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Abstract

Liling porcelains, as a treasure of traditional Chinese handicrafts, the English translation of its terms
is of vital importance for the international dissemination of porcelain culture. Based on the theory
of Transknowletology, this study, by applying the principle of truth, goodness and beauty, analyzes
the current situation and problems of the English translation of Liling porcelain term and proposes
optimization strategies. The research finds that there are problems in terms of authenticity, ethics
and aesthetics in the current translations. By constructing a terminology knowledge database,
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adopting the “cultural compensation” translation method and optimizing the style and format of the
translations, the quality of translation can be effectively improved, promoting the internationaliza-
tion of Liling porcelain culture.
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1. 518

RO TG RIS, B3R B, BEEET T BRIEA, BH “RTLERREE” 2. %
Wi e LLECRE 2L IR T TR T 170 4%, R4S 5 TR MRS BL . VT e (oE L, HaTU AN, AT R
BRI TCHYEE AR IR . BERERE T IS A, Rt iEl], BRRSIEAN, WIS I 2 ek
PIEERER. EiLLE, WIETE KRR M e ke, AT iEss “ =m Vg7 HRns e o A
S, I “3+3+27 BURPEA R, S RIEWI M E L R3S, JEIR M & A E
ST e [ oK B TSkl e ) B T (). SRR 2 T SRR RHR B AL, # SO S R A
KA, IHAG IR TR G, DARERE Va2 T b8 R AR 2 (AR G SR B M B T SO AR Ve, 3
SCARA TR R ke, T R T I [ R A P R B

TEMEARVETIERT T 4T, [ N Ah 3 WA R B A TT R TR, ORI, AT R R SR 43t
TFEERHBELESE ., MNFRNERE, FEEA0I R EARE FRHERAT TIRAEIT. 2 81(2018)F5 H
Vi B BEARAE I 2 L. £ — S BL R KR F ARG, HC R R R I R ) 2, B
FHE 5 SRR (K XU MR [1] . EAB(2024) 25 225 i M AT Bl R FEAE , 45 5 I e ARV (KRl R SO AR AE
PR ARG, B B R E R RO BARAL L, i B Ak A R SR SOk S
SCAL I LR [2] o 0t M AR SR AR AE (0 IR, 1 2 BF TR L T AR T PR B S . 9K 7 (2025) 2% 22 %
MASEBRRRLA e, AR 3. . . B 45 I o 057 SRR, RV IR AL
AR AL, 33 PR ST I PR SCR3] o 7o NN (2024) LA 5 o [ s T Vi A SO A R, TSt 4y
BB, SR RS Sk . BRI G E R A ERALEE LS R Y (4] (AILE T
% Se W M AR, T MR X O BRI AR B BT Fe b . BRIk, A R AR R M R
T, SRR T 20 T T o 8 R 1 rh A P I L et 5%, DS A % o o AR v AL
[ BRI A2, Bl I e M e 7 L [ B e

2. EigEA: MIREFEE

KRB RS B e R (2020) 78 CRIREIRRSAE F) [5]—3C P RS 1 AIRE 2 1 BB AE
8, JHE CRIRBIIREAEIREE L0280 W HBHATHE— DR, A0 5k BIRmARR AR
TEBSIE T B S TE S (04 77 1B R85 B A TG 3 [6] - KRB - (Transknowletology ) 1 B 36 15 H SRR} 27
MR REERNSCREEFE T TR, MRA DR B SINLGE . BUA . SO 2 Ak ) e 2 8] (7
G, 2023) [7]. ERBE T AR GRIE A DOGEE 5 BRI, R EIRA | ARk AN S i 5 2

DOI: 10.12677/ml.2025.136629 562 ARG 5


https://doi.org/10.12677/ml.2025.136629
http://creativecommons.org/licenses/by/4.0/

(PR

FB MRS, BRI AU E S A5 M, TR AR SCAR S A AR AR & ) =
Mo fEX—I R, EHEFELEAIRMEE, R, REHNU AT REZ THEE, G
TEBI SRS AV, SRR AINRAE B B SR 1 U 7%

FURBIPREIR I L, B ERORIREIEN,  C CRAESRA DB CRASRATIC MEARAE, AT
BHREAREN” (M, 2021: p.2)[8]. “FL” BIELStE RN, HEsR 3 S R E SCAR R HIR A
2, MRS B AR B I I e B, G DR S R T B R R0 IR R B, TR A R AR TR (1R
BE, 2SSOSR s I, ARFR DA SO IEAE . 357 XSGR SR U], 5 A R 1 AR A AN
A E I A5 AL S VE ) B, A RSO ZE P AR R IR B SR . B T RS,
AN R BURSCATC R N AR, B A A R R B s (e B SO B R S A A . “ 98 FREE RN
SR, REFESCEE RS NAE EREEES, BREEESRIE. G500 RS HRE HREZ AN
HIEB, AFESOMUERIAE R, BRI IR SURRISE SR, RSO T st S Ik g 7y, SEBLER
EIRH R SCIENS . fk, FROTATLAGE, B, 35, SERHIRE I T DA B R I 0 X e JR S0/ S s i
SAEERESCRE W RIRE, BCR TS B, B3, BSCHEREE, M7 2ot R “Hf” KR
Kbg, Wik, 2024: p.81)[9].

3. BREMEREXFIMKRERIE S

TEABRAL IR, BERE MR AR R eSO R BRR 4 Fr, ZREGE IR R M 7 SRR 2T SRS 2, HR
TE PRI R B S FIRBESCE EBR R & BRI RO I AR B RS A T 1R B S ) E A
W R BEARAE SRR, FRATT R AU M 5 o0 FL A AR AE IR 1) B X 6 ] AN R e 2 ] A1 32 Aot T o B 8
R, AT TR R SIS SO . IR N IR B 8, R T SR RS . S
W W B SCAL L B A AL R ) SCRRERT 2, T SCK AR SEME L ARERME . B SR =T T R IF1E4E 737 o

3.1 RiIEBIFRES M0

“PMEEHUE R E L, RIRORA S, sENE U RAER 7 (g FRPET, 2022) [10]. HIIRE
IR SR SR R AR R A OO B LR 55, TSR SR, XA S AR AT
AN, AT H SRR T8 3o 138 X0 T o M e T TR ) S IR AT T U B, IR M R T 3%
FE LS TT A A1 2 17 L

—J7 T, FRAFARE IR R G Z 0 e B L AR A A, S BOF O USRI 5 R R R =,
SRR B L R .

Bl(1): fb E AL L LI
# . Porcelain vat with underglaze colorful flower pattern

E R TORAE TR ECEIEEL” B, “Porcelain vat with underglaze colorful flower pattern” 777£
B EAR R . MFE T 2HE M AKRE, “underglaze” (B )5 “overglaze” (B L) BRI —F2 %, A
REEBRA R IHIE T Z M TR TR v AR (AT R 2 B, B85 7 252 4 mlbeti),
BRI T RS, EIHIRIE S & 2 RERI; 1 M ET0R” 1 B Gl & e i,
TAECA mimGe I BRI b, SHZMERETHSRS:, 5 HAdREME B E AR, XL
ZReibmEmE AR E . B, BN EAREM ST, JRECK “RE” RN “MTF, AL
BB T PiFP T 2AERIMERAR . ZARBERA P L il LB 2 R, EASRIETCVE HE i A 0 J
JERBE T Z5R . MSUWAE RS AR RNZ TN S, YR SO 2R 5t T B 45
WS TZREER M. BTS2 EE PR AT F E P& 2R = A R A, L2 0] RRAE 2 A 7t ek
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51 R RFAEE 22 . IERREITEE, 1 “Porcelain vat with overglaze five-color flower pattern” % “Porcelain
vat with overglaze polychrome flower pattern” , RESEHRGHEIL S5 R il T ZHFAE, 1EE B AGEILE F BT
B SZ 3 o [E B & 2R RS W0 5 00Re, T SIS A I AR 7 58 RS .

TES— 5T, —SARE R 2 T OO R R SRR A R S A R R, RAg L
RIZSCAPNIR . B EARE AT TN LRSS ST FRE, 45 75 BB BR S0 SO H A0 T sh i 5 (1)
i, SSBOREFTZ MR BN S LG 2R i & 7 50 R R ik A 4 e i

Bl1(2): RRAMEER
# 3 White porcelain sculpture of flying figure

CRR” AR NRE A EHR AR ST S, IR AR TR B “flying figure” (TKATIIAAD).
EARE T H R BCCL, BB LR () AR R EEA AL &, BEE M EORME, S EAE
A RS, TERURREE ., = XA RS ZARBE S, B 7RIS R —— b B LR
KK, SFFERA, B W, R IIRZ E. R AMUBBL T HRERFHE NSRS
ERRIEZ, BRBERBUEM. EREFE, bAoA SR EL B EEE, AP EES AT E
BRI 5y o JEIESC “flying figure” A5 B AEFTHIAGIAR, 562 T “ KR WS4k 8 AT SLIRIE,
fIAFIX — R EE LN ZARTE S, WREIEN AT A, JoidikE bR sz s HomRpk . 1k
H “Apsara” fE8 “CR” W, BAREASXKE SHEERNRE R, “Apsara” JETHE, 16
S L TR AR E A [E i L R EEHGE . B ARIRIEI R 2o, R B PIR B HHREE TR R . (A
“Apsara” FiE “ R, AMUAESCHARVE ESCB 7R TEXT B, EHEOCHKE] “ KR MSEBCULRIE, &
RE NG D 30 28 b B A PR R B 52 R 3 — T2 R TG A, 51 R SRS o IS SCAUAR B 1) B, “ Apsara”
VB —AN 1 Bl A SCAUARAE Rl 3 S DR = T B 1R 0 AR S AR5, LB AP ok SE AE R B < R OR”
JI2 O R0 S ZRMME AN P s ALK, ff i A% G AR R U AE R 45 DU SR b 2 30

3.2. RiEEFVREMERR

“ DL RRHEHESCBORUC AT LU0 A S FEAR (B R, 20245 p.
12). 59, LB BIVE 00 S M B R P A S OLTE % 06 TE I S, B8 1 A
VRO T BRSO T AP SO 5, — S ARV o 6 SO R I 5 5
IR SCAL R

#IQ): HLALIEH

# : Blue and white cap barrel with dragon patter

KALLK, “” fEh GBS b %A “dragon” , SRIMTIXFHRIEEEE £ ki, “dragon” 7674 )7
A, JUHGR A B S SR R B, RSO BRI . BRI, BEMT KA,
REEWMR G, 57677 % L35 IR IE BTG, KR E “J8” ¥4 “dragon” , 551767752
REET A ST R, X “OR” PR RAR, S 80T EAE GG EAE R I R R R . Ak, R
i “Long” BIRRE, (HIZREAHSCRE MK, RAER DRI “ 7 e B SO Ry i, 78
AR RUR E AT 0. AL Z R, “Loong” 1B “Jo” MIBEd, EILH T SHRIN SCE N 5 16 1
. MRS b, “Loong” WiizHisC “” Wk E, RE T EFERIESRE; EREEMm, B5E
A ARG “dragon” JEAT TIEMIX 4, B T SCHIBAEVRE . PEEAEK S TR 8 aRest
T, BRERAM. ITMEM, RAEEZE, ERERT). TEMIFIE, A RERGEN SN 408
FHHIAAE.  “Loong” {ERN—ANMSLISCAET S, BELEPY 7 2 AT X “dragon” (IEA AT, DA4T
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MRS B E R B RS AN R fEskT, ) “Loong” #IRErRE “” , AT
THERSCACRRI kPG 7 i 7 S A 3t B R e [ R AR RSO A S N SR R, R R P T S B R AL
RS s NERLEY 7

TERIVEW M. RARSE RA IR E U R Z ORTERS, W AURNBEFEA RS 2 5, AR
BEEA 7 NGRS, EIER A HARM, ARt R R, BeRiEA L E
AR SAE FHZA, HIESSISUEA U SR A .

3.3. RiEEIFWEF XM

“ODIEATIC RARMHIULER” (I 2R, 2024: p.12) [11], EESREEE TR B4R IS A
RIEFMME (RS . ZRR0E, 2023: p.81)[12]. X HEDRALH I SES0E M B R IESZ A A E R 1), ik
HARESZ AR IESZ Bk B ARSI 1B S MANRI RIS IHSRIEMERE, BRI E ARG
AFAEESCOUARFINE ARG — | B Z SR AE I , 7EJR S 7T, H AT IR BERCIREL, %A S— 1.
BRI AR AR, g T LMt AN EMocREEA S, SEEESUTK BANEM.

Bl(4): T EY “KLKRE BEMR
% _: Porcelain vase with underglaze colorful pattern of in spring water

MEEIERE, “HIKE” AR (HEFRILHES) B “ITAME =Pk, FILKBER LR 1)
WA, EEFENESR: DL OKBE” BMEHERE, fF “T90ek” A HREN ST R, ERaE <
AMBRAE” “FFVIIGRR 7 HEE AR 4. 1 R SC “in spring water” A /E B, MR T RA) SO S
R, BRI RN RIE R T FRZET R, M2 T, “Warmth of Spring River” {1t “/KHiE”
BR, LR ERN 5, “Spring River Awakening” PLILA FIEMER A A& %1 “Ducks Sense
Spring in the River” E#5| HETFE R, XUEPLAGEEBR TR, MRS, B8 % U E R .
TEETEN M, FRESFEMATIR PO BREEILE R,  “colorful pattern” KAt TS . i
A A 2R HEE SE S 2R, RN R MR N L LARTE “underglaze polychrome” , 41 “Un-
derglaze Polychrome Vase Depicting ‘Warmth of the Spring River’” iX#ERIFE IR, BEEIRA T “B” B8 X,
it “Depicting” 1 “Warmth” FERRFEL, MRECHEAFG R CRIE M. L L, hxak “ T2
+ B+ B PSMERT L HTE, HEFESORE T LES5RENEHCR, RO ‘B 1
SARIENE . AL SRS AR 2000 B DL TR B, H “Depicting...” 8% “with...Scene” R H “[&]”
PR o S8 1, R 0t “ VLK I 515 $7s H s i@ %, 4n“ Underglaze Polychrome Vase with “Spring
River Warmth’ Scene” , {12, F#l. 2582 KIEMW EIL.

KRBT RDL T SO 387 RN A 4R TR RIS E R . REER S A
B Z-STae. RAEMR “R7 EN, SLINES . o, BRI =E R, ARk E RS A RE
B IELE T 236, WREE S, BONEE ST 1 A RO 2.

FERIRAI SCAL RS T, B8 R B ARAE SE R P I () LStk . AR PRI S o Rl R, A B2
W5 ARSI RE B R FE R (B v R SR R E M H) BARR I, BT T AR B R “ BT BUIK AR
GuorpT A A, AREEIRERINESTRIE . SCIER 5 SO RV A R, o P il 2 ) 2 SCAH ] o 39 1)
ST PERRAG o K A i) ) AR O R R R T AT T, AR S e SRS DR TR A

4. FABIEFILA TERFRIEEARBITFERR LR

KRB R O R IR A 5 MRS AR, X — B E AL A S A B 3R At T X EE
B —J5m, LA R ONEEMER IR ROR R SEAR IS, B IEARERIR SR W2 ST, L
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“RTURT ONTRIRE NI ZER:, RS 0 QR SEBL A PR R SR E R PRI AL .
T, OO MR B B AE S B R, BT B H R R T SRR AT 1 = R R AR
U D9 EE B2 i e ARV S B O B EAL 5 [ B AR AR it R SRR DT 5

4.1. {EIEEREEWRE

VR BEARAE HA —i 2 L 21— LR R, ASREIA R, N 1 1 ORI I B B ARATE BRI (1915
SCRIHERAYE, %2 B 7 (B B AR TR0 HE R TR N IR e i e AT B 1R . EERB IR R — AR F,
SR AREFAT PG OFRTE, B4E T 20 SO SR SEPRIR S 7 T A5 B B, XT “SbE” i
—ARIE, FEBE R PR B SR LSS )% “ Doucai Porcelain (Combined-color Porcelain) ” 5 i 240
R T2, RISEERR ERE A8 BRI, S5 HE BRG], bers HaR BH 2Rk
ey, fa NEARIR e s [FF, B “ SRR AR [ MR s B R iR A E B A, DL
WEMER, WMEeRBEE. BEEES . WDRAREG —, A W UR I S AT DL A b 2
MR BEARTERT 5 N AR A ELSE S, 30/ PRI RH AN X 45 1 e P S8 A v 22

4.2, “HAME” BFEE

“E7 BDRVEEARI VN N HAREZ AR, AL B ARE SZ AR ME SO B2 A R AR
SR, FERFE b, SR “SCAME” BIPEE A RO — M RTAT I SN . OO BRI s E R R
R, YR S T L TR AE H W E SO B Ok s DLER N, i i 2 ) 07 SO0 IS TR
BATANAR U], DASEIOSTAG ARG X 3otidianl, an “dg” “R7 “HRAE7 &, AR B +
TR MIsENS. BL“B” NI, TR “Loong (a mythical creature in Chinese culture that symbolizes good
luck, power, and prosperity)” , i B EERE 7R K, FRINEGR T R ESC T R RAE
L TR 2 AR BRSO IR . X T S H A R E SO SORTE, 8] DR SRR IR Uy
Xo BN, “FH” (R EREMHE, TRV B2 — AR A3 A], SR 5 E BL IR HEAT 2% 1)
A ¥R “Decorative Panel (a special porcelain-decorating technique in Chinese ceramics. A certain-shaped space
is reserved on the prominent part of the ware and then decorated)” , EPFALE T “TF%” MRS X, ik
WE— P AR T X — B s s RS 5o

4.3. ALFECIESHEN

R ORRNHIAE R, LT R AR R E B SE . TESE . EEEE, MR TS
TR SRR, HHEMER B E SRR TR, Bk, Ma—Radaie, K ‘288 + T2
+ gUiE” a4 70 IRIGILEI R AT B R R SRk . filtn,  “CEARERES R AR IR
 “Blue-and-White Jade-Spring Vase with Twining Lotus Patterns” , X f iy 44 77 235 W L2 on 1 B & i o
B TERQU, RN SRR T, BA @2 ik b, R S8 O S
PR, REEFRVRAEZ. &A RIS MSSORIRBI R EARE . fln, “f~NHREGSR
K7 v “ 2 &8 #i% N “Layered Mountains and Lush Forests” , BRI 1L 75 28 X a2 d il
PRI, fHE % TS5 9 7 TS BB S0 2 36 . jbAh, & nf Dl ) — 2B RETFi%, kb,
PG, SRIG BRSO IR B, K« UKRLLGUE 3% 7 14 “Porcelain with Crackle Patterns like Ice Cracks”,
e LI T, fdias B2 2 AR G DK GO AR IR AR UURE 5, G0 1 3 SC PR AR P R o S

5 ZR5RE
AT S X R B R BT PRI TR NP, A3 AR S0 A M A U 0 1 s e g
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WEPMESR T BAEEAEM, (B H AT ARHRVEA S SEESE T A (Al B I 2 A O 52
JEUU D fife I 8 i BB A A BLIR AR T AERIERSEER R, NOPATZ IR = AR, DU R SCRERE
HER AR TR BRI RE AR IR IR A, XRERR AN SCAL I 2257, (RIS 34 g e B0 ok M e ST AL 1R o SR
“OCAAMEE” HEAE MR PATE R T A SO R O B B AOR . R CE R+ R R
+ g &5, BEIS A ROt TR IIE U IR, B STIIR MR, R SCIIRR S fR k. E
bb, FIEEARTE RO R KR AL BSOS AR SRS, A Bh T3 M b M B AR SE R i, $RTT
FEE Brii 7 BRI RE R

FET AW TURIBAR, A2 AR I A B B SCAL [ B FB S e, A R T 32 T e S A 1AV g Ml S
WP BERGEALRE SHE P 6o ASCBA R R B EaiPEsRAERr R, REV A ROt 5]
[ Ah 2 AR RIE . 76 b W RURATER A B R A ORRR . #IE D2, K3 A LA HER ALV )
ARIETFEANLR, B2 ME R, EESNZ A At 1R M % i, Ry, MRS E . 3%
B SARBALANILAMMANE SR . 2EH BARIERZARINE, REB AR TERIESR AT L RIRS R
FEH RS IR LTS, B R AR O R . IR E0ESC ARt AR N WA £ & B SEER A 50 A0t
P BESCAL IR ZI B A, ABATTRT ORI TAR SR T 51— F B0k I =5 e AE, AT LA 78 35 AR
P REARTE IR TAE, REANE ORI, 2D HESh I A B 2SO Y [ Pl A4, 1L R b X —
FEfESTF TEBEA T IE G R BCEIRAR K.

EHEWHE

WA RS AR O E CERRIRE A ——JE T4 A AR R B 2 ) B S A Hp e XGEAR R 54 (YR
5+ S202410534069); 11FE 4 1R ECR PE 22 2 PR CRMAATS 52 R IT R A R ARV U A E
PR S RAL X SEBEFT) (95 : XSP24YBZ022).
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