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Abstract

With the increasing prevalence of cross-cultural phenomena, high-quality film translation plays an
important role in the dissemination of film culture. However, due to the differences in cultural back-
grounds and expression habits between the East and the West, there may be a phenomenon of cul-
tural transmission failure in the dissemination of film and television works. Subtitle translation
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plays a crucial role as a bridge connecting different cultures and languages. Based on this, from the
perspective of cultural translation theory, this article combines the Chinese and English subtitles of
the movie “Good Things” to search for content that is compatible with the principles of cultural
translation theory from three aspects: words, phrases, and sentences, and studies its effectiveness
and equivalence. At the same time, the article will propose suggestions to improve the effectiveness
of subtitle translation, provide reference translation ideas for other translators, and better promote
communication and exchange between cultures.
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1. 518

FERE ST, PEAMARES DEET RPEER, T E A G DR A . £
TR H 35805 AR, A E . AR E . WAL B R E T, Kt E HE k.
[ R (0 R A E SR TE VA Bk, AR RS, B TAREZRIES AN ER, FHBIPEIEIN TR A
PN R P A EMETENER . A0 FHPEREE L R N 2 A2, XN EFEFIES S
HIRE S A ThEE L2, T, FTOBEEHE FRIE) , IR o s e
His A R EE R, LA I i WA 5 A RS AE S RO RE B, IR SO AT TR .
2. FREFREREHBIFER
2.1. FEBIFIRER

M TR E T —MIESIE S . BRI bRiGs), FHREIEE RO R E BN A % . thinshae
Fof & FEEFNENIAZ O IEZ —, SRV SO T RE NS MERI L X VRE 515 B A& . Pederson ] FAR %Y
K T RSNy 9 VE SRR B A R RIS, T E S S R B SR R[], SO R AR
BEER—NER. R THREESUERN, TEZRIENYE, 0o Fe8 B F i ST N .

& TR B R a2, BAEES L. Il R 24 @E AT a 5, Bt
Z X AL IR R NTZ A R ST 5T
2.2. XHBIFER

CALER PRS2 1 Susan Bassnett $2Hi, f#ii7E Translation, History and Culture —-Br 5 H “BliFmt /2
A RN SCA 2 (B A2 s R S5 2 U505 5 H AR TEAE SO IR XS S8 [2]. AR SCRET G s
COFZRVA) M5, M OSCH S RA T e XSS AN I 1T, MR FEiE . A)F = AN HE T, R aihs
e T PR A O RO S
3. (F&KmA) FRFEFENYRARE S
3.1 FEEFPRNBHAA

TEFHRBESD, B MCHRBE LR E S BN EAE. B, AR FRER i
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M RN, X T 3R T B 1A A R

] 1: <57 %> (0:01:18)
# 3_: Her Story

MOCALEI RS I SR, MR ARV MIbs EBHE K Her Story, &4 ST A0 Al R 1) 5
APEEVERTE, KRBT SCILIIR RS . “Her Story” & — /M B i L EL W I JEiERIE, e g oeim WA
P SR AN L2 o VRS RS WA IS T KRB R, B R S L AT R T .
CHFZRPEY R MR Kk B33t i B X Fior & i E W RAEE RS0 “ LfEE i
27 o UL YRR T PR AT oV AR 8 1) A g DA R b AT PR AR AIAH LR DA B s o 9 SR 3 “ Her Story ”
TRE TSR 4 “UFRTE” R0 S0, AEWATER 2 v 2 st Be R80T MBI A M EZEE T, AR X
I BARRE S A AT & 0B RIA T, W TR A SR ST SR AR IR RCR, (R
TOAIIAE L. “Her Story” —IRIESAE SCAL TR AR — IR B, B 5L R AT DGR R R I Lotk X
A EEWERESE LALLM AR R IR AR SR A AT, e A R
SN “Her Story” BERE 5] G AR 1175 I L0, 35 Bl 00 on B2 A FL R BT A% 0 1) Lo P 2 SO, M (i i SC Ak 1
FERE R

A, H2EECA “Her Story” s&5%F “History” IS . fE—E NEK, “History” LLFHERE “his
story” , i “Her Story” JUEE & HACIE, sRif 72V D s A AR I [3] . IX AN LEAMNAETE B
FTERCT XS, WAESCA By Bk T DLy AR Sk, R T R . R s X R
BB IR T 5 ST E AN AL 20, 78 [ N AR Lot 2 U SO AT T — e M B AL 4 .
AN, Gibix AN 4 R, b3 SCRVAE — @ FERE RIS 7D . [R5 A 1 i
A —ANE T A T FYAMEFTE AL 4R logo, FE—HIBLT “Her Story” o A5 MACE 21X AN
IR, SR AT AR R FT R R, &2 LE VR — PR BE T B o

B 2: He 8 (1:06:43)
% 3: joyfully desperate

T o E2 T A R i R R B N RSOSSN PR BING ” BH R “joyfully desperate”
TEAXME U A . BT TIE S, & 7RSO ARAIIS EE.  “PUREING” e
SCES R A — MR AWES%, R EELRPUR, 2R E O FRRAE — PO B 1 G 2 R
ZHh. TEHFET, XFAS I IE A AR WAE Y . BT, MATEEER X RE,
EEMNACHAG, HFEEFHCHEBR . BEEFNMANSE, —MANRTEPAEFASKA,
RIMSRE, REERME EMAPE.  “joyfully” RIAT Mx TREAFERT REDURBHE, HHESIHA
ERIXFIIRE . “desperate” MIRTE GHIERIE T8 G MR ML, (HEIL R . B XAEREE
LRI T A ARl TERIEIL T AN O JE OB

FEARFSCTE 5T, LSRR n /8 75 28 E DI B RIS 5 R AR IR Z N, W52 B
PERTRE S0 HARIE 5 WA TCTE 56 2 B AR L I 1048 BN ST & o Tl “joyfully” 1 “desperate” A
F 76 A AT I AR 1) 45 A HVR GF U B 7 P9I, XA HARE 5 WA AT AR GF R A LS, 5
SUAETAA CrE A RN, AR B2 B A O B R AR TR IR R R A, AT SE B R
AER

IeAh, “HRERBING” 5 “joyfully desperate” #ETE 2 F A ORFE—2, ASLAREAIRRIE B, A)RYAL,
HAWRBEARRE, KRG TR A e .
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32. FRBFPEIENERNA

FIEVE Y S B ARy, A2 7R B P AU RE AL F 5 1018 SR 2, B BEARIILTE 5 1R XA
TR ORISR KL, RN TR s A RO, XTI TR R et e
WAZ AT EEAE L.

Bl 30 RA EG fdE T Thedd T (0:58:13)
# . Sounds like you’re taking it for granted a bit, huh?

ORI A OB R — R R R, B BHE R SCAE HARE & U R I ThREXT S, T
B TR A F . WA EL B B LR RE, FRESBITERC “You are a bit of a grateful person, but you
don't realize how fortunate you are.” . IXAJiEEIA 7X 7 BAAMAEIRZ S, HAKABRRIIBCHZ A
FiaED, X5 CEBE CBERPAAE" BT HEEN TR, CR\EFEEZ, A%
EFRRIERNS SR . FREIUUE ] “take it for granted” DU FRAEALIE T RAIMER, XRIRER
R TE

H “BIEARFRAIHE" &— DB P ESC R RE, was 7P ESC o AR AR SIS
. R TR ESCRREE, & HEAER AR OERZRE . A A X A)
I, RIS T — PR 5 A 1 IR AR S AR R B A X A AR R 5. fEHER, XA
f 2 I8 HE AR —# 5y, S/ NHAETDN EORFIRE R A Wi MR Z I Rk H R R . ik
BT EMGLSOE AL S RRIE, R TSNS . SRR ARy AR S T U MR SR A A% O SR
W, R R A B E SRR R IR B o B bR S A AR 5 TR IR 3, $2m T FHER
PERIAT SR, [l “take it for granted” s2SEiERIA A E I, & —AMFEHRRIE, EHEILERES
MAREEAR S “ B AEAR AR 1278 TS 2R o X B3 B H ARIE 5 A B L MBS SO s T 5 1 4%

HkFEry, #EISRE 7RSS AE. B Ea) AR i EES R “huh” B80T DB A
BEI B, (B SCHE— B FEE AR TR ) (1 XUk R K

Bla: BIRS A, 23 Z VMR, FRAESH T RAS, REFH. (1:31:59)
# . Overcoming so many challenges, facing so much resistance, and making the tough decision to stick together,

despite everyone turning against us.

BN DUSCAH BT, BSOS IR AN ST S5 I T RE . FEFLES (UFZR 1) Hh “ABERE” Efa T4k
HAERIE A LAAfE— B HEm I NN R R . b ECiEsEd, “RBoEs” BAFEER0k
PR, BRI T AN ANTE RIS ol B B A TR . JI 4 B BRI 3 5 2T H ARIE & S0
KR ERE 5 2 MITR A RAE R REX BRI, EiEW AR RS, “RHBeres” &— i,
BAFEEHECER, BEIEREIHAGELL B ARTE S WA AE LR ZI P - 1 “turn against us”
TN BB B S RT A BROC R R I ZIE 208, Re s S LF sl AR R AN 52, HLSE AN kb A% 55 Hh
THER LI AR,

BT T AR BB AT R . TERR R RO R, IR PRI R AT DL S e N RS A R 47 R R AN
NRFR T, AL EbRE S WARLENE SRR T, TN E SRR AR A o R A S AN AR A . B “ARIRE B
B “turn against us” SEIL T HERH IR IO T REXT S

33. FREFTFATHAREA
FETRBFENE L ER T, ATRARN TSRO EARE R E X HENZEX
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Fo HE, ARG REEER A TN, XTI R 8RR B R SR IR AL
RAEEAW B

#15: 4RX R ED? (0:51:53)

# 3. Isn’t that obvious?

HHE 7 SCAAERIA Ty SR E S0 B RAFAEZ R “ORXAEIE I 78R SR H s A 52
A ROLES, & MR EEH B RIE . EFERZEH,  “Isn’t that obvious” ik
R R, BfFAIIEMRIEIN. HFEILEERA “Don’t you say nonsense?” , it A3 T %
BRI, RARER LR B AR, WA SRR SE . fEHET, RGNS RIE T Tk
[0 25 [ 5 [ JBN B R AR . FEFPSCIEEE Y, BRIA T A (AN R A YR (i B R A B R = S ()
o BEERGHEN “Isn’t that obvious” REWS B 4 M SEILIX Floet 45, f H ARE 5 WUATE F FLSE I AR I 2
FIXFERITE R, HESRALAR I FEnS

HI (UFARTE) BRIV & LU I R ), s A B S 1B 2 i TR IERTE S, PR s e
T EEAR AR XA RS, ETE SO TH RS RN “Isn’t that obvious” B INAT A HLR BN
¥, 4 H ARG S WATEIE A2 EE S-S E T IAER, tHAELHBA TR 2 B BRI 55U

) 8: ARA R A KA. (0:54:17)
%3 Don’t play dumb with me.

BT 2SR B PE  LLSCA N BT, AU RIE S . “RASRER” XREYEHEEE A
PR & AR FLRER . AMEAE LB X 7 B S B R BE S5 SO iR . TERES R, BERIA T/ /N
PG SE, BEESH T/NSMESER. R hEEY, 7 2 —MBoE R B EA B ESC0RE
RIE . HIHLBIEN “Don’t play dumb with me.” BEG 54T ML i3 HIX Fh SO IR, LEDETE A RE I
VLTS T R NS BRI S AVE AR 5. FLIX AR R IA A A TEE AR I SCAA RN RIS & ST,
AT 25 S B R AN

BB ER TR R — M OSSR IAT . B AR IR A RS #lIERL “Don’t play dumb with
me” , BRI T  SCZ R A AN ER AR . B RIS L SUE I AGE S SRR 3, T A
R I AP0 R AN IR TR, AT BE VR N M52 L2 BT B A A R SO AR PO IR 32 U . RIS, 30
R RLE SR T REXT S . FEFREH, X AUEIE R R 1 RIA U IE R T B — M S AN,
PERL “Don’t play dumb with me” BB 5 J5 SCARBLIZIA R, AEWLATE VL B2 I BE 08 7= A AH AL )
T IR L NG AN, T SR PR D R X 45

4. THEFBLIE TIRE FRHEERIEA R
4.1. XHIBER

MAVEREROE ST, 24P —E RN AL ENE . BAER NS, CLlEEEEEN, #*
F H 0 6 B 2 SRS S UL AR PT E M R AR AN ] R S04k, TS SZ 25 A v Bt STAL R 7
AL R R R T (SR 2 —, EERBHAE SRR 2. B 3 R TR, PRI E
AN PR B s FHIRAG I SRS VA BB A B RN, IRE AR .
4.2. 3ZBRINGE

VR AE UL, RIS DR S O T B B ANAR S5 1 — IS S A Bnid sl 7 [412E 5T
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PR S PR R R R 7 SEILAE PR RO AT H A, ik HARTE 5 WA 5 AETE 5 OU AR BA R B B2 2
SEIA BUEFES]. M AESCARIFEER R, LA R PESCE A AR E S P I ThRESHE, TR0 ERIZE
FIBER N LEIAE RS R A, ARG M BT R AR AL, AEAT A S

5. 45

FESACRI R B HOFR 3 N, ASOSL R T3S DI BEX SE AN FE A A, IR il A =77
RN EINT LSS CF2R70) PR, OV REIRA R 7SO E BB HE e 38 . SCfu 2 b BiAS
B SALIRBCRTT & B E S WAT, B BRI Sk

T TR BRI A R, W TR E R HIESE N AL BT e, TEIRZ] T ARIRE S A AR S
MOTHISCTE 5, RS RAURTE, FERIE P AR R SR . 2838 TR ST RE N 2 5 IR FU 4R f m]
S, 1A H AR S B S E R A B S A
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