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Abstract
Mourning poem is a poetic genre, which typically expresses the living’s lamentation for the dead.
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These poems are often characterized by their genuine emotion, capable of resonating deeply with
readers. The key tenets of Reception Aesthetics include: emphasizing the central role of the reader in
literary activity; valuing the reader’s “horizon of expectations” (Erwartungshorizont), i.e., the reader’s
pre-existing understanding and expectations of a work; highlighting the “Gaps” (Leerstellen) and “In-
determinacies” (Unbestimmtheiten) within the text, considered crucial factors in prompting the
reader’s active participation in constructing meaning. This paper will conduct a comparative analysis
of Yang Xianyi’s and Burton Watson’s English translations of Su Shi’s mourning poem Jiang Cheng Zi:
Recording My Dream on the Night of the Twentieth of the First Month of the Year Yimao (hereinafter
referred to as Jiang Cheng Zi) from the perspective of reception aesthetics, aiming to explore transla-
tion techniques for rendering Chinese mourning poems into English language.
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1 EZRFHER

e 30 20 e 60 AEARDSE TR E 1) —F o E# e,  LLgkii(Hans Robert Jauss)F1AF 3% /K (Wolf-
gang Iser) WA . H 3 EW AU RS 6 SO TE N TR B AL, S AR B RSO E A 2 AR
TR T, R E s M snd fE @i SH S 5 AE S DUSE I .

ez RS COERT JER, PRt T CHARPIER Y X —MEE . IR TRH, SRR R, 2
BT BB INNE SOU R E W R TUAM Y W ESTER, “TERXMERE . FERAKARM =M
H, KARFHFAREBNER Sy, AN EA—FR B, MR, & S &0 Ll — e i [1]. ”
TR AT T ZE S, AN FELE T [R]— SCAE SR AR SR A A e SE AR AR S I 2 2 22 e b

PBRSEH “HMEE 7 MRS, HMEEMEH “SCRTE Y M CORE R . BRIV “TEa”
J& SCEAAE S R RGA TG A 2, RS 50K B M GOR TSRS TERUE B IR E . RE s “ B
Btk ISR TR, RERSHT B S v 2 B [ 1) R e 2] 7 FE S0 B Ese st 1R
BT SUERHRHE . ABFESRIS B EIE MR 2, AR CR P ZI B #E L A S E k. XM2R
A B AL R L SRS A ORI R T, RFE NI AETR A 50 5 W SR Re AT B SUEAN S BRI
T 5 J8 S 224 i P i 24 i S SR

P LA IR AE R AR N, SRR 7800 8 B ARB S IR BOR , i ERe % IR
UARMEEME. X —HIRHERT, BH LA 0ES Y ——B R WS EH, EFEXMaES.
AN T B A AR TR SO STORFRAE AN S S, I BE T H AR (1 SO TS 5o LA .l 15 A Bl i
RHEATTVE, BB ESCHAT NG EN, BED SR AR SR, SR OR RSO T2, TSR
PP AL 13 5 T A 2 [ B SR LN

2. MRS (LETF)

£ [ o S R K ES T, T B BIPERTIE I R (RF2R) Y. PR R S R TR A
TRPVEIE RIS, R R R RN AN Z B o TR T 2 5 R A QIR I 46 B 755
JAE(1037~1101), FHE, SARUE L, fERNIERSOZEEE, ARG R SOR . ke m
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SN KR EEM £ E 28, DUERTRIE . SO I, JNHEIZHEK, msEEi Fik. (T
W) AR AR ST IR IARERAE, RS, DU BT S U R -
ATC 1055 4, ARG EIRMEE, T ADUIER. AR, FIRTE 1065 EREEH, XA IRERIT
%ﬁﬁ NTC 1075 S (LYI4E), FFEAERMUERIME, FERBESR 7 1F, BREERAC, T25
XH, AN TR YRS

IWF - CIEA =+ B RiEHE
+EARBEE, REF, AES. FEIRK, LAEER. YEA0ER RIR, Db, 2def.
BB BES, PG, Eftk. MBAE, WA BT/, HEFEHEL, HAR, E28R.

3. NEZXFU AR ELIEX
3.1 FEEN

(1) #%m

7 1(1914~2009), HEEHER . SESCEIAAL R ER. MR AT EERR, WIZEIR
GFEE, X EEGOCAAIRNR T E, SRR dhiR a1 A B EE DR AR A
HE . B RBEAE R T o A IO PR AR U A B A . AR S R AN
EETERIE T aA (ZRE)  (RMRAhL) SF2 a0 [E s 43, X EeRliAR dhAE EANRAT 1) 2 1IN
A NSO AR AR T B Tk A AR P XU SR, TR AR A RSO B SRS P,
SR IR B BT SO o

# % %% A Jiang Cheng Zi (Recording my dream on the night of the twentieth of the first month of the year Yimao)
Ten years parted, one living, one dead;

Not thinking

Yet never forgetting.

A thousand li from her lonely grave

I have nowhere to tell my grief.

Yet should we meet again she would hardly know
This ravaged face,

These temples tinged with gray.

At night in a dream | am suddenly home again;
By my small study window

She sits at her dressing-table.

We look at each other and find no words.

But the tears course down our cheeks.

Year after year heart-broken | fancy her

On moonlit nights

By the hill covered with young pines [3].

(2) Burton Watson
Burton Watson (1925~2017), 304 HE%EAE, REZELDUFR . BIIER. EIUESIESAE) 2N
W7y, BeER AR R E SRR o EIEERIE LR TRERRIA SRS, DU S ik
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MERISC 7, PG I T b [ R AR A 0 o MR A A S R sl AR 1 T OGS T i v P SR AZ AN
B A HEE L

435 A 3% K Tune: “Song of River City”

The year Yimao, 1st month, 20th day: recording a dream | had last night (Written in 1075. The dream was about the poet’s
first wife, Wang Fu, whom he married in 1054, when she was fifteen. She died in 1065, and the following year he carried
remains back to his old home in Sichuan and buried them in the family plot, planting a number of little pines around the grave
mound).

Ten years-dead and living dim and draw apart.

I don’t try to remember,

But forgetting is hard.

Lonely grave a thousand miles off,

Cold thoughts, where can | talk them out?

Even if we met, you wouldn't know me,

Dust on face,

Hair like frost.

In a dream last night suddenly | was home.

By the window of the little room

You were combing your hair and making up.

You turned and looked, not speaking.

Only lines of tears coursing down.

Year after year will it break my heart?

The moonlit grave,

Its stubby pines [4].

3.2. FARHIRIEE S Hr

3.2.1. XA EIF

AR A R T S R S I R R WU SCAR R A BT, RS AR AR . X IR A
T AN P SR IR R R AT SO AR A AR TSRS, AT B (1 S04k L SR 1 o SRR AE T
CAIAUREE £ F G, 10 EEAME S U RGP AR XN A RIE, XA RS0
7 3B TR A SO I R BRI 9T v ) B R

(1) R4

Tl R4 R A S U Y DA R] (0 KBS 5 (0 — 38 SR B 4 . A T — E R AL L T
IRS PR AT, BRI, AR AL AR R AR A S I B S WD B, tho P b A SO A 4

Bl LT
##%: Jiang Cheng Zi

4e4%: Tune: “Song of River City”

WA & FH DOE D8 R B R 4, 3X P B IR 1] F A4 6 T B AR VB 5238 SR U A& 56 4 P A 1Y) S 3 s Ak
IR P EREAE — E R b 2 B P EE SO AR R R, (H & P A AR I ST AT 5 72 B | 2338 RiAR
KITRAME, FEOAR LS 5OCAR =AW 2, Tl b R IAR R . B 362k, DRIf ] REANA
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T SCGER R . BIEARNERA T EREM TR, B HHHER A KN, (FRSE T “Tune” , R
XiE— A, [FES “Song” R N I PP IE RERCAT, E T RN TE 2 AR BRI ) N A BT
18, KB PRI EL R

(2) WFTA], PE B AR 1A ) R

#l: TYFER=+H
##%: the twentieth of the first month of the year Yimao
4#4%: The year Yimao, 1st month, 20th day (Written in 1075... grave mound).

TR A E e ] 22 TT ik W C 2907 MR T ALk, W T “ 4
97, MrEACR IR B RIS, SO ORE TSR A, IR IR BRI 1R BSOS A,
EDER bR o o [ AR R R AR, B L AT RE BRI, AT DS R DL B B A S AL
ST HERRAAE AR (SRR DB R AT AMe P [ B L3 P RS SRR T iR LU #e
AR KB R PR, AT IR /oK.

B T2
# % athousand li

# 3% athousand miles

“TH” fBRR ERZBAEN), M IR SR LR BN, FIEE LT, bR EIR. TIE
A HOR RS IR S, U DU . IR AR “athousand 1i” , IEFELSLT L, XFh R4l
(R R SRIEIG n  BARE S BRI MERE, B “ B MR R TR RAL, IREE TR, ik

HIRBI “FH” BEAE, HFATRRENS S B E MRS, BRI E R R g
AWK T HPREEH AR EER AL “mile” , 347 730f0AMk.  “athousand miles” 7E3ETE XA
RT3k “HEDIA S o IXMEREREAR T S 500 AT THE, A “PEESEIE ” X — %O s L RetS
B HARE L T H R IR AN AR . B AR R A 2 R, (HFFE R R R i e B, HE
T H bR B

322 BRNOBESHEE

IR IR TE T B T IR W SRR %, R B R RO R fh . it L
. B B M T AR O R R LA R B OB R R EE , R3] R AR R,
T B I R A8 4 15 AR Pt

Bl THEAERFERE, FEF, AL
#1i%: Ten years parted, one living, one dead;/Not thinking/Yet never forgetting.

4% Ten years-dead and living dim and draw apart./l don’t try to remember,/But forgetting is hard.

CHAEAFENRERE” B, AESEAHRR O A TR, XTI T — R R EA R AR B I B
EAR AP o WA R AR R N RS, (BRI T2 T 1065 4F, X A S T 1075 4, [Rltkih
CHAE” NS, PIEARHECRILT GIEREEE.  CPEVENE” ONIE R, BETE AR N 1 (S B AL
TR, WMAEE T RRBESMEN. ik, MIFAEREEET “WERE”, RRET “THE4m” . &
SR G TR, (U RAFRMRR, WAHBERNRIE, MECERESE, RS 80 AR 13
VKA. TERA “PITERE” By “dimand drawapart” , ik 7 AEE RN AR ER
H5HA, CARAN ORI EE . BERSE TR S0, ARaE AL I A1 8%, R e 1 SR AR,
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FEAESLE,

“ARE” EMEAZIE R, X AL s AR AAE Eaosk. “EMER” U B
T T XS AR AN LUS A . AR T BRI, BRI, BRRE RIEH “R
EAZIREE” MEN SR, BI85 7 ECHERK D), ATt SR AR IR 7 = MR
AR “1 don’t try to remember,/But forgetting is hard.” fig 15152 B AT B A JiR ) o B 26035 (RIR UL S TE 2%,
FFE I X IX M R B AR, R B2, SCOL I 5 S Ly

Bl RRBBLES, NFE, Efid
#i%: Atnightin a dream | am suddenly home again;/By my small study window/She sits at her dressing-table.
4#4%: In a dream last night suddenly | was home./By the window of the little room/You were combing your hair and

making up.

“BORHES BIE 27 IR T AR RS, BAREIR TR S Horh “ 27 REYEEN “ K7,
HESOPEEN G My BEEENT “home” o UNFFE, IERUL” . g T AR WBIEFENTEDL
IERRAF TR 5o b, “UNEFE FR/NERE T, ARG P, AT . “ IERUL”
WA “Shesits at her dressing-table” 4zl 41, Fik TIENEE, HEET BAENEIE, BRT “%
H” o WALKIERM TH= AR “she” o XA+ N A RIFEIRE 1 ESC “AANAT 27 iR B
PEARREE G2 1S AT sz g, B 7 ESCE S 6% . HRREARNER T BB 7%, BARTEE
T B E A SRR T 8 EAERE RS O SRR R R B T A PR ke BEALR A B
NFR, ARtz 8, BARNIEREE 5, (A0 7 RS0 “RTEANA] 7 A5, IR A g b (.

Bl HAFEFMEAL, BAR, BN
# 1% Year after year heart-broken | fancy her/On moonlit nights/By the hill covered with young pines

445 Year after year will it break my heart?/The moonlit grave,/Its stubby pines.

ATLORHE, BRI T Wi Ty, s R A R, FRFATRIIL X o 33X ) DR R A R
e . KA EARAE <Rl MRS O, HIECE SUHE, RO AEE
2B ORISR A, CBIAR, FERAXT Hr, dria gy A DU A A AR R R e R E
G, Ak TN Z & . o A& hill 182 grave, young pines it/ stubby pines, JLsZ#fif&ik
H R ES B IR, (HRFEARREFL “grave” , BE TR XA, MUBEAEZ, FatESEN
Tk, WA EE MR E, e E IR

3.2.3. EBHNBEH

BB RAE ) BELE BEIR AR S AR N AESh, EEEE W AEIR L AR SRR T AR A B A i . S RS
TEFIE, ATCATG U0 M 8 H SR O R 888, (B R AR ORI & oA T . 1A M B B RS 30 R WY
TR, ALE T E L 0 BRI,

Bl YAEAR TR R
##%: Yet should we meet again she would hardly know

4% Even if we met, you wouldn’t know me

“COMERHERIANR B ERAD) AR B O IE, RUR M ROZ HAHAAIR T o X A) s AR B &
Tk, MBRAMES AN EE, sFEAY H . AP SRS, Sk e AnA . o, AR i
JERFIEE X, “hardly know” #ERfiHbALIA T “ RN BRI, SR T EMEAEE, LT RIE A
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B ORI A e, OREESCHIBIPE AT IR 7. AR FRE M RERIA  “P2 AR 3, (A&
PR, BCAREEE N RS, ERENMREE LM%, BE LS, WAEAHREGIL
BH R B A MR AT, S SRR, SR,

Bl hHE, Bef
##%: This ravaged face,/These temples tinged with gray.

4e4%: Dust on face,/Hair like frost.

“oi s AERIERE, KRR RIS DB EAER 2 5%, URAREY « A
HITE SRR RN A B BRR e AN EA T, #FA “ravaged face” MERfHLIX ) 1 /M08
SRR A SRR . SRR U, (BB SUE BRI, PEAR “dustonface” , AT HIRIR S
o “EWFE7 SHREEE, PERAWES, BRI TEOURMET AN S BB T RRE, thER
P —Fhaes . BEEmARE. Hrh, BRI 7 BT S, BRI RS gl
FRUES, B RET AL B A A o T A BAR AT (E R AL RE RS HEM AR I8 IR i, AE X ARSI AR 2 %)
A R b

Bl MBRAE, WA BFIT.
# % We look at each other and find no words./But the tears course down our cheeks.

4e4%: You turned and looked, not speaking./Only lines of tears coursing down.

M N EIEEDO I, ABUUBRANE, WA, RALRFEKAWRN. K, “HTT” 2H
TEKRMERFE. “HBLS” , MR RS T E R dEHRIE T “HI” “L£s5”
AUSHTAT” BRIl AT I R R AR A B TR, ERARARE G S R B, A IE
IR AL o TS AN BAR R IR, 51 s Ly, S A AR N B AR (I U, dh R T
FR R SEAAR TG HE RS RE TS HB AR I “AMRIB” A0 “E5= 7, “lines of tears coursing down” 52 T HRIHZ %,
WL T ECS K ET Tk, ERAE SRS, BRERR EEMERGHAR, HLRE-T
— 58 B S8 A5 ) 25 | RBCZ A AN, FIREELAT B S

4. BB

I LA BT LA W% sk B R AR 1 DU R AR B, 2 E R B R R T, A
G LR A HARE LR ST, BBy, WA ia e s, JFORE SUILRHE, FFa i iHise
W S, A Sl R E BB I, 2 R R AR MG, G R BB A
BEIRRE TN, (B bR TH RS, SATE, PO A RE thEUE L. HE
WAL IR JF S & LSBT, B L OB BRI R, e — @R EAF & i o R I

FEA S 2 — SRR IR, A T REAMUAAE TP, EAMBATIR 2 AR 5, BIansRR e (2
TE) - ST RE) . TRAR (&) - EAS BRI 5 BT, 50 FHE
MEEAF AR 5%, (AR “WT27 B TR ARG, IRE S A3 . 830 R A i Kl
TSR, EEZIENR T TR SO MR RAT B “ BaIE” , BLSE G, iR 1
Hrs S SE TR, AENE A Bl BRI DA Bl R .

SE
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