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Abstract
Under the theoretical framework of translation compensation, the essence of translation is a
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dynamic and balanced recreation of cultural information. Translation is a bidirectional adaptive
transformation process of language symbols and cultural connotations. The translation of ethnic
cultural knowledge is a key discourse practice that realizes cross-cultural interpretation and value
resonance through compensation mechanisms. Based on the theory of translation compensation,
this paper takes language, culture and aesthetics as the analytical framework to conduct a study on
the English translation of ethnic cultural knowledge, attempting to explore the logical system be-
hind the English translation of ethnic cultural knowledge. Through in-depth analysis of typical
translation examples, it is found that the information loss in the English translation of ethnic cul-
tural knowledge can be remedied by certain compensation means, which reflects the guiding role
of the theory of translation compensation in the English translation of ethnic cultural knowledge.
This can better promote the outward dissemination of ethnic cultural knowledge and enhance
China’s cultural soft power.
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1. 518

RIS RITR R RIGE B4 i, S8 ESRIKESEFRPRENAETRLR, ZRH&RKRM
Wt RO T RS 2R . BRI, g RIS RN AL R B [E 41, BEIniRSh E A%
A DA R A B SCAR Y T, SEBLSCARTAE, WS AMELORE A T D, et B iR AR e, S RERIL
Y SCAR SR Ay, 3N [ B i T

(EEFA RPSCHIRD) - HBRGEHMNA T mE DBIERSE, OiFAR. ek, &k
S 15 MRIR, N T IREIREIIMDL. EE SO EGCIR. ZRERE. FHEEMUREFEE, R
BT B RN KO G %A R XGE X JRRCAS , D (A S i ep RS RAR . BE RS
M AE R RSO EIRD) — F Bl . BARF s i =20, i aMiFM2EiRiE s, otk
SR =AM O AT RN, RR B A EARXT RSO R G 1, 8 2 RS AR e i R v
RO R T, TR0 A 8 R SO RITR S A AR ST FE RO B LA, SE S 38l BB SCAR KR [ A%

2. RERSCHEMRERARFRE

] 20 B SO RR PR (Rt U UR T 20 tHE4D 60 ARARAIH, 17 AR [2] 0] A B IR e R A i) (110 3%
HASRH 7 —L2FE, SRl AR 2R R AR, ST AR, 20 theg DR, [ Y RRSCAL R
PERT LIS B, BT T REFIFUSCR, R2 55 EAT U IO A OB, e RAE. FRB KA
[BINFiE “RUEPE, RARE” FFFEENT, S84 T7THIXRIRLENTIENESE. FIER. H
FRAV S & R B AT TR 5 3, XS HAT TR AT, SRR AR B E. SRR
FEM . FEANINAFAA R, RSO T RO, 35 1 RIS R AR PR A T A 4
ATV IEAR, IR SEOT AT T 1 IR SE R

BT B ABT SRR SRR SR, EIAMAF “ RGO MARSE. LT IVERT 7T P s
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T BRI 5, YOREARER 5 23 RO B 0 S DDA DR RO A I, 133 7 ZE AT 4RIEH Y . Chandran
[6] 1K AL B S AE BRI & BB 7E B, ORI D H0E 5 205 S ALIE 5 (91E) 8% 2 H AR
AR, BT IR H R

RIRII BRI, SRS E R, R LR ER, BRI E ST SE T — Kk
Bl HET, FEWAMIFTERZ WA F f W T R SCAE, HIVA B FAEAE A T RAR R SOR SRR s R
PRSI SCAHCRTRAE I FEAAR B S BRI FE AN AR b JLP A T3 RS o B 70K AR AR R Dt
T, NIEF . X HREARI R, SREBHAMETE, IR RE PR MBI E B . TR
WRRX T, ROREE e S A, Hishdh E RS RR I & 45
3. HiEMMEIER

R A B2 A g o0t 0 2 T A A S R A SRS, R AR BT SO AN R SE it T P A AN R ST
V5 Je) S A BT T TR R o A B R TR G . SRR Ty T, W H N AE F S A N T T SO A
2%, FEHEEEAME T N E MRS E ARAMEPTRIOIRGS . ARIBE T Eh XS, WS TRevE#Ma2
FBL PRI AT AE H bR b SeEL S I0E U MBI SOV, AT BUIRSS T DU RESFEAL. T e A
AME B T SCA RIS HE SRR, G R R 2 SR 1 328 % 0 Z B2 & SUAS O AZ Lo DT RE o A2 R GEVERIE FE UK, R4
i G G MR RS A F IR T QAT 7T, IR R G MR L T AME AR AT SIS AR SR (7], Kb pE
MRS RE tp— AN AT R AT AT T ORCL IS, W RAMERI B L R RS ORI A
i

17 ] A o P ks R TS [RDRE AN TR B A FE T, HRAS T — B R TR SR M T B R
T WHFERAE SE IR RO R, DONTEREROAE AT FT DLLE S i 1 iR AR A IS R . K
o ISH [O] Tl MR P ) SCAR SR A H e, F I M 7R SO 1 TR P A LR, BB I 4 R I
ARG . [N E BRI CRIRAMERTTT) th RG24 T B AME RS, BT
TRIEAMERI N . AR, AMERULH BT BONE, S AT & B BIE L) BOE 1 HAl
WEETBL RIS SORBAEEH 8, R AR s e . BUR AR B R HEAT BB AR HN10]

FOBRSCAFIRAEAE AR T4 e S SRpE B 2, R RFIAMEE, /8 B ARIE U & H =
XN, PRI CE B B A AR AL R R A PTGt 2 OB L SOl HERE R, TR HER LI R
SO RPN E R R PR T DL AR H NSO R R, R E R RIEAME TR, it =
By BREINE . GAPERHSE, XK IE BT AN, B R SR D RO SO R B B R T e
ARSCBRE IR, A RULRRETE SRS B, R, BRRAMEEG T RSO IR B A IR G i e
N R RO ST R 9 B PR R A 17 9l KR B ST 5 SERR AR o X AP A F MM LIRIAT R 1 S AE iR
FUE S SCAI AT 2 1, (8B O B SO SO AR 7 I SR BRI AR
4. FEMMEN A TRRESCILAIRZIFMS

RS EN TR E ST SO &, 3R B2 BB AT FE IR S IR B, eIk A e R
W SO SE =T T B%, SEOLSCAS AR i KA . ST (e A B RS SR )
T, BRESE RIS T REAT M, 70 R R A R ERAR XS RO SO RN R B R (0 4 T A AT N A A
N RIS FIR KR SR O 5 1 42

4.1 BEIME: ERTERXNE, HRERRE
SEPOETEICIE P, A IE SOB R ALGUZ T R IR F M RAME R . SAILREm S, RET
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MAAEGE L LS SR 5 R EOE R HNR R 2 R R EOUE WL R GUAAEE U S AR IR R [11], 2K
IR TR T R0V B ST S8 A TR LA R HE 46 . FE AR IZ T, DUBIRAF S RIL, 2K A);
MIE WA SRR, ZHRMERKA[12], ZIMRAZ R ERFE AT aRER. 2 TERZM,
PUR SRR R ORI s & A UE B, SR MRS BB IR A 6, X EORIFH ARl 18 vh 2
BEHPIE AN TR, Bl BT IR RS . Bk, PFFH R mAE S RS 2R
FOAFHHATHAR, AL JFSC IR, 8% IS 5 R T R .

7] 1: 3L Tie-dyed Technique

PLEfRA N ER, HA SR Y iR E e, 2 F TR, 4L4 . JIF. IREARLR). RA4E
o Ty, stERERAEEEE.

This technique uses white cotton cloth as the raw material and colourfast indigo-blue as the dye. Procedures
include designing by hand, tying knots, dyeing and bleaching, untying knots, and spreading. Tie-dyed cloth shows
white patterns on a blue background. [1] (p. 10)

LA R A AL, R R EARYI PO B 22— JRICHER 1AL, i R B e
AT ARE, 0. “FEE” “YRAIEARZR)” “URAG” o IR LA R IR S0E E 5K IR XN
B, BTl HAUGRF AR, ¥ CFL4E” 138 “pinning”, “PRIEIRZ)” ¥4 “flower removal 7,
“BEAL” ¥y “grinding cloth” , WIDNERPE, BESEIUAS 71 SON4E, @ik i, TikEmfLil Ak
G, B H KBk . X EREE KA TR B RS T B, KX SR ) L IE IR HE
BREH, ORA 5 R SUZ RS .

7 2: K.k Folk Songs

MOpTERR “ 85”7 o MHEERER, ZIGSRHRRKMEALE K.

Dulong folk songs, called “Mangshu” in the Dulong language, are an expression of Dulong people’s emotion
and feelings such as happiness, anger, sadness, love, hatred and so on. [1] (p. 327)

M T I B O R B R ) — MO e RSO T AE A O I R, —AE U R
AR MO Ty, — AR REIER, B SCH, BEE i R I T R SCRT IS ) TR SR,
IR STV T — )1k . PR B B AME T8, BRSO A ETE YN GO ORIk IR
(Dulong folk songs), SZHL T BTG M A)IE HIE . B0k “MiEmR 8k 7 FAIREESY, M
TERALIE, #1552 XN “Dulong folk songs are an expression of Dulong people’s emotion and feelings such
as happiness, anger, sadness, love, hatred and so on.” (MU % ICHGE OB IR B R IE E R R BRI
Jia), #ERRRIL T IESCHRIPE, FFERIETE S 2 KA, 24 MARETES M ARE. B A, %
TANR T EREEHE R

5] 3: Z A3 £ Black “Benglong”

TEBRA R X 02, FAFBE R T, 02 IHI DOG 7 AR B 48 85 R 7 NIRRT .

Black “Benglong” is the name Han people addressed those De’ang people wearing black skirts in the old
days, for De’ang women in different regions wear the skirts in different colors. [1] (p. 316)

Bl 3 Al TR A L R R RSSO B A IR R IR I DUBRPR IR A 53 28 SR AR At 2y
B “RESEAFRMX A Z EAFEBGRKE T B8 XNDNERZRESHBEREKR: B
T B FRAN TR B X ) 8 22 2 AN R BORE 5 B DA TH I DO 2 R A B3 2o M4 PR oy JE i e, Ty AR A
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R L R e . BESOR I BRI AMEE T B, 3B “for” —1alKE JRSCHZ 3R R AL, AREL
TR, ERERRETRE, R ViR k.

4.2. THAME: SRELERY, ERTHER

M RAEE iR, BIOGh E R, A AR SRR, RS ERR ST
A RE R A MR M SCAL IR, IXAEIE AR T SO, H BTE S IR AEER AR IR 0L SO AR ) 2 i AR
VERI R AR . SCATE GBI AR R SUTE A P 2 [11] (p. 227). SCAHAME: 32 BEARIILLE SCAL KN iR 2 TH A IR
REFER M . BB AERIENS, BAIRA T RESCIRIR, R R IR G

] 4: B M5 % Totem Worship

BT B RACA Sk REELIE G TATHEN N S B 5 A % M55 R A28 BB N & — > 5 3%
IS, JFRE AL 2 Oy R sV (e 2 b 2 T HEAT 54

In Achang people’s belief, stones, plants and animals are imagined as their relatives and common ancestors
of every member of their group. So the features of these things are worshipped as the holy symbols of the tribe or
clan. [1] (p. 279)

Pl it SR B B AT SO R AE . BT ETRNATIA R, B2 MEFER LS. R A28 152
FEXF GOy “Ak” MR, HEIE TR SR EIE SRS 2 G, BARE RIRE] Ak MR
HARIIER Y. BRSO “R” FEIFER, ¥R T “plantsand animals” (Zh1E4)), JFf
Gi—KH T EBOLABATRR, FARKI T Y M 2T oS B R TR, 1
SO RE R B BT B R A SCACRFAE, BRI NE R TR SO R R N R, A TSR |
AR5 K o

] 5: Itk RERAETFE XA ARG ARG —HRG5F.
Dulong house is a combination of “Ganlan” style (in which houses are built on wooden or bamboo posts) and “Muleng”

style (in which walls are built by piling one log upon another). [1] (p. 325)

Mol ks R EA P, DT ORISR 2255, BT RS . XM DS
BRI LATHE, EhiiA — €, HAKIIE. FESOR MR RE KRR R . SOk
VIR, RS AR M COREE T, IR OR[N RS S RO L AR
155 A ] T S AR XU R A, AR A T SCA R, ARG . G RN e g e I B ) BRI SCAL
FR, BCE R NBERAR CTAE” COREE” BISCIE NI, it pl B ROTE R N, RO AL R I

5] 6: 34 7 £ Hulusi (Gourd Flute) [1] (p. 78)

“CHPTLL” JBT SRR RS, BRI ANAEXGR N, AT RN A A o B 22 DL AR (3
M), BFMEAER I, S5 H AR A AT R HEE ST R . B A B AL, B B
AL, AR, MERE. S 2Eaiie. B, HiiMZ R, ZB1] (pp. 78-79). H-3ARE
PR P 22l 5 DU TRIRET) o B 8 o, BESCIRIFER A H PR IERIAMETB SE P E i DGR
Ris, BHIESART N ERIIERE. “gourd” (B M T AREEIIEIR,  “flute” (KE)MF &=
%, PAfi “Gourd Flute” (&7 AR 1K ) REAE IR 7 Hb 1% HH PG XA # 7 22 SR AR IR R, IR G SCAHBRA
43, HEIME: MEBREN, RESHXEBK

PP AUE MRS SRR, EIRERLEE. “REFRERPEE, SURBATE,
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PO BR R, DRI 3 2 TH A AMEA T8k, 7 [10] (p. 240) W SUARZR A g JEE R, Rl bl 16 1) o
A DMABLE B S B A RE A, 00— BRI STAS (0 o SERL AR I T DA SOMURR 935 5 RIAAN T, B
D0 A BB R, R OCRIEBTRR AL T A0 F AN RS . B T R R T AR SR, ELRESIE
MR R L, S SR AR -

) 7: 7% 1% The Brick and Pottery

B AR R EIE . BIFREOR, Fass A APaRE. FIEm. Woitess, T2k, HaURs.

De’ang people are good at making bricks and pottery. The varieties of the pottery products include pottery
pots, pottery vases, pottery spinning wheels etc., with delicate crafts and elegant patterns. [1] (p. 314)

B e G . BRI BOR M, Bas i RE L, ks SRS “ T2 ARaURE 37 M DU S
VUt gy, H BB SRR, ERIEPZ RN MPEERIER . BN E S 416
I AU U A Rk, B OB A A N4 1T KRG R IL, a8 IR RRIE . EH
“delicate” 5 “elegant” IXXFix X iA], AiE U E T 2R, J5# il fsem, I T AR ERP
TEZFE. BME T “ TR PR Wr M KR IE A, g /g™ M R Mgttt
M, R EAVE R B A T B A [FIRE (AT B e i J AT A, B di SR A

) 8: #et4z Letters of Tree Leaves

FARRTC T, WS (S Oy 3 00 06 75 48 55 e Rk A 1 — 7 K

Because the Jinuo nationality has no written language, young Jinuo people express their feelings not by letters
of written words but by letters of tree leaves. [1] (p. 303)

B TS AR R SO P O E R S . RO R IR T X R AR DU
HEREE T CPRIEME SO E T RS, MO IR BB YRS S AR T R
B 25 2 BRI, BT H AR Gk Z 0 R0 SO BT FOA R, B D AT 5 B B AL PR
BEE N “not by letters of written words” (A& 'S T SCFIME), M “RmE ey, Wik sEE,
FTCA AR IS R T e BT PR TR AN TR, R T IRUEE I S A R, i
PCRBEINAA A, FEdE M HErEEEYE, RE 7 HRZMAIERA.

4.4. BE. XHEEENEE

AR LR TS, — OIS TR 2 F o AR B RIS . SR . B TVA
R FHARAZ AL . AR IEAME IR MR T, GaBRATHEES .. b HR=TH R B A Far
Ko KM EMEIEAMETBL J7 AESEILE SO A .

B9 %S FERMER. O RafEk,. EFAMREER, TEREETH. $HE, MFEKT, FHEHF
Ao g FARMAC
Most Wa men wear black, white or red turbans, collarless short front-buttoned coats and black loose trousers, with swords

on their waists, bolts in their hands and copper guns on their backs. Most of them walk on barefoot. [1] (p. 156)

SRR XU T T AR A R JRSCULVE 2/ NE R AL, TS0y — R e IR A, Ol i
B, S TE S B AME . BT BRI SL A7 sEbR BAR sk, B
BEOCKH I “turban” Sk, MRS RS BB “cloth” (7). AT fg ik NBAR B BRI T4,
AR PSR R, a7 8 “cloth” MR IR ARAIAT, ShAbSCepise S “a ) —a)d, K
JIE BARIRGRAL BRI, FOE T B, 4SS “on their waists” (FEJE L), RIEHEINAAZ AN,
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FEFI AR AR T RS RE SR BRI ZESR, T OCSIEE ASiR 54 2 A ) B 4 2 il
IR, RBESCACFIRIEAL R A rh R S AFAE OB I R - DL AME BER Du fis S0 78 RO SO
FRAGSE R, BEEADOMIE S S0t W= R, IRBISE o, RAAMET-BL, w27
JE L5 B, S RO STALRTIR (I3 A 15 5 -

ZE&UWH
2 R 50 AR R HT  <e 10 H Bt B))(ZC-24248859)
S E WK

[1]1 RW%E. =F45E R AiRML. B =R R H AL, 2007.
[2] A T H R BRI i SRR I]. AR 4R, 1962(10): 28-30.

[81 R, FRBR, WM. 978 R RIS EEEAN A R[], P9 ZAMEE K574, 2024, 32(1): 99-
103.

[4] ZFIEHE, B3 GEUERE SRR PRI RIR S I]. 2 ARSMERT AL, 2024(3): 54-65, 193.

[5] Nurmi, A. (2016) Minority Voices in Literary Fiction: A Case Study of Translating Multilingual Practices. Multilingual,
35, 227-249. https://doi.org/10.1515/multi-2015-0035

[6] Chandran, M. (2014) Writer-Translators of Ethnicity Translations and Literatures Written in English. European Journal
of English Studies, 18, 263-277. https://doi.org/10.1080/13825577.2014.944019

[71 BRER. —HEARZEMIE—F GHEFEMEAD) [J]. - E#I3, 2008(2): 37-40.
[8] k. VIRAE B SRR M T B A R SHIER FE [J]. AME ST, 2020(4): 78-83.
[O] ZFHoE, BRI, WRPRRRYSCAR PR IERME SRR [J]. YLPE 42, 2011, 31(12): 176-179

[10] HiEfl, FHEFEAMEm s M) B0 WL EE H AR, 2006.

[11] &%, ST BEAME SRR RACMRZEMR G 2R AEh), 2014(1): 226-228.

[12] k3R, BAOR. B TRIPEAMERLIR (0 H E R0 BSOS = S PR T —— DL“DUB M AR 8 SO AR 50 T H 2630
BI[3]. HEPREE MG 2 e 4, 2024, 37(2): 39-45

DOI: 10.12677/ml.2025.138808 96 HACIE = %


https://doi.org/10.12677/ml.2025.138808
https://doi.org/10.1515/multi-2015-0035
https://doi.org/10.1080/13825577.2014.944019

	翻译补偿视角下民族文化知识英译研究
	——以《云南特有民族文化知识》为例
	摘  要
	关键词
	A Study on the English Translation of Ethnic Cultural Knowledge from the Perspective of Translation Compensation
	—A Case Study of Indigenous Ethnic Groups in Yunnan
	Abstract
	Keywords
	1. 引言
	2. 民族文化知识相关研究梳理
	3. 翻译补偿理论
	4. 翻译补偿视角下的民族文化知识英译研究
	4.1. 语言补偿：准确传达原文内涵，消除理解误差
	4.2. 文化补偿：弥合文化缺省，普及文化知识
	4.3. 审美补偿：唤起情感意义，提高审美趣味
	4.4. 语言、文化与审美的共生

	5. 结语
	基金项目
	参考文献

