Modern Linguistics BLUIE 52, 2025, 13(8), 406-411 Hans X
Published Online August 2025 in Hans. https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2025.138851

ZESEBRSAATER (BEHR)
FREEMR

JERiE S RF BN S R TR, db

Wk H . 20254F6 230 FHEM: 20254F7H29H; KA HI: 20254F813H

HE

IR, FENRFYAEER EASELA, AHNLAHRFEEM. EX-FRT, BRTH
B SULERITR P HEE ERERN ARG, AXURFEIEUERY (AEER) NPT
B, FIRTKERNSESEE RS EIER U R FRHRPRARER, W, R, BRMREN
MEHRSFR AP ANPRIN E. SR, EEGEBFERIET THT TS 85 RS 57
BIAMEHE AARE, EEMPABRXIBARNTE, REEROBAR XA ANRESZ BRI
#; BHEN, FELGENSEFHLERNIFREIS RS BT AESN TRRERE N REREH,
BIEAA R, 2-8E S EANIEE S EAE, B8 AN BRIES, S5 S A HREEBERRE.
FIES, AR KEES, BESRA T RANRFEBERRE, KiE. FiF. SOEN0ESH
B, DR, WESRERTT. Mo, ABFURTRIA T XA R RR AR, X THE
A F A RSP AUEREREE, FHWNE XU RAEFERLTEER .

K
(ABER) , SEEEEMT, BYFHERNE

A Study of the Subtitle Translation of the
Film Song of the Phoenix from the
Perspective of Multimodal

Discourse Analysis

Qing Wen

School of English and International Studies, Beijing Language and Culture University, Beijing

Received: Jun. 23, 2025; accepted: Jul. 29t 2025; published: Aug. 13", 2025

ESI A . ZRESTEESTA TRE (TSR FRBPETTL). BURIE S %, 2025, 13(8): 406-411.
DOI: 10.12677/ml.2025.138851


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2025.138851
https://doi.org/10.12677/ml.2025.138851
https://www.hanspub.org/

L

Abstract

In recent years, China’s excellent films have emerged in the international arena, spreading and pro-
moting excellent traditional culture. In this context, film subtitle translation plays a vital role in cul-
tural communication and exchange. This paper takes the subtitle translation of the excellent tradi-
tional cultural film Song of the Phoenix as an example, and uses Zhang Delu’s comprehensive theoret-
ical framework of multimodal discourse analysis and related theories of subtitle translation to ana-
lyze the dialogue of the characters in the film from four aspects: culture, content, context and expres-
sion. On the cultural level, it mainly analyzes the translation of local dialects, proverbs and other cul-
ture-loaded words in combination with translation strategies. On the contentlevel, itis mainly divided
into two aspects: meaning and form, focusing on the overall meaning of the text and the complemen-
tary relationship between different modes; On the context level, it mainly combines and refers to Hal-
liday’s register theory to analyze the influence of film plot and context on subtitle translation; The
expression level, that is, the medialevel, is divided into verbal media and non-verbal media, including
the influence of the tone of the dialogue, body language and facial expressions on translation. At the
same time, in the translation of this film, translators often adopt the translation strategies of domes-
tication and foreignization, translation methods such as free translation, transliteration, adaptation
and imitation, and translation techniques such as addition and subtraction. In addition, this study also
emphasizes the special attention to cultural heritage films, which is very important to promote the
protection and inheritance of intangible cultural heritage and is of great significance to cross-cultural
communication and dissemination.
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1. 518

RPN A ERL IO 57, HEh o [ 52 v B A R AN o (B R E 2, SR AE HHE S AT i
H . IRIPRETERK . (ASER) & 2016 4 i R KB ST 10— 58 T AEY B AL —
— WA R Z AR R, SRR = R SO B A AR IR T R AEN SR 29 Jah [ F Y
PP PR3, o AR AR AR BRI - B AT BRI E T o 527 IO 1 SR e fE PR I 3 -
JR——TEXH, X ERWN ZEARL AR . RRY AR ZEARMA, KX 3 BN
T BRAR TR R (LK, 8 I =55 5l RS PUAAME I 2N A s AN, BT R B
SR, AU FUR S, EERIENSMH IR, RAAEGSUIEA. A PR 7R
2 AR XU AN T 3 s, PR X 8 5 BT RH R 3w ARy, BUA ANET B TR SN {E

L LR AR R SRR, “ EERSC  GRAP AR, s SCAG IR KGR 4 A
K o WIBCAL IR P R B S8 i vh AR G R B 3, ARG b A g SE A . X0
RUFZIE I DLR Rt AL 7 sUR I, AR A I VR R 1 R 2B Ak 23 1) R, DABHT 2 — AR iy i
FEL AT DL A AR A SR A OB AR
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i, LR R RN B 5 A VAT B8, BASOER N 2 BRI e R RS . TR
PRAERE, ERIEFRM. iHEE. WAEMERIXREIT I — MGG WM. B, ERE
FHRESCMIZXAFABERS CHSHIR) H 7Rl T T, X MRASCHIR SR e . AR E LA
ARG MEAREE, Bl aAd7 P ARG, PRI ORGP AR AR CSCAR IR ™, (it [ B ] )5 SCAL AL 3L -

MR 2 BEETAR T EIE, AR ST EEWT TR R A S B 1]

1) WEESTEEDNTHIMES, 7 TP RS (82 dn e 3 R A e 8 i 10 2

2) ZRESTIEDMAM T, AT RN RO 155 WE. Rik)ELH
(K1, JEAE B T2 R (0 B0 1 SRS AN 8 5 5 2

2. HRipHELS

PEEE F E K Halliday 1978 R4 H TS /F 5%, X2 28 UH IS 1T, Mbasil 7 SR
MEZME[1]. Halliday (1978)¥1E B MANRAEME RSL, JHEH T =ACiES: #MEuIhee, AbrcIhigf
SCARTCIIRE, IX R BE G 2 RS AT IR R AR TAR KM [2] . BBk, Z AU A R Iz — =2
Gunther Kress 1 Theo Van Leeuwen 4t 275 5818, 5RiH 7% FELE R UM Rl F RO AT A 14575 B IR 0
M, YN E S 7 R IE R AE T 8 BEE R T B VR3] IhG, B IZ AU 1 AN T R
JEANRE, TRAEARHARAE 2009 FFAEH T Z RS TEIE I 28 G FIRAE AL . AL F B BRI 1 21
ADIEED LR G BIRHERE T U B TR A —— S ZH L B EE . AR ZIARIEZ .

3. B¥ (BEHR) THFE8EEsSHh
31 XHEM

SRAERR(2009) NN, £ ZBASIEE S HTAOHEZL S, ST R T AE 2 RS S b O AT RE R SR8 S i,
PGE 1AL G TEAMEAR, Wi d B 477 AN P 22 H R B SRS MR . /£ (A SHIR)
o, HCRE SRR PRI A AR A X AT U BRI, R N T 2 RE MR AR AN 2 Sk . T E
ET, DL W ZR AR OC I — el R, JUHR SO BRI AR . DRI, SS T @RS, S+
RAIVELEA VAR EE W ees (PN = 8 I U

Bl 1 KRR A

#3: 1 don’t want to play the suona!

XFBEFE LA W B Z AR AR, R e RO, iy R [E i g R g, AR
REMFF LG, SLhs bJg T — Mol fuadin] . R4 35 81(2025) T H A LA S0 T304k s A 1)
oK, AR T WIS AT, RSB SR SO [4]. R B “E T, KR
SEACEH SRS N ) — 7%, “suona” AMUGRE T URIE F ]I RIPOCIRHIE,  BARBRI Bk
FltR, mHEER 7 H RSS2 ATE T O B AR AR, TR a6 G 1 A 33 07 23 R TU A B2 2% O
B EAMGERE RmEMERELE, WHASFREFERE RN, 8T 28RS E M s sm, /2
BE T ST AL FR[5],

) 2: G KARE

#3: Baishui Dukang Liquor [6]

R T A SR R . ¢ FOKARRE Y BRI F L I . KT AR
B AR AR AN AR REEN, REE SRR . EIXE, BRI X
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BFINE T E L, BT S AMEIRESRNE[7]. 1 “Liquor” J& T 31, X 4fHh ) H 19iE WAMRE T “ FK
FRE” AT A AR TTIEARE 1 E 3 5 A SRR E, BT A B AR AN . X
A UAZA B 5 ) FE A T T B AR AL B, IR By M 1R SO, AT T R T AR R
R B 2RI B . RN, I —drh, RO 20 2 4R FUKALRES: TORBT, N
PR SERR bR W Z A K, Xt — R, 7EIX—Z, PR R RS R T A B
TR R VARG IR, ARSI S, DUA B E AR .

w3 BEMAR, REAF LA
% : “Song of the Phoenix” is a song saved for grave matters.

ERIES, “a%” 23X idon, BTwA NS EMTHES, BN OHeEEZSITEEL
B 155 . fEREEG AT, SAMESRNZEAL E, JUTRTAEZRLH mE LU A, 1k mis
INAL KR 2 ORI, 3G LG rIE T, BFR “HomiRzs” o SR, T ExR, AMITESZELL
B BEAKIR, FOAMATHIEEE RS HIEZRAL b, iR AR B S AR i, VRIRZS 5w fth
TTRBURESE, 1% BEKRNZZAN . Wik, XET RO, QR “a%E” BEEER “white
matters” , FIREZ: 5 H NG SZARBI ST SR oS, H =R B 22 . “ A R aiib e, H
ZAEVE B KIS AL E A E B ik, BEE IR IRy “grave matters” o 7EPEJT,  “HUEE” Bk
FEHET, XA LME H G2 ACE b B AR 37 (08 S BRI B BT R A AR R SR R R 7].

Bl 4: BHIPAGA, AEEM,
#% . You know, just ride in and see what works out.

% We’ll see what happens next.

XA AR ) —ANE R W R, Al R IS AN AR AR T RO T IR . FE RS SR, EAA
REA b, (BARERFT AR IRk — R EW LY —&. “WIPEREA, EEM” £ 6 a8
HERFERTE, BERUEDLE, RKRKREAFESSBE TR, ERFREMIES, FE5RATH
P& “just ride in and see what working out” . fR&4k, “ride in” fEXHA S50, 5 M “work out”
BAEERR, IAMFEGHEIEEFIR A, BEORSAEAE . Bk, JEHE T —ASiE=MhoR, EH
BRI T R AR IX MAE——We’ll see what happened next. X745 & SiEiE & KR A, N FREE N
BB, AMUAERL T R, (RGBT ] (R VAN (A, S A B AR PE T 2 (A
MISCESR, FFETFRBIFLSEETERR A SRR A 7 IHLSREE RS,

32. NBREM

H T IRIERR(2009) BT 7T, 2RISR DT MR Z AR A 07 A E SO . IBAE
B NEAMK R, X NEST . B FRMEE, RADNTAMIAEE AN, S ARG 2 A R
SZIARBLHIIE FITEE 5 C8]. B i i B S B 18] B BC & —— W S B S AL e AR A . 1 5t Ak (O
R IR RISy b B A LR, SR EA T L FEAE T i e B 05, EEE R
FBARE S, BEORBIERIEY] T, AES AN, T, RS R AN, . 2
AR i B, a4 (%8R0 #1PER Song of the Phoenix, ANEIZTH#IEE, T2%EHE

B, iR H ETELARAE R BRI AT DORCER A R R AR e, XA
WA, EATBRA KX ) .

B15: ARZERE EE B F
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#3: This day is the “rite of passage” for Master Jiao’s students.

SR, WA, B T AN SE R —— R WA A 7 26 %5 45 21 B BAEAL R
W7 5, X R T AL BT RS A . HWRI R SR TR SE ARIPER, EE 7™
ISR W] T . AR TR, “ %757 Bl “rite of passage” » 5 A il & o
B T (it (imitation) (AL BETT i AR B WA iR R KR A RDZBOATT, REFETE EK
RFPR RS, XN Z MBI 5 AN FT o TSRS i) “rite of passage” $R & AR &S N A H 2B
WA B, Bl EEsL . PIt, IXANEEEART MERR R, A G e 0 0 A 1k AR

Bl 6: BRI ARITAE, FERAF R k|
# 3 Master Jiao: Remember, you can only dip the tip of the reed into the water.

X —FEHH R LA B, BRI 5 R B 4 . 35— R, M EEYIZR R B I S (A <),
— b E ), FMEE S NI K T R A A ELROK o 1A TR SR R ) P 25 2 TR, T SR
MAEFERA L, RASEAXPREE, A eEm B 5B S o NESUTTHRE, “K” 75241
HEFEN RN, JEE” . FHBIFMLEH “only” Ml “thetip of the reed” KM K~ & X, HALE
T AR SREE TR IRAG 3. MR EE, PO AIUT s 2 BLAMP . WX — I s e ik
H, WESHM BB WEE, SHMISCTRF R “dip the tip of the reed” 5 MW AR 1 5 R F
R PX A TE R O G TR PR NP K E A, RN Rgae, ek,
SRR o N 1T R R 6 TR TR BT T SRR B P RN, AR T S R 2R 14D R A P R AR s
SR, DA KA R 55 B R, M TR BIAE S ST W AR S, DR IAC A O R

33. BEEW

R M AR TE R IR AR, BIEAY . D NTBRMER Z (8 G R [8]. & T
DIARYE BAATE SR . KZHUGOLT, £R— TR, BREANEZHHERE. thoh, EXFEE
o SR SR SRR R, I .

Bl 7w, AR R R R T R
% . Don’t you talk shit about my dad dying!

) RIR B — T AR TS A A ABATTIEAE 15 18 K B P 25 AT R K R =) L (3] B AR A0 A ) R 4
AT R H ARG AL —FE R, ROATEMATTE R, MW 3A k. R s, H— N AREOE:
“EEREIMBE, RAAHMARBI ”, FREA TIXAE. B8R, & MIES A EREITE.
ORMEERMAH R R E AL RE, EEREA AN SR T I R B RE G . RN
R PBETEA R R A B ORI BE U B FERE 7, ik B BB AR X BRI
V%798, PR “talk shit about my dad dying” , 454 TiElE, AFMEL T AW K.

) 8: FEMIET, AT
% 3_: That’s not right, that’s just not right.

RUERAE (LT FTT) 8L EEZmim e, S+ 2R, (AR5 ST RO . &R AL
B, BB AT I A CE S, B AR EMHARE), FEIiE ), W B
17 . MIEIESL, Hh “That’snotright” , TIAEER, a7 R8RS VER DB AR . AT
DL i R A AN SRR BT A S ERIEE S .
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3.4. RIEEH

MRIETRAERR(2009), RIXRIRGARZI, CIEFEAMARE FEE, RAQEHEMER. &,
e LS T AR S AR AT S 8], BAh, TR/, K. M/, Bt AR
T #2165 1] R BB R A ST T ) R

B9 KBEHHFRY RXEWET, RALSGELTHRE, TRFA.
# 3 “Song of the Phoenix” is very sorrowful tune and may only be played for the departure of an incredibly honored

and respected individual.

SRR B AR e o BT X R R 2 B G 1 i, AR EOR CRIRIK, (R
R E R TIRIRFEAL. X —Fh, I ARRG, (A S8R0 RAkg A s HE NIEE . |+ )
FRIM AL R AT, RGHEEMGRE, B E. 55, HBINE 7o JLs, w] Wb S AR
DURAE, EUFIRERE . WNRIKJR A, BITEE AN AT YRS E NS E . PG AR T15 5 771,
1 A SR AT A TR . RS R T AR S O, SEEL T 2 ARSI SRS AN, MY

SEREEE
4, g5ig

ARSOR I SRAEARFAR I 2 ST AT o & BRAESE, MRV B 2R R (A S EIR) 74
BT AT IL, 2 RIS A S IR BEANRIE DA R TR BEAT o SCALJR T 25 B3 SO S 0] O 35
WA R T 18 T R I A R RS 2 TR A L &, SR BSE BERE R R 3 B2 1 2 A Ak
WO R RG22 R BB RIB R ISR 2 R Th NIRRT . BTSSR 5 R i A0 5 5555

Hit,  BATAT BRI AL 1 983 7 SCARRME TR 70 FIB R R, D AMERRITE 2 B8 8 A
IR, RAEDITSZ KRR S G, NHEXMRAREPINM. [N, BEh e
SRS ANy IR E L T EAL, 8 H BB R T 152, SCBU R I 2 (R A PR O, AR RIS
fegictt, EAL SO AL AR AN ARSI R A% 3, (2 33k P 7 05 2 TR )85 SO A

& i
ASCHEREE R T R AR FEIT IR (A PR, i 108 708f, T 2016 7L [ KRG _E Rk,
ST TR AL 25 SR

SE 3k
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