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Abstract

Multimodal discourse analysis, a focus in linguistic research in recent years, functions as an effective
tool for realizing discourse intentions and objective evidence for examining meaning transmission
effects. This study takes the promotional trailer of the 22nd Shanghai International Arts Festival as
corpus. Guided by multimodal discourse analysis theory, it analyzes the video-constructed context,
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and via the multimodal analysis software Elan, conducts hierarchical annotation and statistics of var-
ious modes to illustrate their interconnections and meaning construction. It aims to reveal the new
connotations of Shanghai’s art and culture, enhance promotional video production quality, and facilitate
the international communication of China’s artistic image.
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Table 1. Main plots of the discourse
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Table 2. Coding scheme

2 WMBEAR

ezt TR AL EP

EN Expression-Narration 5% [
FKikgr= EM Expression-Monologue 7 (4

AP Animation Person (R.f% \)
AT Animation Thing (414 4)44)

2 ATP Animation Thing & Person (LA 1K\N\)
IT Image Text (3XF)
IP Image Picture (&1 /7)

K%
ITP Image Text Picture (SC7\E F)
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Figure 1. Elan annotation information
1. Elan #REER
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Image 7 0.76 7.93 2.698571 [2.15 18.89 5.802 70.84

Figure 2. Statistics on layered information of the trailer
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EM 26 2.12 1347 5.686 4.6 147.83 45.402 67.83
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Figure 3. Summary of layered annotation information by Elan
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Figure 4. Video screenshot (representational significance in Image Provider Class)
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Figure 5. Video screenshot (contact in Image Requester Class)
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Figure 6. Video screenshot (contact in Image Provider Class)
[ 6. MSnAE (R A E K Ay HEAh)

Figure 7. Video screenshot (close and long shots)
B 7. MSnEE (LRI R
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Figure 8. Video screenshot (attitudinal interaction)
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"I think art is the ascension of human soul and spiritual world,

which is also a moving force of human civilization and progression.”

Figure 9. Video screenshot (low-saturation color composition)

9. MsngEE(RIeFEREMIE)

Figure 10. Video screenshot (Framing in Compositional Meaning)
10. MEBE(HEE X PAIER)
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Figure 11. Video screenshot (Salience in Compositional Meaning)
B 11 fsnsE(aEE X haIEET)
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