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Abstract

Intangible cultural heritage is an important part of China’s excellent traditional culture, carrying
profound historical and cultural values. Since 2005, under the vigorous promotion of national poli-
cies, the digital transformation of the field of intangible cultural heritage has been continuously
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promoted, and its communication influence has been significantly enhanced. Given this, this paper
selects Shi Haifeng’s short video of “Qijiang Charcoal Flower Dance” as the research object. With
its high playback volume and extensive influence, this video successfully made it to CCTV’s “News
Broadcast” in September 2024, becoming a successful case of the digital dissemination of intangible
cultural heritage and demonstrating great potential for dissemination. This paper uses Photoshop
2024 to decompose the video into 366 images, and selects 16 representative shots for in-depth anal-
ysis. The study explores how short videos construct and convey the deeper meanings of intangible
cultural heritage from the three dimensions of visual grammar—representational meaning, inter-
active meaning, and compositional meaning. The findings show that short videos display the dy-
namic inheritance of intangible cultural heritage through representational meaning, enhance the
audience’s emotional resonance through interactive meaning, and highlight the core values of cul-
ture through compositional meaning.
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Figure 1. Shi Haifeng makes the lanterns needed for “Charcoal Flower Dance” performances
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Figure 2. Bricks fell into the brazier
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Figure 3. The old man watched the car drive away

E3 ZABEETEE

1Rl 3, WHEAILE RN, AN EFTHIENE RIS, gz g A HE
B ——B R EARER: . BB EA AT E R, 2R NERE, 8 EEE SR ACE R

R AL AT 1) £ 2 38 e X A 1) PR i o N (BT IR A 5 A% 7R N Y6 L) DR B i D IR] A R — b WL IE e 76
TR 7\ R R BV RIE L5, AR I & N I T 438 S0 I R DA S A% 3 3 Se ik
(1 0 7 e
2.13. SEMULEDRE

B AL AR AU UL A R, E AR B R R A TR YOS B, —
P18 e 30 e e 1 v B v 45 IR B R[]

Figure 4. Dialogues between the protagonists in short videos
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Figure 5. Learning manual for “Charcoal Flower Dance”
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Figure 6. The state of intangible cultural heritage inheritors during “Charcoal Flower Dance” performances and the Olympic
rings shape swung out
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Figure 7. Make a dragon-head-shaped lantern with iron wire
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Table 1. Comparison of whether the images in the short video of “Qijiang Charcoal Flower Dance” contain vectors
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Figure 8. The daily interactions between Shi Haifeng, an intangible cultural heritage learner, and Hu Guangdan, a heritage
inheritor
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Figure 9. Hu Guangdan happily looks at the camera
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Figure 10. Group photo of inheritors of “Charcoal Flower Dance”
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Figure 11. Intangible cultural heritage inheritors perform “Charcoal Flower Dance”
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Figure 12. Shi Haifeng earnestly learns intangible cultural heritage from Hu Guangdan with humility
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Table 2. Comparison of the number of images from different viewing angles
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Figure 13. Shi Haifeng trains so hard that he is dripping with sweat
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Figure 14. Three people are discussing the performance content

14, ZABWREAR

Kl 14 & T bt BESkhlisn iR AR R NS B =604 5, = NS U 25 DA b 1R 0 b 22 SAE W
BHMAT, LR, WEZWSRRE A= NIEER S RE T A0 MEE . XA
KIFF LA ABE, NAREK, EHNS5F 5WEH LR — T s .

R NN R R TR

Figure 15. Shi Haifeng practices “Charcoal Flower Dance” in a mountain stream
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Figure 16. Shi Haifeng performs “Qijiang Charcoal Flower Dance”
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