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Abstract

From the perspective of Transknowletology, this study analyzes Michael Berry’s translation of To Live,
taking translator’s subjectivity as the entry point. It aims to explore how the translator, through his
artistic recreation at the linguistic level, either weakens his own “presence” or allows himself to be
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appropriately “visible”, so as to preserve the original style as completely as possible and convey the
cultural knowledge of the source text. Through specific case analyses, this paper reveals the transla-
tor’s multiple identities as a knowledge recipient, reconstructor, and disseminator from the perspec-
tive of Transknowletology, as well as his crucial role in intercultural communication. Consequently, it
offers a new research perspective for the development of Transknowletology.
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‘BA, BILFEEED?
B AGA KRR T BAA, 4 A
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K&l EEL, EAXLN:
“RAILAILT? T
ROMEDL LR T, sEAMESokAk, il “BRAA AT, RRITTLE, BEkre, ” BEEEEK, &
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izt kit “mT.
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AR—ANAIE— N ET R, KRR KB R, RBEINREZLLE, AAARGYIRGE LG, R
iy, FEFHRRLRGBRMG R, ZILTFHAERE, FELABRE. RARARY THILE, HR—3
T, Bifi@ AT, —RBEILT, ARGTEERET .
(44, 2012: 126) [11]
“Doctor, is my son still alive?”

The doctor raised his head and looked at me for a long time before asking, “Do you mean Xu Youging?”
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I quickly nodded my head.

“How many sons do you have?” the doctor asked. Immediately my legs went soft. Standing there trembling, | said, “I
only have one son. | beg you, please, save my son.” The doctor nodded his head to let me know that he understood, he then he
asked, “How come you only have one son?” How was | supposed to answer this? | got anxious and asked him, “Is my son still
alive?”

He shook his head and said, “He’s dead.” Suddenly I could no longer see the doctor-my mind went blank and my head
began to spin. All | felt were the tears pouring down my face. Only after what seemed like an eternity did | ask the doctor,
“Where is my son?” Youging was lying in a small room on a bed made of bricks. When | went in, night had not yet fallen, and
I could see Youqing’s small, frail body lying there. He was wearing the new outfit Jiazhen had made for him. My son’s eyes
were tightly closed, as was his mouth. “Youging! Youging!” | kept calling to him. Only after he didn’t move did | know that
he was really dead. | went to hug my son, but Youging’s body was stiff and cold.

(Michael Berry, 2003:153) [12]
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dead. | went to hug my son, but Youqing’s body was stiff and cold” . J& 3385 L7 B 75 3 7RI
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(442, 2012: 15)[11]
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After Long Er showed four of his cards, his two men instantly lost hope and. pushing the cards aside, said, “It’s over,
we’ve lost again.” But Long Er quickly said, “We haven’t lost, we’ve won.”
(Michael Berry, 2003: 20) [12]

FEJRSCHY, e AR PO AE ESRAE IR, (EARAT 3L R 0 R 2 A 2k o 2 S AR R AR Ak
SRMERS, AT =AM S TR R “ARM17 BAR B n] DL T 34 9F AR T X 2 5k .
FEIG RE IR 7 DN AEZ AR SR R i, PR S0 T B AR SO A N 4], IR “ARATT7 “ AT A3
R B DT R RIS XU 22 5 R BB SR

51 3:

HRBEAFBCH: ETFREZFE.

(&4, 2012: 57)[11]

Each time | say to myself: I’ve got to live.

(Michael Berry, 2003: 72) [12]
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