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Abstract

Poetic images are an artistic scene or realm that unifies the subjectivity and objectivity, meticu-
lously constructed by poets during the creative process to express certain aesthetic ideals or emo-
tions, and infused with the poet’s emotion and thoughts. Ode to the West Wind is a poem by the Brit-
ish Romantic poet Shelley, characterized by a strong romanticism. Among them, the images repre-
sented by the West Wind are an important carrier for understanding the poem. By applying Concep-
tual Integration Approach to explore the construction of the image meaning in Ode to the West Wind,
this paper aims to demonstrate the cognitive and interpretive power of poetic images by Conceptual
Integration approach, providing a new theoretical perspective for the appreciation of poetry and
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poetic images, and helping readers understand poetry.
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WIREIR I N BAR « 2L B[] o R A g S« — DI RE AR A SR AU IR B R ER o TR
SRR KA BB, T R R AGIE R R B MR, R RFAR R B JERE[2] BRI E SR R
F”, BI—DERRERE R 2 — A RS2 E . B BRASfSE RS
FENI E R SN A M ZARET S, iR S 2R RSN TE, 2R A LA L I
FIBAALS], MR F AR RN WOV E R, B 5 AR A28 5078 5 1 3R, B3 1 1 Sk
FRELA L, AR R AT T LR B S B IR T AR 5

BT, ASCCLTRM (FURAD W5 8 KRR R, DOARIE 5 A8 S B OVIE
N RS SR, ARG R BT IR SO R ER AL S, DL St B & B 5 BB 1
WEI IR T o

2. ESESIEL

A SmRit O FIEN T FER AR, MBS ET Fauconnier [4]T 1985 42 H L3
“% @) (Mental Space®) [5]. a7 [A) /& I 1 AE AN KA YT T F i) — AN g i), e NSSas fEME S it
i RN . RS R “/ME&(Small Conceptual Package/Packet)” , 4 A\ {13/ T %
AR, IR E Y T BT MG A, ZRNEE. SRS E R R RH2, HS5KEERL
R (EY “HEZE )RUERRR HIR S VA OG . B B “EE Mtk HaEME. ERRE. ImEE. Atk B
AW FEME, OISR ARG AR SR SRR T — AN GR T O A R A
FHICAZ I e, T RLE A 10 8 23 18] st vl g i A2 T Kz e 2 AT CARIR & 2 AR, h
2 MKIHICAZ RS2 U Z RSB S, e B TR hid T 5 1s1F .

M0 25 R R FR MR & B4 FRASEEYE T Ronald Langacker #% 28 00— AR IR WF IS 4>, Turner 42 5
—LE TR S S, A ) A AR R R, A7 AR O B 4% [A] 7 42 (mental space connections),
2 OV R ZAE 5 P4 - Fauconnier 1 Turner JE I AZ AT 16, R AL BEAE 5 i) @ 1) 75 5K IR A (construal)
TRV ST ) 8 AR AR K 1 SR 52 I [6]

Fauconnier A1 Turner %573 [ [ il E4E 7 “ M85 2212 (Conceptual Blending Theory)” . Fau-
connier A1 Turner [7] (2002)&/EHi i T “The Way We Think: Conceptual Blending Theory and the Mind’s
Hidden Complexities (FATEE KT MBS LK OBMBAEL LMY 7 —H ek TS E
RIS . MRS B0 0 N 7 B 2 TR PRI 0T 55 1 % 25 PR 95 72 [ B Sk AR N 72 (1) 30 5 3 [R) ke it . DY
A2 () R B S A B L 1] 1 o

%+F Mental Space iX —ARiEMIENE, 2% T, 2021, INAE S HHREM]. dba: ba R AR
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Figure 1. The fundamental schematic of conceptual integration networks
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MRS EE A T DY S R RS . BIAS “BNZ /)7, —A “REER” fl—A “Rha=m” . Il
RN AR S R R K P A B 22 (1 B SR T ST A RIS AE S BT R BT N A D B 4 ) PR 0 4 S DT
B S 5 $RHC N 2 1) BL AT 14 G S5 M TE B2 T 23 1), 8 72 () e PR AIE AH DG 22 453 DUIS AR X B 1 st s
SR G R i N5 (R A B R B R & 25 8], e B T 2 s ) LI 288 S8 5 4 DA B A 7 A B N 2% ) i
(B oy 454

1 g N 2 1) R SR B R A SR S T O N RS 7 R S R B S R S, A Pl A B ke ) 2
W BN SRR R BN S S B T — MRS & XEE BT RS BRI ER, |
K R R S AR LR A B 9 52 % B S S (o e N 2 ) 5 R 2 T £ A 00 799 2 R 2K «
AT REAN AN — AN\ 25 18] 38 N il 22 [0 1Tl (P 02 e N 23 ) 5 25 2 ) PR M R 2R BT R) s I8 AT
RETERNA AL — /N AR ORE . B AR 45, 1 “Frf 251 (Emergent Structure)” , 42
S BAEREE R RIS . “Brflg 7 8 id JF#4 (Composition) . 5¢ 3 (Completion) . 41
(Elaboration) =il FE45 LK JE .

MESBEAERMA S LA EERE: RES R, BB, REHA TR 50 . Hri g
A . Coulson [8]FE MRS A & — A TALA K AAFIRIIMES PHARIERAE . MESEBEA W EATFIA
N AR SN R B AR . [R]IN CERR &8 G b il SR A ABA T2 5 DA BN B HAH G (115 & A FH V) IR 4
R[9], WRIET B WHALEAS . SR G R — R SO BRSO R, e
AIIROIE S HA B MARREI[10]. BESEEEIRZ OBIE, BOCRIERA QIEMEFAE R I r)0 B
TR BN HL A LR 1, DR B R SIS TR & A RGN LIRS R, asC i, R,
SCREFIREEE[1L]. BT Uk, FMESE A IRNTZAE (P RAIY) RREkIE & IR S U a8 — e A .

3. IRERMAR

Lewis [12]45 & B 3 Re A 2 — N2 AR AR BEE R R . B SR MRk i B ARG 7
MR MBI FF 5 0% . Gosetti-Ferencei [L3[4R 1 | MG SR NPT EER “HH 7”7 Z MG R, 48
RGOV EEE P AIHTIT A A B iR S, B S I A A5 R A R R sl s . 1 i
BAE G O H AT TR R AT 2R Ih6E, PIBRERE. BR . ERE LA
PAEREEIE I ThRE[14]. PR TIRE[15] 1HEETIRE[16]. WRaORE I 2 IR R AR R M — AN 7 7 Uk
JEBLRF NBIEE S W NMTDRAERF A 2 IUEE — M 5E . R, RS URAE XSS, MR e i
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THE. HICAT I, R AEER AR R 2 ) AR B i R .

FRAOR R AFE R SN T ER R i LA A B R R f2[17]. Fr B i & MiE S F&
W—EMIERE T SR ERREHK, BERETFRE AR RN IMALIE AR RN, RS GO Wk
0 SR RRL S, REOR R L H HE 5 ETE A B e AR, IR A ARIE N .. S HW
T A E (18] .

FRRERE R A 2 Mok . HRESAHRRSI B R /. B H R TR E 5,
FE ALK FT 15 5 AN KBRS AL AR P [19] o AR A B 77 20, Fralrh IR R T T s R M
WER: WHESR; WHES: MRS ShiER. e NER A ZHR R, Frh MR R
N B—ER: WMER: fRES: RIUEES: RIRER. WRAE A, iR mER o SnE
R IHIER: PFERER: B ER[20].

KT [21E AT AXRFa R R G 07 N a B, BirE OB S A A TR &S, Bk,
B, X, FEar . RS AR IR RIE S KM RO R, . SE. B
eI T RIEEMAGE k. BRXAHS, BEmIFERAS, REERFRERIES ZAGFEER
DR FRTES TE) /025 (] R R B AR R . FRal R BB 5 Z A1 IR G R, JRA RS 1R 1)
M. IR RIES 2RI EERLMHBT . 24T, SLhr LAFEENTEREVIR, KM
U NT ZAR . SINAAERIBRFCh AR R R 215 T 5SS I R s8I R 2 S, R —
AR XA G R IR IEE A B VAR DI ESAE S A A, £, A TR, FESE 7,
BUH XS, BUE OB, M= A ) 2R, DURZR TR . fai NG 248 R
PAl—rrb B gl 5 sl i E B N EE AL Hl AR 2 B RIESHHESRX — 0B RIE S S E U E A H A
FAN R, B MR N R, RPN — M B s R H IR S:, Rk S S R ROE S ki
RIEMGE, 7EIEHFPRLER. RIS H B AR R R 28, FRiloR SO BEAR INF AR 00 R 11 .

A28 WAL N BHE SR GE R . Shaw [22)#F 1 T RAGES 2 e AT, PRI
BRSO — MmN WAL, e EMAER T, B SRKCIZ A Id 2 ). Brandt
Brandt [23] ARG X A5 2 RHESE I FURr R G, IS0 T R L M % 5 S 2% Bl 13 A R 5
B R EDR, ST MR 2R R AR S AS Hh R A IR A S B R, T AN R AN R BRI i B DA N S5 R 2R LU 2
Kao #1 Jurafsky [2417HE M7 1% LR 2w AFD AR RE BT R A B A FI N 25, 70 T R B I e &,
WHIERE S AE S . Awan Al Khalida [25[Bid 0 &S A5 FRFRIR R B B AZE TRk 3
E R R A R R AR, RAFMHL D OG5 17 Rk s . Hanauer [261181F 1 RFRZE B
FHTE & AR BB, UONTRTOR —Fh B S S A R S 1, REAZE L 22 o so A AN
file N2 R T T B R R E

A CH I8 FHRE S B IR T M A LREAE (08 Ry AT g, IR LR I (1) anferis AR
AR AT (FE XA SRR R G FE? (2) XL RAE M N 2% A e AT B S O S R 2
() ETMESESGHIW T, (PR G EARERINAHLE 2

4. BREAMERN (AXM) HURERNEL

(PE AT (“Ode to the West Wind”)5 T 1819 4, Kk % [E T Niz s M dria sl K =9/, THDN R
AT, TRN BIEMIRZIRE . /£ — BN AIRA TS,  (PERAE) Mg, (P 4y
HAETANT, FRDPHEH R RBEREE LIRS, SWRE. (TR HEEAREER
FARGEART EER, TR, MHEA, R, SR, s, U0, ACERER R4 %
A, UM 1) FFE. HMAEN, BOUAR; 2) WS EILEE, ARRIE: 3) iBE: Bafk
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i, BB S E[27]. ARFEXITT(2008) [21]5F R R RAE S LA N2, TSRS FIR SRR
R B S R IR L AL

4.1 BRESERMNENNERBEIR

it G R FFIR T L — OB R 5 B B AN A, Hh AR B 50E S #HES0X —h
ODEREF RSB A RN R, B AN AR, RI— R B R s M A e SE, FRAR
FHBEEE R RIS MR R, b Lgm. £ (XA F, w7 AR O RS
TP, HE—/NWEMEAETI R E SR HIL, PR RRrZ 0 RS, 2 OUEE I 4R R E . BERL (75X
W) B/ NTORBIEEAT A

O wild West Wind, thou breath of Autumn’s being,

Thou, from whose unseen presence the leaves dead

Avre driven, like ghosts from an enchanter fleeing,

Yellow, and black, and pale, and hectic red,

Pestilence-stricken multitudes: O Thou,

Who chariotest to their dark wintry bed

The winged seeds, where they lie cold and low,

Each like a corpse within its grave, until

Thine azure sister of the Spring’ shall blow

Her clarion o’er the dreaming earth, and fill

(Driving sweet buds like flocks to feed in air)

With living hues and odours plain and hill:

Wild Spirit, which art moving everywhere;

Destroyer and Preserver; hear, O hear! (%4%4=[28] 2013: 46)

W, JEEFE A, RIEEKAER,

FEBEREFT—EmE,

Mo iRIFALAT AR,

AEAIF R B R — B,

ARG b T R IR A BEIE—T,

RAEAP TR Z,

UK kA0 3 BRI

P ke R, {2 —3

ARARF &89 AR Rk = &,

A I RE 6 KRR T

IAE F BB TR K AR,

ek B B E, LA B

R R ARRB T Kb T,

BIRE, Ry, Ure--ur & A9a! (245 R [29] 2012)

fE (PURAY H, R AFE—TFRALSIE “W, JEBFRIPE X, JRIERAR” . 308 T L E R
ML, J5 SR R e KOUT e AR5 — /NP ie NBRE] 7GR B et My 3 B
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AR KIFEEHAER. RIEMSESEE, DEXOIRNBARAEZ AT 1 NE. BSEK
PR 5 VA s 2 (B H A 2 8] (AR AL B RS 7 RIS o PRI, ARPE L ERIBARAER, “PER X
FUERRWINE , SCRRYE, RORARKIE ), TOXAE B AR TR LR & . 55 3R4E 1819 £RAUME 1 (7
WA > IEAE BRI [ 2K TN i s AT AU RIS 39T, 33008 4 I F M 1 507 A2 1 BRI [30] - 2Ry Y
AFRESTWIR S AT AU AR, SRR SRR T . FERE TS 3T P X “ S IH B i
B, PURTERE AT R LI HES) ) 5 A R HESh e A B E R IR . PR (S A, MR CRE
K, MR AT ORI P AFRIE B . DRI T AU IR AR 2 K ELAS AT A% 4 4 iy T 8

“TNT BOERF TR, BN ARVE S, AR NAR BB RBUN R A, R AR
REHEdr . BiAE, REGAOBRRLRTY, “H87 BMTAZFRSE, RAREHLGIIRK,
AR REMER T A ORI A, RAE AT RN, AR AR R TR E 2 AR, A
RN A R RN AN SR G E R . BRI, FAASIA] 1 B SR AR P ) R A\ A3 A
2 WSRO TCER AR IR 22 A] HLZ 1 BE AT B 1 i R RN B 235 K0 RIS 0 55 R P A 1 —— AU\ 22 )
1 SR R P REEE SR, N H bR A S 18] 2 3R U AR S 3L, TXMONS L AR 45 ) 5k 2R I A3 1)
aAR BRI, S NRAIIE R GIE BB NFE 1 — S AR BRI e AR /e, 7 RSB
HARFHIITER, MR 1S St b AR (& A AR th A B AUBOR A 2 O S, T2
JA T IRRRFP A AL ar R AL AR NBURERRIER, BRER A EMEZ o5, @i e Eag
MRS A TE I AN AP L1 F RS R G AR S 3 e NRIE A B RENS A5 B 7E XU 0 4135 0
HhORH B RS 55 T TR IR AT AN I ) AR, Al 2 .
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Figure 2. Interpretation of radiant images in conceptual integration theory
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4.2. BRESERIEBMA BRI

BINAH G RIRRF T AF P ERE S EEE IR BSALRZ 4, 8RB, BB,
CPURARY 28 /NN HEAT )3A

Thou on whose stream, mid the steep sky’s commotion,
Loose clouds like Earth’s decaying leaves are shed,
Shook from the tangled boughs of Heaven and Ocean,
Angels of rain and lightning: there are spread

On the blue surface of thine aery surge,

Like the bright hair uplifted from the head

Of some fierce Maenad, even from the dim verge
Of the horizon to the zenith’s height,

The locks of the approaching storm. Thou Dirge
Of the dying year, to which this closing night

Will be the dome of a vast sepulchre,

Vaulted with all thy congregated might

Of vapours, from whose solid atmosphere

Black rain and fire and hail will brust: O hear!
wEFHR=E, Ltk

do &t R R A,
RN FER AL —E;

hiemf AT Tk,

RILE = EARBLIE 2 4L

LA Tg e KB,

FT B A S B PR KK

B Ies 69 KB BAE T F AKX,

T H G R S A

1R vg & . FhaEk 7 &4

ARER T i AR 6K E,
FHETREGEF—H,

P45 T AE B KAk E 09 R AL,
FHEZRMERT! T, &G |

BNTIEH T 2% 2. . IKE. RAEEERESR, LA T ARFW, Bi& 7 iEiEX
TR RN RO B L, DR AT 1 2R . “B% 7 UBAE, SAEHE PR e B 2R )
AR, MPRRE S %, BURE [HRRFE RO SUAUETIARHIIT R« =5 AR w, R 4 228 )
SaNE. “INH BT, BB RO EREU), RALE B R R, BN W
7R TH KRB RO . “ UK REAETE IRV T PR — R RIS, “KE” AR BER, Ha
25K BRI B R AR . PRI, “UKED” 8 NAR B S A B AR AE RSP R Hb AT S . P R oK
R pRRIE AT E R, BABEAL . L BRATRAOME T, BRALAE T IF A W AT i) F) o Rl A
Wro XL BAGAER LA B RN 2 MER. INA AR IR E R 5 5, KA 2 )
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Figure 3. Interpretation of superimposed images in concept integration theory
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