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Abstract

As an outstanding work of cultural communication, the film Lighting Up the Stars tells a humorous
and warm story about China’s unique funeral culture, achieving great success domestically and win-
ning international recognition. Based on the translation strategies of domestication and foreigniza-
tion, this paper analyzes the English subtitle translation of Lighting Up the Stars, aiming to provide
references for subtitle translation of domestic films, improve translation quality, and better pro-
mote the international communication of Chinese culture.
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1. ERFREENER

CEN -5 U S (SSR UE SRS NS e v sl i Nl LT NS N PR e €3 PSP S LD R A e b o
ARERA T B MSEN . (ERF RIS, 55 B2 R R EER . RN (A R ) LA B SR I [A)3X = 7 T 5%
Wi, “FRERRERR B R PR R A A, Bk RAE SR L ORI A A B, RSN AR B
Foe I [ 2 PR, AL 3l I G e BB S RO, BT S IAR BSE S, PAAR
KA KHAR[L]. AEREETTIH, TR AT MRS FHORE N 28 FE N2, FH0f bl bixee
Finl, T FEE R IR IR

2. BrYig

8 [ T 5 A U« 352K /R (Hans J. Vermeer) T 1978 G7E H k2 1) G @ B2 FE S HESL ) (Framework
for a General Translation Theory)—F5 /1 & ¥ $2 BB H 8, BRI AR EE 2 DUE SO ZERE A B A
BEERWAT R, FHERT H e B0 1 S A0 773 2]

H 1845 = R0 . H 5 )i 0 (Skopos Rule) % 51 £ J5 Ul (Coherence Rule) iz 282 SE 4 Ji U (Fidelity Rule).
HE BT JF AR BB SCATRAE BAME S R @ B, Beotl B AR B A 452, RO S J U R
PRI AR T 5 JE SR FF— 8 I DS, R P R SIE I AR 40 45, T A2 F B TR B B9 [ ThRe 1 85k 7
RS J DU AN J T B SR U], A AR IR H RN, X TE R B T ORI RE . (R R
Bl BHIEE R SEEERZEPRR . oA 53 A 538 SO R = [3].

X ULEA D) RERH R ER ok, BHEEAIA CL R T N EEE R, R B B R R e,
T A BRI TS i R A B A T35 . VRN DIREIRIZ O IR I H 1R, HAZ O TR “ A
H )7 B8 oI R AR AR HE T

3. IS FUGRE

F I E A IR K I « TEE RIS R BRSO « PEEAE(EE RS
—¥EEN ) (Translator’s Invisibility—A History of Translation)— 45 5 #2 VAL A AL IOME & [4]. 1k Te
()8 PR AE R B AR R AT BB A 2R SCIE B H B B35 5 SCAAN S8, AT ek 1538 X6 128 S 1P B AR UK

IR AARE AN IC 8 « %1% (Eugene A. Nida) WHF I AALATHE ] —Fiifs 5 2RIE F AR DU AR RENS ] 53 4h
—FEFOREE: EIE T ZE. X A el TR PR 25T, DU 2 1) 77 AE A RSO ARHE S 45
FIRIATZPR[S]. FEIACEARTR T T, B TR ZR I — RV HENE R ORESCRERE B H AR TE 5 113 i
252, [FIBRAT s SCARNE 5 G . B TR BN HARE B U R ZIER AR, FEiEE S Y A ik
WAL VESOE S A AR . A, B IL TR 2% 8 B AR (O PUAAMR L, 1853 S0 DA A2 1035 1) Bl i3
IR TR

AR B LR B R 0] BE R FRR SCAR IS 5 SCAGFIRUE , TIAS 2 5E 2N B 1515 5 SO R ST,
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SR SCA B SR, AR SCEGE R AN E T H B SCARRHE . R UERIR ST, EF E M TR
B JESCI AL . 15 5 KR AIRIATT 3, JoRAE HARIE 5 b AR BLIRIE 5 00 57 30X AR 0k .

VLS SR BOAR B SCA 22 5 AN TR AR BR % A%, 170 H AR BRI I 55 TS0 “ThRett H i .
HERATH 7 A S e “HRBeRIp” Bt geilmn, RHAONIRSS T B 8 TR ——PF AR AL, T
FEARYE H BB A BE I SR R T . R BLiSE 35 D R R (6 B KR R AR D AL 5 S A R e A

4. BEFREEDANCMRIULALE

VAL S A R 1 e R AR BEAN AT 35 AN SCAL A P A S SR AN B, 8 AR B AN [R5 T A il RS 44
AME, TNKTE. BEHNMEXPIRIES KOO ZESR, IRIEREH K. SOREM., EH ZEAH fiE S
AR R AN R SR, 1 H AR AR 25 B S R ZI 2R e 2l ]
1E SRR A A [ RE RIS AN, AT IE 2SI SCA SR H BI[6] -

4.1. V3¢
1 1

BRI H—t—4%%

% : Same color, three sequences

HISE P I — AN L BN SO A R AT RGO s s 7 =N “lB— %R 2
BRKEAAE, $RITRIEF RN T o — e, JERESHE “123 456 789”7 =AMT. MK)E T
Ak, SR EAREA 1, B T E S A M R RS . TE SO IE b, o O FE TR U7 U 5 “dragon”
(BT R) KB, BRI TRE S R AR, “TH—67 1) “67 R CERE “Hit” 5 “fut” WEE
X, BWHBRE . ML, T T HRE A AR, ERERF 7 DR aE, R
T R CROR, T RERENIT HAREA R RERE, ARBLT B e “CBsTEME T HE R
Mo WHBERRIER, MG 7 hE, T —ARERBER T “Same color, three sequences” ,
ik H BRI A R B LS S, DL OB UL O CHRMRRR T, A A CAShREIRE B .

i 2

BRI BFiRaEREMT .
#3: You make the days go by like tasteless porridge.

HLRZ T, B =GR IGSCE RLFANRE T ST — B H AN, RN XA LRI LB/, BRI
JLFIPIRAS ar b8 e A . JE 0SSR U “ H bR BT 77 B AR SR T )L AR TR S IR R
AL, WA K, BATHR, BRI ERIR, E IR — AR R — . TR RO B R T “tasteless
porridge” (CWRHI5K), A EHIFEHN “paste” , HRELE H HIIEELH A2 35 = SRR R B IO

1 3

R ZFAE TR
% : Why on earth would | have ever given you credit?

R /N CIE S =R S R R A RE S B KR b, Sk R PR AT 5. ]
BT NPT E TR RS — AFRE AR, A ORI 2 B i R (R 3R i B Rk,
HE® “Laozi” o{ “Z7” ibdaifdd WRA(TREKEZIT 25K “Z 77 )¥SCH “Why on earth would
L. B S el B SR ARER — AFK, i3 “onearth” (FU3E) IIE IR SBALIG 4, K “E77 BUSRI DIWIEAL
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BB R WL SRR A A, BRSO oS TR R POE AN “IREREET . JRfE “HE T
TRUTRIESE” , 51y O NSRBI R BE 1 ” o BE3C “givenyoucredit” (45 TS 1T)IEH
TE “credit” B “AS54E” I, FEECSRILNA “haveevergiven” , BRI “EEAZAMEHME T MG
s, SEA) “15 77 M5EN 208 X R.  “Why..ever” (L& 3E— Ll “TaREAR1E 7 KTt
B, 5 B HIRRMThREXT SR . R SCRARTI T 7 S BRI o SO R, EEEAE BT H RS2 A
FER AR .

15 4

SR ARBEAR LA AT A Ko
# 3 What on earth got into your head this time?

JRSCHME] 3 —FEERJE T2 &, I T AR TR S bl B DU R AT
IR AR B T 51 & 1 28, BUEHR “IRXAEARF A7 « MEMRE, BECHIETEE WA =
RAT N RCH B EAZMINE, W “Whatonearth...” 54L&, “gotinto your head” DL “AHVER$E” B
WgTOF L H ST AR o AAGTRIE TR, &I R B ASORE R, AR IE, WA BRTERIS. B
PR b, I B e . ABACEERAL, EEE CRUE” FEIRN “thistime” , SEPLIE L. IESREER, HEB)
It o
42. Bk

%5

I NETT, AR, M ABREMIRE—R. AN, B ENRGF, AHBZHTEE T, ALK
KF,
% 3. Life is like a book, each one has to reach the last page somehow. In some books, there’s a full stop at the very

end; in others, there’s only an ellipsis. In life, nothing’s bigger than death itself.

BEOCIRE T RSO b N AT, EEEEEN “Lifeis like abook” , XA E EETT A
R TIRSCHIR R, LRSS0 e B2 30 SOt N AE LU AR A, 3860 T 3 SC 1 ST Y
FREE . Houk, BESChst “mE R a)E T f SRS A, RAZEXER T, K “full
stop” 1 “ellipsis” E 2K, AR 7 SCHEF XM, IEiEEEE Be% B K2 B b Rk 1)
MURFRINR, PR BB 7 QB T REAY AR, (R A AR IR T RSO SO RR €. BEAh, PRSCTEAREE “ A
AERRFETE KR B, SR T ST E A W HAFEIS “nothing’s bigger than death itself” , XFPFRIE AR LR
BT R SRR ZI IR, 38 AR DSBS [RIRE B IR G U AT R R o X B 1E 7 AN LE H 8 AR
REMS B IR SC IV =8, IR R B2 B JR ST SO TS S NS 5 UK, 3858 1 RSO Sk AE I TR . e kT =
KB FEE R E SO E SR 1B S ARSI AR, St SE I T A BB B AR, AR B8 7 B
I R HR B 7 ) R SCSCAR R R T

i 6

R BEFLT,
EFFRE—RTo %o
ARAANET BA?
FFFRTH? K

#3: The sun is setting
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It’s the old man’s last day before cremation.
Has everyone done their parts?

Has the filial son been keeping vigil?

S SRR AR M A SR SR X N RS . A B EE SR Sk, BEE N T A
EN AR E R RS0, SR AR R B R EREFE OGRS R R, I BEE ARRIEE S
Ak, 0 “HIETELT BN “The sun is setting” » DAEARE RGN AE A &g, g Rk AR AR
FACTERS T, “ZFEF7 BB “filialson” , fREH “ZF” MOHEME, “SFR” ¥ “keepingvigil” , LMTA
BRSO ZE S, 8 H PR IE R B IR TE S e, SEEL T Ak Bz b I e 2R R
PE” HIRHCEE 0, AR A OV 7 ZRAL A SE

i 7

B kR,

#3: Every grain is the fruit of hard work.

S B R NSO B R R R EIR, N SOXFERIETE . PESCIRE TR SO R R A SN
W, W E TR CRDRL” RN “Everygrain” , B oI BN “hardwork” , X R ELIFE AR B
TIRSCHI M, LS RE i B2 B i SO X 55 B R ) B . Lk, BESCHR I “fruit of hard
work” fE—NE A RIMIIHRIE, EAMUEE T “SEE” MR, BT 7 “Rohl” 55 S0l iR
X7 UL E B ST R 8 RS2 B SCERIA I ARE A R, RIS R B T T ST 1 S A SR B AU

i 8

BRI BAKRFRT, H2E5HA,
% _: There are all kinds of birds in a forest.

“BRTRT, H2SHE” XAEER AT L “Ha” “BT7 “BHEmsE” , <97 e
CNTECCBLGT i BRI, BRITHET LS, WA RA. TREEARiES, 1T
FIRFE R R R NS B, Rk “WBEAR” “MRZREHFAE” M. b2kt
IR NFRAL, SRR AR RN, S AR T A A SRR A . R A, SR
A “You can find everything under the sun.” 28 372 B 7 & SE1H RIA I EL, (Hx Bk “#r” “ 157
RS, B39 SCRSCARr (. SERLRI AR N ES SCAL AR A, S AL SREmE AT B T 1) 78 15 W AR i
AR A RGO, B, MY - 57 R RIS B SGEIES, ARG T
AR E A — A5, (RHESCA 2 RV 2 3.

5. £5iF

FERBRAIEST N, AR YIS SOAAL 3R ) 5 A, AR AT AT b & OB RS PR 5 T IZ B 32 AR i,
OOV S S B IR SRR O RIE. B (NARE) DMK AN 5 EARRIT
2 A A BT AT RIS W RN TR B R B A HE S 2 b, T AR RO KSR S N R A AR
2k, AEERIL TP E AR GRS IR R IR A 5 NSO AR NSRRI Gy, 7 Rl i A
5 ST R b R AR RAE o A SOR 2 TS A P Al OB B SRS, R GEIRTT (NERER)
TR SO RO 5 S KU I E R DL B SO B R B B SE B, 15 A2 48 7 S LR 3 4 e 3 3o 3
PRI R SIE M, P AR R SE R S AR S AR RS2 S, BT o R [ PR AL R PR A
HIRSHH5LHER.
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