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Abstract

“Among the Flowers” is the foundational work of Chinese ci poetry and established the aesthetic
style of the graceful and restrained school. Liu Miqing’s theory of translation aesthetics systemati-
cally constructs a framework of formal and non-formal aesthetics, offering a scientific methodology

EGI A R, IR RIS AAT (IEI AR (B R A T SE LT AL ). BUACIE F 5%, 2025, 13(6): 108-115.
DOI: 10.12677/ml.2025.136571


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2025.136571
https://doi.org/10.12677/ml.2025.136571
https://www.hanspub.org/

MUEHE, HTTR

I

for literary translation. Guided by Liu’s theory, this paper examines the aesthetic reproduction in
the English translation of “Among the Flowers” by American sinologist Lois Fusek, focusing on both
the formal and non-formal systems. This study attempts to provide a fresh perspective for the study
of English translations of classical Chinese literature.

Keywords

“Among the Flowers”, Liu Miqing’s Translation Aesthetics, Aesthetic Representation

Copyright © 2025 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).

http://creativecommons.org/licenses/by/4.0/

1. 518

FRA AR DUEZARM S 8, ER T HRRIK S S # SR M E R BAR. fEaBki H ot iR A, of
FORFR T OOV B AR5 AR A D RE NS HERR (% 1A DUE R (ST IR, I8 REAE RS SCAL S it b e Bl
ML, AT S S RN Il 50N 21 v [ % 8 ST R R R 7

CHEMEE) b B R P — M NIAIR SR, B B0E 1R/ EA S SCA R Mt o, £ 305 S B3
I, HA R 2 AR T, PR BRAIEERE, S8 MSRENR. AR
PR IRT T, U (EE) MRIEFEANTAN R, WEXRGEMAEE RGP T7
FLSCZA AR, FBTIR] (0 S8 28 o I SR 1) o S B

2. NRRRBERFHIA

o E B BRI R R AR A TR S R AHE, AR IR B IR IR S B #0F EIE 5 2R
FENE. BIEIAEAWEE, ST E2ME R S . BIE2E MR EE T 20 tH4 90 4R4E,
CE A 7T 2 AR R RS S B AR AR B, RUHE SR BOSE R, DR SRR .

FEH E R R SE S ST AR R, XK R BE AR B S 2 —, IR S RGNS,
BRI SR NIR SR (25 24 Ui . 2R 57 (2003) 48 H, @M EI BN R 22 R e o, FERNBESE S W T TH X
WIRBIRZ TR A 2 [1] MENBHBEIE M R BB H 2 —, X5 R B AL 2 5 S B i 3 e [ A e A
T ZMEERISm, Ao R SRR AR A AT . 1986 4F, X KKRE (BHIRE MR
RIS AR IAE) MR EZ IR, RETHIFESEFNIERR LN NS, 1&HEE
FrmE, FUE THRIFM, B T RIESRFIEAR . X RAE 1990 fEH AR (BLARETREELIS)
HE IR R SR BB S 2 3, R B R T S B I, B T RHIR S A B A R R RR A
BFFEH(1998) N, A RIS —F, REEEESI I IER L B A[2]. 1995 4, Xl
PRI (RHBESES S0 TEEIEHIM, Z T2 ER R 0 A B 2 A, SRSk ) R e LA
HREMAE . BRREHRT TRIEMREE S ZARME, W8 T EIREE SN EIRES, RN T H
FRR, HREM, HERMESFRFIEZONE.

XIBZPR(2019)TE I (BHIEEETR) i, BREH REMNFEMREFERRGSIFEA RS,
PEEAE N 38 FARTERIR I B BE S 2 T IS, SRR AR IEH EMAESNPE[3]. TR R G BARILAERTE
B W ABEE R I R SR RGNS E. B BRESEAENFEEEL, Bf
BOBAPE AR . B HE RS R IERE b, a8 HhRESRE S E M, 55l # E R K
.
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3. (iLEE) REFEFLME

C(HEldE) Ha 8 AR SHAEHmIL, AT 5 &) B=4(940 ). &35, Hhilcr rfEn
AIEA )\NCLAE IR B TL T B A1« 324795 (2005) 72 b [E 302 S (38 —48)) HhaR i, (FEM4ED
AR T RERAR EREAL, DL TR SCRE . R S B IR, IR R RS S
W, JJE AR R BLE T A [4]

5 [ PUE Z 8 18 (Lois Fusek) AT i A 9E SOk (HETEIE) B 1982 4 M H DUOREAEHE SN A T 51 12
KV, B2 A E RN F MmN . 214 (John Timothy Wixted, 1984) A i &L ¥ A B A Rl AR
MR, —MEWNREED]: Al - 1R (James Hargett, 1985) MBS0 AR, NoEE
G A AR SR T B S BOR 6] PHERE(Wilt 1dema, 1985)iA iz AR — iR AR S| 7T
IR X S R T R A AW A T R TTRR7]. B AL 2012 SRR R X
SR CRApeCE) DLk Dl b AL Gy SO AR [ bR A%k, th ] Il iz A G305 B N 4k
LG AT

B (FEmE) JEADCR, PIARKISCNE X H#AT 1T Z MR KB TE, R T KRR . I
GtAE A, T (FEEER) BIBTFE AT 566 Wil SRIMARECT HIRAR M F 5 MRA, HXTEEA
RISy SS . RRIEEA B MR EA O 4, B A S0 T 2 e AR SRR
JET, RGEERIEIEO T LB BR o [ A FL I R AS (T 7E 0 J 4R T8, b B S (2017) AR F A AR L
RIT T B R AAE T SO TR [8]; TR E(2022) /M 1 %R AR A ) R4 AEL S Xt 5 2 FE ) IR s [ 9]
T H(2023) M e TR SCASER 1, PR AR B 198 I e SR A SR S LA ik 8 SR A2 i ) - B [10] - 44K
ME, FEgE (EEE) SEFERPF T+ HIR . PO DOR 25 RIS 2 0 B LAl WA
i 5AR KRG Z T AT BEA I B0 (e AR E, LUy B 002 1 S it
FEIRMHT B, B R RHAR NSRS IR R

4. (FEEK) BERFEFNHEXEHN

CTEmge) FryiafES AN, ERAD), BACMARLEEME, X8RS EPIIRERN
Hd, WEEAER R R h iy A0k X BE S 2 B, O B R BRSO JRE BRI . AR R
KAGAARI A R G A2 R R SO SESCHEAT BB 04T, AR o L S ) 56

41. BRES

KB PN TR TR AP R ERAE, BE S B IEAHSCER, SO% — R xS A 2 & (3]
ARG ESEEE R TR, WEZEURABRNHRMEE. 456 (EE) il FRIE, A
B MR T 36 ARV SRANAJIE SR =N J7 70 (8 A B o S 3L

411 BEZE

FER—FEA F RSO, ERATFREKEA—, WPMERRZ2L. R, BT
DUBEMTEE R TAFRMIE SRR, HEREMEN LTSRS 2R, R R B R B A,
PRI, 7RSI FEA, S A SEOUM AN S i 1 — BURAILSL . 8 RE MU a2 AT R AE B S0 s i
HHRE 1 5 B R, A L A SRR R R A A v AR 2% 1 75 R R A P R A A AT P R AR A DA S
FIr DA 7E B 6 e B SR R R SE MR IE, (AFE R B B, VDR R I AU [11]

il 1

JESC: DR, ANEE, BaEik. (% GERTY H)
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BEX: The horses whine and whinny. The men are going on and on. Gloomy clouds lie over Lung.
51l 2:
JRSC: B IS RE, RHhHE R . (FMVGZE (B )

BEX: A pair of powdery wings gambols in the distance.

A butterfly whirls and whisks over the low wall.

5] 3:

JROC: RELEL, RECATANIER . (BAPE GHETE) )

PE3: The wind is cutting and cold.

Where could that man have gone to revel and carouse?

TEREE LR = Ab B nliy, B I ab bt ) 1 W2 DUM R4 35 T Sk 3], TR USSR ROR, A &%
BT ECH SRR SHEEER. flln, “whineand whinny” &84S /W/HIER, RINER T “LikHK"
AR IR | BE) SR AR AR SR, A e 0 A U DL 8 A B Sy e () 35 s “whirls and whisks” [RIFE{SE FH w5
R A PO ) R 2R, A R R R R DR S 0 “cutting and cold” IiE T 7 /k/ ) 5EE
HE, A CREE MERTEAFIES), IESWRMUEARSGEA ). MEALHIXLEEE, BRI
TIECEE ), (BRI SLBI RIEIEH, (EFCET 2 5 L RMEERES, RE 7T HITERAE S A
TR
412 WLz %E

FESCEARHPE T, BETS A1 1] SR SR SR AR BIL H7 SR Y O BEA Y o HAZ O AE T TR 7 T SR PR A
FERE S B R IRZ S G JRER S RAER MRS, RESR “fel” (BL—%F, 2018) [12]. Fid#l
B, TR REN T RS RS B REE . (EEE) fEah ESARRESE, HiIESHGSE, it
AT A AR S 8 ISR S E R #CA T K LB ] 7t (98 B e A A iml S A R B

il 4:

JRSC: TR, WARERE. (REY (BILH) H-)

PE3C: Ever rising resentment, It reaches out to him at world’s end.

Bl 4, TR AEESCTHHTEM R, RIEBRZHE. 2. CBRIESE EMEXR, W
RGN ZidiE, R ENA TR SR HEAERERNR “T 37 ¥4 “Everrising” , X—4
AR RIES: 7 HCiE R S B RELE M, 0 “everlasting” %, HAGHH M AATEIE &k, H
o “Ever” RILHI MR AFFLEE, AMORFHSHIEERAE, M2 ZZH R “rising” £ “IR” 3851k,
8RR AR Z [R5 7K A e B9 o AR T TR B “great resentment” , X PR REVEAMYAETE X RIS
AW BTSSR IR T ESERK T2, SR T £ERESREEE ERER
AR

%1 5:

JR3C: AKREIEIRATE, RESH. (RES (BILE) H)

BEX: Inwater and wind, flowers fall lifelessly before her. Dark clouds tremble and drift aslant.

JRSCH 3 RE S, MRS RN “dark” , RIHZERTIES K, #iET “Es” 0
M RCR, SRE MRS “BR” EDGEPH A BRI, ¥ ILEEN “green clouds”

A H A S B . T “dark clouds™ B 75 & P8 U7 Weali o I RAE T5, Befig A ik th Do 0 A0 e
TR IR, A A ) R B B S e iR B e 2
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JESC: B H R R (BRBHM (TD3RT) )

PE3C: Grasses on Chin-ling’s shores lie still in the evening sun.

EPER, “F7 FHLZHES N, BErERTFHE, PR, Wl UEE TR RRES. thad «p”
5 NHIEN GO R P8 5 i, S RS E I 2) ) Z2 PE SRl o AR RE “liestill” fEOVBHIE, SRif
FHK 2 e AT, AT E JE ORI AU, R E A I R LR R T BOCHEEER .. AR
T EHBEN “flat” B “smooth” W RE o BR/ANRE R, 1K TR B 22 SR U R 2 L R ) B AE . T “lie still”
WG AR ) B, AR RECIEE . IR RSO LA BT, 0 1R ) 1A O EROR S

4.1.3. AIEZE

JETE R SCAEE P EARKRZER, HhCE By R, TS5 10 5 RS [ E i i SNy . XA E
S AE R AN PR A b 2 SR B SO B RCR,, U R AE R R Al I, PR T A ) A,
FLRERT & SeiB A VG R, SCREOR B T SO AR NI SR I, o — > S )

WAEQUER AR SRS BIMESR, BOMRZARRINT), FHaia e, FIEAMUSITH
WRTE R, &0 e R AR EEAIN I EIE T, PR SR . FER R (EE4E) 1), (R
it N I e ) FHEAT AN R B R, AR AT e O B R SR RIDR R 2 18K

1 7:

JASC: eREP . (R CERT) )

P 3C: The fading candle flares into golden ash and goes out.

JRA) S IRIE PR SR B AR, IERIETFNN BRI o AR TR T Y4
IR” ER, S E RS2 B M BRI FE B AR NS, 1 i 1 ) SN S B vE gy . PR R TR
Fo, MHAFEIAERIE W, ESCHH) “HIR” AR, M “golden ash” NIfEJy “flare into”
i, A I B INE . RN, FECP N “goes out” DLBABAAR KRS KL &y, (615 LN TE 4.
JUE R T ANESER, BEOCHARRENS DR B R R I R

i 8:

RS mmEEMSER. (B8 (FER) H2)

P&3C: The curtains cast flickering shadows on the green steps.

L EAEFH PRI LU “The curtains cast” X —E A dORMAEIE “r” RGN, EHEMAR
it . [FIE, “ZZR”7 #EEA “flickering shadows” , AMUFLIL T AR LB E, IB5RIL T RFA)
HERM. BRI S, BECERBEFRER, OR IR R R 0 R 5 m T, R 3 0 3 A
PRI RIG bR

%1 9:

JRSC: BERTHTS. (BXH (EFT) )

PEX: Lilacs in the garden swarm with knotted blooms.

BB (TERER) BRI, JEREMRME R HEF 7. EfE ‘T T H T4
B, WhIGE R T RSO RIS, B “Lilacsinthe garden” B TH)E, iS5 AKE R 2, WELE
TR R ANE AR TZE.  “Swarm with knotted blooms™” U PL “Bhif+ =& ” MR ACRME “TF457 1
MWoREA, MR RS, MAREAE SRR, BRI P 2 LN JFE 0, e B T E
)RR, RN TR MHME R 5 1E BRI RS HEAE R

4.2. ARG
R RGOy “BimisE” , R RE AR BUR S S S5 B — NRIR[3]. AR
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KEREEBFERES. BEMHREEERR. FEEMFLRES, NEMRTmE L, EREERNSE
AR, RSO RIS SO S RECR B FIRE I ZR R G 1o WA X 25 IR X HE T AR GERIUL kL
AFCREN SR MRS ATTE M (TEFEE) Je A PR SR L

42.1. 5%

B LK, (B8 “EE7 &R W L Z AR OME R O . 4K T b E R AR SR
AL, BESRA T N RS R EE, U OIS R I & B s (7, 2011) [13].  (FElRI&R) HEAE
TEARE L. AR, SONHEL B E iU OIS, e R, ReeEnT
MR R BEILSC ) . AT, (HEIRIER) whRiA] T R B e 2 MR EL I BUA % R B 2 7 &
M “CAZRNEM, Lt hyde” (%, 2015) [14]. HAPRREZ %2 AR B, ARz m 1
FAARKGE . ARG A, RO IR0 ZE 45 1) 1 S A

i 10:

JR3C:

Ty, LLHEVH,  w I R

JEZRH, Bk, WKRIE.

FENR, =Ry, AEEEIER.

W, A, EEEEI . (RES CERT) HN)

i%i:

The aroma from a jade censer,

The wax tears of red candles,

Reflect the sorrow felt within the painted hall.

Her darkened brows are faded.

Her hair, once full, is thin.

The night is long and the bed is cold.

On a clump of wu-t’ung trees,

The midnight rain pours down.

She didn’t know being apart could be such agony.

One leaf followed by another,

Sound followed upon by sound,

Echoes from the empty steps till dawn.

REW#E AL BRI 2 ANRIRYIE S, H#ErE . U AR PPIRES T #5 78 1] bl
AR SRS, TP AR SER RS, BT L EALANORI SRS, 18
e 7 i VS KA RO B . RE R R B IR, T A A R 5 R R 5 A et ) 1 R
B o i BE 3 1 I K B 0 25 Lo VR R 1R AT B, RIS AR LEOGS A dE 0 R EE . R I AT SRR
ELIB G R ZE . MABEE DB, o7 R BEwah & fr, AT -OR B ST HERR, e AT N = .

ER R R, MR R IS RS BB, A ReHE R k1A, 8 SIS AR A A AR
RER[3]. BRI, BUFLE 7 ESCH T RABAEE B B ZidsE—f) “EET b, R
BEFR AR IR, SO A5 ERRAER X, Bl ik BRI BE . AHECT “smell” 5 “scent” ,
FEEEH] “aroma” , BEORER 1 “F& 7 OUMESR A A, AL AR IRIEE, 8500 s, /£ 4
YR RS, (A “wax tears” FRik “UEH” , “tears” AEZNFTIN T FaFR AL I R VA AR AS
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RE T R MIERMRIE, MORRR RS LB N ARG, FREL T AU SR, “ANE B
B A RS EAR . PO IIRR. “Agony” JEH T8RRI ZU I B R RLC BRI B L BR i IR T
5 “sorrow” Y “pain” MHLLTER Ty, SEAL T ESOR WS RIRE, HEE AN . B RS —
B BRI R, EREIHEH] “ Echoes” FRIX RN VA AWM LAVAE, ARG E NS,
i 2 N IR SR H

elafe) A&# T AR SN AR DU ERGE, TS e, I T ik
FERRI TP IR . RAE SRR D, HERICIR R R 2 ks, RN 555 EE, R
L AU R Eh 5 R B BRI R, SEEL T S AL

422 B5R

XIBRAE CCORERY HHH “BIR RIS 7”7 & “POCZEHAR” , il T BRI L PR EEE.
HEREE N R S IMER R UM SIS —, BRESE(1990)7EH (RriflE Rie) iR iE R I 6E
WRE AR, QAERAILL A —F[15], MOARTTEARIE 1Z 0 2R T0 (TElR4E) PR R

FR Y E GRS T B S, XS TG BRI, M8 R e 1R SRR
WO HF, TFEREREERARE . (ERE) PHIBERUERBRRMZTFIRGEERE R vE, WA
Zo o CONRET COFE” R SERNEAE W IR GBS X, T E AR R R AER
BRI E B AR B X 2R SR I, B “ONE” RN “small tower” ,  “5EE” BN “thick grass” B{ “lush
grass” , “HA” BN “hazy dust” , DAEBUAERESESE. T EARERAENNES, W “4
=7 YRS K, “40E” fanr ARG IR, G E 1R, KA “radiant hair” 1 “rouge-stained
tears” IXFPEE BRIV, [F HARGE A G EEH A L

Eb w2 ] TR DL ST T, IRIIA R L R S R R A I . (HEl4E) iz F i L
FAFE M SHEE, FE VMRS TR R IR, MRUEE R AR, W I ROKE” B
RS 2 R OK —REWE I, 59 “Her eyes shine like the waters in autumn” . ZE3{E T,  BE0gE & W 3000
M, ANEAESE LA . L EAERI PRI 8 AR B B AR IR, FRR R A B TE R
Ji6 B WK ” ¥4 “ Two jade tears cling to her shining face” , J A& “tears” EAk. ZRANIEE SRR “hka”
PN “crushed red petals” .

FAETY R — RAER — AR F BUR R (0 2 5 f i O H I, 248 e e & UM RILE .
SR B FAEAMUB SN RZIME, EAFE . LSRN (EE) FHRIERNESR
ZHNERER . HELELIE AR E RGN, — Ol 85 A TE H 7 1 SR A S i
H— T #E. BL YT A, ASETEAH BAIRENRAER X, EHHREIEME ZIELK
Bzt £ CHEAZMNE, WAE” F, “48” feWENRIGRZ SN s, BT RWME,
R E PR “red beans” 7RI FRONER. T “PiES, MARBNAE” b “4G7 AMULTE—FE
Y, MHARE T EHERIME . Kk, HRUEH “love seeds” Rk IHLE A X, i HARE S ik
A% B8 L4 P A LS S IR

RER e (FERAE) WhEEXN B R LR G IR N EMfE®. MR T RRrEE, SUREA
FRM R RAF A, EEES BRGNS, JREIEENERESHEE, NEFEAREN TIRER

BRSOk
5. &

ASCARPE X2 R RS 7 B e, WIE A GAMARE RGP T IR THER (Telal5E) Sei A
HRHI. BARG L, MBEEEDS. WL, AEZE R 73R SREARECE; FRARSE L, i
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W E RS RN EEH, EHESMBERIZ A EE TR SRS B WS AAETT (e
[AI5E) JEi, AUA B T3E— D B SRR B B b TR B S SO G, ORI SR R i SR
AR T SO E SRR AR HE SR O TR SRR S SRS . ARRBIEFURT S5 A AN R R (30T S S
7, $hFEXT CHEIMER) 2 AR R LU B A, HET PR 28 L AR Ge e A RTHE 1 0 [ o S0y “ Bt 257
(1 Rk AE

E&WE

2022 FERERILE S ERE B F R ETE LR AT 2808 Bl R R B R gt
F” (SIGZ20220087).
2025 4EJEHRIpITA AU LSRR B AU SR (OME B I0) AW « IR/ ULACE 005 1 S o

ZI
°

Ju

SEEk
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