, HEZE SR EMRZM N, AR TGI8 e«
RHE” AR, AR T CREIEE”, BUIEABIEZARITI T — B R T SR I RGBSk
I AR S R R, B (B AR AR 2R TR S IR, T HLLAE v [ e 2R s B th B 1 Rl
IR S o BN #RAE BRI 5K, A A 25 A st S5 e 53 [3]

FRUARHE IR IFEH RZIN A AR, K E QBB R, (HBE NG T e, LER
SCHI SR . XA OR B I SO R AU, IR T AR AR g o 5T o AL S R A
HEEIR R M DORE, TLUREL,  FEARAE AT B Sa e SOACRI 1 5 o SC IR b 3801 1) 8 v BRI AN S B )
BN A ATEEA R EAR A H X L2 “R” L. FREZ)E, BN A AE R N#EN
A WA S AR AE AN SEE A 2R . PRIE, BRSO T R AR v R R R AR R R A 4]

FIR, FRRAE A EIFE R RS R AR 5. VORI RR EE DN ANAT N, BRI AL
o PrABRE N EEFARTHE . AR5 FEEERETIIFEREMRIERER. Ui, XA
BERIAE S TUE SO 1 B A, AR ARIME, ARG+ BRI 2 E.

22. “MEBE” MEXBZLER

FESCEAAR R R, SRUACE BRI “ XU fE b E B ER s b  yE o AL, A O R
IFBR 7 ERE . BEROR BRI, =R RGRIHBU A E B 2 5. B i A R H 2 fE
UG VRIL RGBSR I B0, B RAEIRELRE, it A AT ZARTIAMIBUR 17 [5].

R AR E R EH AR IR T AUR AT RE R PR B S K, AR BRE T BLIEE A E 5 K
T PEARESE T VA LA B R 7 A — X8, TR YA A5 B R A BRI R |, JoRIESCI
IR SCAMEA S KRG . KE S LR SELETE (S BRIk . OERIS S KVER L, "HEE—
R J5E 4B o SR FERNIREA U ¢ B X bR AEBEAT IR, TR AT (1 R LR
gt AR 7 NSCERIGE, “#)7 NSCERZREE B COXET 8O, IR IR S RBIZ 5k
MHIRE, 2T QG — AR 5 5 PE EAT X 90 T3 2 i o ) F) — o (7] AR SR O ZR R, AR 13
B I RS2 SRR R 1 S 55, ATERER) R B o BRRE R UL IR 2R . AN
HRT I R AR SRR RIS —— “Bh” RIEIIA, AT RAar T, REEUE A TR, RRaR
BEMMATS, RS WA BCREIET AR R R 2R

BEXT R B EARRRIE, FTULE ), 723552 ARG SRS LR AE B8 AR 7 TSR Y
Ho—, REFEAR R R o T RS2 32, [ EALF SO RS, BRI SO o i 5 35,
SR 2 S SR IR . H 7, R B I B AR, AR i BT R S S TR
R o RIRZ ) FE AR AR, BRI S g N RS, AN SRS A R B, T B i
HACRRPE SRR TR, XM BRI D2 b o Bl — D7 TR G T B ARG, T 0 0 7 A 42
NZZ R I SR A — ool 73 N 22 32 2R 36 P — VAT BB A 06

23. “MEF” EFREEFDIRRENX

“CRENE” AR TFIE S S, X R S 2R RS, AR 5 SO [m R
B . RrCR SRR, TE SR, BEE, BERE, EOREEEAEEGR, BEAA
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B SR ACRSCAL ) JEAE . #EURH LB S SR MRS A AT E 22, R AR E LR b s 750 DA
=R

“RGETEET I EORIEE 0 B ARSAIESRAE VAR P g . R RS RSt
RIETHC, ZRESFHFNEARLHE, KRR S5, WS EEERIA LS T3, 55
REEH IMERE T B2, DISCBL R 5 R AF AE XS I GE—. [, 38 5 AR B 0 Jiep UG R 2R
AR, X PRE TR BT RS SR ORGSR SR R AR, RS RIE
XA MTEFMEE), JHAMNT HHEAERRE, AT HERMNOECOES, Bt asmis
SE A S AP TR R AR . — R e AR RO AR, DR A AN E R E R, AR R TRIERCS
RMERRE T EMEZ b, WRER—F P —7 FEIRE6]. HK,  CXGEIRRT B4R R R S
W SIS, RIFE S S R T R VORI . B AR b AT LIS 4R SRR 1)
WAESCALT 5, ARSI P AL 1 P SE 5y AR PRSI (KRS AT T, T PRALE 26 457 5 B4R 1) SC
RS ARE R SE T & 12 BRI SO 2 IR B 5 A S Sl , e NROCHI AT Bh /g, DAt
R R IR PR M EEAE A, REIERIIABFEZARM RS, RN
ANSLIKESE 5 %308, SRS gE . SEfd “ KB AT DATHOE 5 B %, R ARSI ST
BRI A ZRMEIE, FRMEF S, A 2R

3. (BFEKR) NIEXSH

FRIRMER e B ey T SRR T 0 B R SCEUR T IR AR BATEISC DL R E U
LSS, REAATIESRBRZ TSI, CEFREE) SRR BRI R I TUE B e 1y b o A g
Vo FEEE =T LLZSE A NG, MFRERRENIS 1A R AT IRE ,  FE AL R L 55 SC Rt AR 1
FERENIRE IR, IRBJGRA ML AR, 0BT 70 A R 5 SERR I R R HEAT 70 A MRS, B o
PELE SCAC AU B 21 PR D iR AT I W (1 PR 55

31 MBERENRERARER

CEFRE) P Mre N BT <YL T 11 L OUEMREEE, JFOMBEIISC, e E 38 v AR e «3F
ZENPIAET 19 AL IR TR, RUEE L BRI E . FERNRER (BFEE) AR a) R
B, MRERBEENBEMER LN b E OB, Marmir. (BFE) MIOFAREIEIRIK
Fiv W INEREAR . BHEETERNRAER N EAIFRAZRRREM, 27 19 4 60 48, X&
o HASC N AR S, A RAT— o AESI RS BIAR T 2 30K, K assE s, FEX
ANPAER) (CBFE) T 1859 FMh, —& M AN RE, HEP FEH MR RS NIEH, &
WATHER . FERBRAERFIECFIERFRENRIEL, W T G2 EEN T FERNNEN (&5
) BB —RRT 1859 IR, RSE4ud 26 58, M 1859 4FF 1888 - 1k 2 IEAMEIT B CHIEEAE,
HE M. FERDNAERR TR, N SES GIRPRAD) GBS B IEHT) S 1E & 2 B AR 5K E 45 M2y
B e W (1838~1905) KT FEREAME TiTid:  “IXLLRR NFIRFR LIRSS, =IO, 7WEEE, 7 7
A AN, LT A2 SRR Bk BRI . 7 [7]

(BFE) MUEX S PAEEBE W, EHMEZ) 8% SEOTHRIRN . e RS,
MR EAT R RSO R — NI RE, E— R AR T SRR R 55 DL SRS
AR R S

3.2. 5 (BFR) HEFEANFRIEMKRTT
FIEAE « JERANNLE R AR 077 ORI (BFEE) , RMbERIFEN A2 B RiE 5 07—
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R RHEAT, AR SO A R B e SRR AN AR A R R B LR LT I

O HBERE: SERBREIEAYE T IR AR, o B BRI A TR, 1R
SN E AR, B A S R A B i 75 2

@ FMESE: hE ST EIUR R R R, e S Wk P T A Ik ) B S R A R
JEUAR 0 S A b PR SRR AR I K

@ BlF: FERAPEE RSP BN T E OB, RERERRER R, s —
UAIE, QIR R E A MO B UZTH R T HAE I 2SR ME.

@ WTESZ A SRR AR AR R P R B B ARE S USRI B SR K AN, AR AR
SO BOERZ . TR A, Aol — SR TR 1 LU TR A A Ay B A T RS2 1) LU RN RAE

® WEE I FERAPAENBIEE S W E A R, AR R 10 1E S RE HIRZI ) B AR
A IR

LAt BUFGENE R ) CORUIRK S R R RE, F i N7 RS, R IR
AR JFE SO IR R . R FER AR B BB REAZ AATEM, HE2F)E, MAIEMBE RN
A, FERCNTEEA R M) (CEFRAE) RAAMUAE S E R, A ARG FE P R I 5 K S0 Ak
kI 5KGT7.

3.3. THLFFARELIAFRERNABFITRHR

RIEEIERNRAB IR A CETRE) EORFRIEAE ORI # L, 12 PRy 1 0 128 SR 5 45005
R HE L AU RSOt . BRI AR .

HOE, MWIEEAMEIREERE, FRNIERMN IR0 H AR R AR i A A
WP IR R 5. S BRI B, A S0 &) P lSC AU RRehss,  Alaliie s i1 ek, ATk s
A2 B JRRFIIRE 7o HK, SRR R SOERFAOE , ERRIEERE, IRZB G SR R AR
B, HaERANAT R . ABAA REGIMRIZHSE . XML, (AR SCAE T BT & S8R 3 0
W H SRRy, TG 9E T RESCHIRRACR . SRR, SERANRERZ NN S B RS . i
B O NN T A BT EAR, DL i ia A & 2 0 BN D i v, (A Oy — F B g
FEMERTEARAE S A8 RS L, B R 50T, DL “ORUGK 2 TR, AT ALK 2 T 24
N, A DY S SO A i I RIS, R T AR RIE S, RO T R T E A R
T E M. ETTIR RS TR RN, AMEIRZIEAR 185 ST BRI AR, R Bt 0 B A 4 [
TR R T RS, et TN RISCAZ TR A2 B

4. PAEMATH (EEK) HTEADH
4.1 NRBFENABEFNIEFANEIERE

FEREEL(FE—H):

Wake! For the sun, who scatter’d into flight

The Stars before him from the Field of Night,

Drives Night along with them from Heav’n, and strikes

The Sultan’s Turret with a Shaft of Light.

PMFERNFARIPE L, MEESIEH L, FERARFEN (BFE) EEAREIES UK ERESR
ARFE B, AMUAURE T E AR, BRI . SERNRER ST, BEriES
SrER, RS — E R R A RS, X R S ESCHE AR A E . SERANHAE IS S kPRI
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T ECEE R, WS T EIEARNSEMNTE. HIREBEFE L, FERANRERE T — 5.
NGRS 5 PR C R AT . Bilhn “Wake! For the sun, who scatter’d into flight,” JEXASH %A H
P BRI S, M2 “scatter’d into flight, 7 4R 4RI H DK SE0RE B R ATTOIGEE A5 25 IR I TR, 70 7043 T
BREFENEH . [RIFEERIUETESE 1) [ B RS 4516 J5 SO e 36 . IAMERI R b, FERANRE
PRI HANE 5 BRSO R SE . FERA RS R AR JFE SO B A TR, B e R R R
WS TR BRI B ) B AR AR IR IA . B RS S AR RO, FER SRR RS TEE
T A] PRS2 B SR R ) BIR AN R T, RIS SE U ARTE B 10VAE . (HAERAN R BB IL R AFEES
AR o BRUONSCACTINE 5 1SR DR, A B 5 2 i 13 v R Tl P A7 SRR SO AN RS 8 AR s SRR i p . kA
FERBPABER P HIAT 7 — @ RN IR, XEWRKFEE TEERR Rk, (AEEM X RHE
AR TR

b, FERBPEN (BFE) WEAERIEZAR LIS T RER . BAEIES KSR, &5
Bz U g G T, #is8 T mE K. REGAE AR, HREH AL E KA
KEGBHEAE S, AR RS M s B2 B CEFFE) ST .

4.2. FIFFEAERIE (BFF) XHREMNFRSANRMSRHR

JERE SR SR —H):

FERFE (L E):

Come, fill the Cup, and in the fire of Spring

Your Winter-garment of Repentance fling:

The Bird of Time has but a little way

To flutter-and the Bird is on the Wing.

FERANPLAEIEALE B L TTIRE 2 . MBI PRSI TR CEFRE) b “UBIRAIAR” X—
W SO I PR TR e I S B WP A9 1 01 5 3R IA R, [AINE B L ERRE Rrik 0, HIR & ORFFE X
ERIEERSE, FEIL @A S 1 T EE S AR AR R I HE S MR R, ARSI RS A B
NG B TE) 98 14 PR R AT N ZE B ORI % . 9, “The Bird of Time has but a little way ™ B & 518
FOTE 5 ELEETE IbT H Rak N 2 SNV IR, R RES RO B 5 AT AR A R R, kS
FESCA PR a5z (EFEE) PREIIRIE MK, XA UL TR R R 3, F
IRNFZHE 7 A5 S E W R SO, B A S A dr A ] g oW B AHE, “r
M7 W RRAAE I E] 8RR Ar R, SRR R AR A R, X SO IR B 4
PTG, AR RE S S 22 R, (RN B AR e A0 AR iy B R IR

PRI, ERIL CBFEE) ARG AR AT I, AR EA AR 7 —E Kk, T I m R
B 5 ZIAETE 5 G ASC T 5 EAFFERCR 2253, 873 AR ST A P TR A 52 2% 17 SRR AE SE 1F S B Rp Al
FIRETE IR, X R AN SR SR 0] 8 70 B R AT VR B SR B, FAE — R B2 5 0 JiR SCRr kA PP IR B
Biltn, R Rl 5 SR HA A EAL GE SHB A OC IR R, FETGE ST AT BESR AN B ELHN BN R A .
BRI, HE IR AShr A I AT e R RE e B A 2 R AT S, DRI S 30 1 ¥ 70 SCAL R R 2K
BEAh, BRI R RIS A T R, IS B MRS AT R, AEGE S A RE 7R 2 A B
ik, PP ZE AR R - SO U 1 R DAE B S SE A R I, SR TS R R R B 1Y
PR

4.3 FWIWTLFAEBES S BRHFENTRLE LN
FEFEESCER T = H):
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A Book of Verses underneath the Bough,

A Jug of Wine, a Loaf of Bread-and Thou

Beside me singing in the Wilderness

Oh, Wilderness were Paradise enow!

FERNFAEN (BFFE) B+ T HREE, E1E 5 A, BRFENE5RANE EERA AT w]
A, AR HAFLE — LeRfE DUBE G ) ]

B, RS TR 2RI, R, JERF “A Book of Verses. A Jug of Wine. a Loaf of Bread”
=S AT A faT B R M B, S8 T AR B S ARG /1. “underneath the Bough” R HE % 1 Y %
FiEARIAEE, FIRT ST “Wilderness” JE RO L, I SRR AE LK, FEENFRGIFHER
PIRE o (HR ST T Z S, A5 B Rr b s T XU 1 S e g 1] AT R N TR DL e Ak, B
T AT BE S AT B T M AR SZ R P XUR R o 5, BT TR A R L AR g ) ik
I “Wilderness” 5 “Paradise” 4%, @i 50 EO L 0SB 4EREAT SR SakdE, BB AR
X, PR R A, R I R EE L] “Thou Beside me Singing in the Wilderness” , f#i3i
S b7 5 10 1 T 56 AT MR B SRR ARG AUUR o (E R T A B 0 A s e 7T e 2 51 AR 0 R R B R 0
BN, R A RIS 5 R R EIARE, TP AR R R 5 BAL ik 5 RIE AL, (&R R e
MEKR. B=, SHE ERBERBHHLSBEHEEER, M Eimd i my Ay e fi st
FERVAETIRAS, BAX BRI Az . Il “Fe¥” 15 S ARG RSt =
HHARE, BEHENIA . 2RISR . R, 2w T 908 5EINEEE S 4 B A
PR, FEMUTEEEZETF BT R SR XA G KT 5 e pide, BUTEARLER
G 5L Z 0 I — e RE R A0 55, 3 A A S e X ASRAS 5 U T R A [ 1 A SR AR
[ ER 5 320 A7 6 388 30 SO H R R 1) e GORH 2 AE AN [R) S PR 22 S e DA 9 S 2 PR, S0 R PRI %,
T3 S5 3 R AR ) 8 35 B 402 AN 08 4 T AT A A

AT, FER AN XN SRR, BAEIE E A BRI RS IE T R T A
NEERBZARIER, HEWEREL 7ESRER . WM IGE S 7SI RSB RA L.
{2 3K L AN W AZAE 55 JE IR A A5 1) SR v [ o 5 ) S e AR 1

4.4. FWERRENEEERERGEIFIR PR A

FEFEE LR\ E):

Whether at Naishapur or Babylon,

Whether the Cup with sweet or bitter run.

The Wine of Life keeps 0ozing drop by drop,

The Leaves of Life keeps falling one by one.

PR\ H):

L) R fEAN e BR i AE 2 B AR,

BLIA A o ) v T I R T IR

A= i IR SR R IR B AN

Az iy R 2t - S R AN

TR HE 0 < R B FE RN BRI AR AN A T R S s Al 57 1R 00 R, B AR T SRR B iR AR R XU
BIR SR, PR IIESR], SRR AIEE SR, TR FEREIEHE. Wi S5HEl. R RE
MIPESC, BE VNI (BFEE) H/\ERRIRET, 30 B WS IR T 8.
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T SEAE R R T, R SO AR R RS R 30 A B S o TR F T SRR R AR T 5 RIA
NAETCH NG HE L B, 0T P SCHR A (ATt e i 7 U, JFAS LA (0 e B A48y 11 £ ) 3G
HER o U0 “ S RAENE A L AR " —4), BRI AR, EI0IN 57 A R R
MBI, AR SCE 5 WU 5 B R KUk DR — 2

HGENS IR, FRARE A SRR EOR AR &, il i i a5 A QAR B, iR SCik A
A5 ESCRBL R E R A2 55V BESCh “E M “O7mET B R, NS AE T
—FRDUE BRI EIRE A D, ARSI EREEAME . A BRI R
RE G I AR, ERESCRA IR HUGRE RS ANE . 5B\ b AR IR I RE A T
MU A i AT FRIILH S A= i U R 90 R AR J5E S I R R, 5 SR P AR R Rl s “ AR 2
IR AN 7 ] A gk EG T AR Ay Ve R R AR S H IR AR (O Sl X
XESAAE S B, BESCA N E SO A, SCA X RSO A .

IS, SRR AR R L AR T 78 00 5 S8 b 3L (SO T SRR SR 2K, i SCOR B IR/ 3 (K S5 A
AR [ N SCARF 5 F SCR AR B 152 ST IR B SR R o AEARXS S5 )V E IO SC L, il “anEs e “ELkie”
XA PRIPEA 57 AR AR “Edr ROk IRV IE B, (PR SCAE R RO SO AR
TR SN 5 T4 b SO sz .

B FRAE CRERET ERAESL (BEE) B\VE MBI SLE PR R R ENES . 2RI
FEUPIIE 5 e S EARMEE, FETF O RS EAR 8 . JRAE BRSSO, R Bl 4R 3 DL K
SCARTE SCHATHERA A% 15 55 7 T 44 FRR 00 s ) P KR, D SEBIL DU B P T SR ey A TR s SRk
Ko X EESCEAGRIL TR RGBS RYSEER RS, BN POR R IR OISR R T =R Ak
W, HESNES SCA TR B R I BR A  SE B R B B B A R A

5. &hig

ASCMBH R ARSI« E B BRAE 1 PR 5, NI (BIRE) SRR . §
FEAB B R [ PRAc S i B I E R AE B I . (B FFER) 2 — MR I R R E, B
TR B B DA SR ) ARG S R R R AR P, S B “ KGR BRIS SEAE 0 TR s
G RRAHEEE,  DLEOR R SCEIRAM B SCZARIERER, h (BFEE) BIRERME T Ao, EAaE
FIRE A AT ER 1

FERANILENS (BFFE) Mo R s 5 He e, Mo —UOou i 2 WL S 2RI R L
248 . EREERES, MhBE ST R SCGE X, SORMBZ I EEMER Tk, 1R AR i i 7E S ih {5 e
FOE . B EAR R . R ABUE I SO AR BT RS, DLW SR SCA TR S Y
FUETENC, Jo A RE I H 13 0 R ARH 13 2R MR Z B 5 B 2 D RE 0 o IR SR SRS AN DU 0 1R AR
BRI SBAR R, ROV SRR I 6. A, oot IEEERRNER, FERS
PP 1 AT TR A S L5 SRR IG5 SCAL PR T T HEAT 7 BRI PR E , SR 3 10 JR) PR 7 A REAT
ANFITE F S A SRS B PR R R, o ER AL 5 B 2 R SO AR I SR ST IR RS AR T AR
(5] e 0, BT FRAR T R R SR BHEAT VR ZI 8, AL “ R B . SR AR 8 S B s B
ABSEPRTEN, R TR AR R R B R SR S PRSI SCAE TS, R A% 3 IR U AL O F R, BESE
BOREEEZARNI, CREDOEEF R RIFR, TR T RS SEES 2R QIER 4. b
PRI IS P AR A, KR BORBIE SODCE AN [ SCA . (R BEA T B AR 5 2 EE ) 5t
SCHHERE.

AL, ASCERIT AU 28 T (B FRE) B S RE, X4 E MEE TR RE
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R R A IEAE ARk, ST (8] S RO ANz, TRl A i SO SS i i = B
HANILE AR o AR P AT IR 1 “XEiE” Big, BEER AR ZANERE, X
TR RTINS A B, XM R BRI 5 2B SR IR B Tk, BRI S SRR
TS, ERARRERNRR ST N .
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