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Abstract

This study adopts Zhang Delu’s multimodal discourse analysis framework, integrated with film se-
miotics theory, to examine the interaction between linguistic and non-linguistic (visual/auditory)
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modalities in the subtitle translation of The Green Mile. Through an analysis of 17 key scenes, the
findings reveal that translators employ strategies such as “cultural image substitution” (e.g., “Green
Mile—purgatory”) and “modal compensation” (synchronizing subtitle rhythm with shot sequences)
to effectively resolve multimodal conflicts and enhance cross-cultural reception. The research demon-
strates that successful subtitle translation requires triple adaptation, including contextual adapta-
tion—reconstructing cultural metaphors through visual and auditory symbols, semiotic adaptation—
achieving audiovisual synchronization via technical means (font selection, pauses, etc.), and affec-
tive adaptation—preserving the emotional resonance of religious symbols (e.g., the “heaven” met-
aphor in the execution scene). The proposed “context-semiotics-affect” tri-dimensional model
provides methodological support for multimodal translation practice, confirming that film trans-
lation must transcend mere linguistic conversion to achieve holistic coordination of semiotic sys-
tems.
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1. 5|

B B A RO SR8, SEAILAE il ) 22 BRI ) A% e B 1R R4 L A PR A1) 915 MPAA (2022)
Giit, EERUTEAR T H T ORI K ARIL 23%, Horb SO E DU RS i 98 2L 37% LA B AR IR AG . 1
ST, ZEEE N ER VR S0 07 RREME T, BoiEe T B, &
ST RGN FIMESE T, EAARE S ERIEIERAEE: B =, SEE SOOI RO R 2]. (4%
HLEFHE) (The Green Mile)VFE oy 2 BB EAT U BLARREA, HA = HMAME3]: (1) SRAFamraEik 2.3
K1 B (FEARRHEZ 0 = 0.7), IHFIZEE T (2) MRS RGAFE R FE S AL ZE ST (I “SREER” 1£
S AT IR SR); (3) IMDB il Son K3 0P 0 ZZ iR (s? = 1.84), (7 T I SRS 1) R R 5
Wi o 5P i SEIN L1« BHEE R RS (I TR R4 2 50 ), M T ZEAFSE KRR ALK
He i (ETE) NN R, NZESIEEDIM, RAZEOFINE, el 590
RS AT R G E R 5 305 TR A R B A S, AT B AR HE 2 AR A1 LS R A
A5 SR

2. HHipEAE
2.1, BETIEBTIEILIESR

Z A TETE 20 B 8 (Multimodal Discourse Analysis) & — I 185 2 BHIF 7040, 4 TiB S %, 5%,
INFIRHA AR A S 2 A R IR R . ZEE A% O FE TR0 2 MBS (WS . Wit b
SV SR P ) 52 AR B

R R R ik 4 SRR -

1) BEAEPNBE: vEE %% Roland Barthes (1977)7E ( EUEHIMEEE) F R ARG TG 51ES M HS)
KE[4]:
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2) Bik¥ifE: Kress & van Leeuwen (1996)4& tH “Hutifit” ik, #H RGEIERIE 5 =M 2 AR
SorHT[5]:

3) AtAbKIE: TRAERE(2009) K 1 A& VYA Z T B SR & BB HESE[6]:

SCAJZET 2 2RSS BRI A 22 SO 2

WEEZM: WA TERER. 1HEE B AL

WNRJZT: W B LRGSR NBRAER) R RS

KikEH: BEE5FEESHFIMHA G2

2.2. USRS TREEN

T O’Halloran (2004) () £ #2454 288 5 Forceville (2007) IS0k B0 (0L 42 1), ABF9T 40
R ATHEZE[7]:

Table 1. Multimodal translation analysis model for film

=1 EUSRSHESTRE

oMY R o (REEEY T e
M EIR[5]) Kress & van Leeuwen SR EE IR A Bk ARG B e
(1996)#4) 173 X it (RAE “BRIRZ 7 ) (“GRE” — “HIR7)
WT it 1 1 [8] Van Leeuwen (1999) IR S TUER I K S e b
RS (I BTk ) (IR 0.5 2 £ H)
PE RS LS Forceville (2007) £1d “heaven” 50 fa %85k Behdr 2.4k
P2V Bt (FHREER) (“REE” — “fREB”)
3. IRFG=E

AR T, il B SR I, IR (G ERAELE) TR S
B RN 2N e NG ZER, RIS KRS AR R, FBEEM AT S 5 R
Who BHJE, EEL 17 NEAMRERMEN GG ST E 00T, M0 B8 WA LRIEZE X 7ZRAT
YNECH A FRATTER B SCA S M (0 ELAN A1 ATLAS.G) BT E RO RS, LB AS RIS TE (S Bk
AR BB, R4S G BRI R R R R 0 U S S AR ER AR IR DG R [9]. TE R HTIL R,
BATEHE F R AT A 2SR B P WTHEZE, 454 Kress 55 van Leeuwen FAL3EERAT Van Leeuwen [
WraE TR B, IRARI FREIE SRS . MRS S B Z R RVE (LR 1), @ d 0] AR
BRI (U “SCE GBI A “BIASAME” VSRR BUR, DLV AL FLAE RS SO AT R A 2 . A,
KX AR . B RS TR RN RAR L, B I R IR el I 2 RS A4S DA R, AT 2 A
AR 13— D K RS AL STIE S FF

4. ZESMESHEXWEN: BY (REFE) FREENFSEEN
41 XWFHE

7 (e ALY P ERINACE SO SREDON AR, AR A HER AR, AT IR 35 4257
By RTINS R H S RO SR S S A BN ZE S, 9 A A S vt
B RN, BEXHEE S R O R RIS, B ER 0 H IS HEE AR B 4ET 50, R
a5 57 A S5 2 A T 13 SR
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#) 1:  “No, we got other fish fry just now, Del.”
Fik: “ATH, ENEAFRE, &R

il 13X A1) & 1] HHIAE L IN SR 5 ARE Rl b, R D SR N 3oR A8 RS “we got other fish to
fry” (71 L “ A mENE ) RIAWHERS, P I SR ) 2 RS R A RS SR [ B T S
B T SRS R E R BT A s e e i . 5T Baldry & Thibault (2006) IS8
SR N9], i ELAN B &AL 70 S Al o (5 B0 A (4.2 bit) &35 5 T W s (15 e -8 dB), 13
RWERBOM B RZAHNE, KR # Dy “ B, JATIEE SFE, BUR” o X3 BERE 7 115
WHFEFHAECPFIIAAC 7 ARG SO0 1E I 87),  SOE RS B2 ) %47 BN 18] (1.8 #0) 58k [F 2,
(7 I 5 b ) P 38 52 PR 5 (B8 S AR A Sk AM A (15°) /M2 1515 “No” RIS REStL I, S8tk 1
ZRSHED U ET - BFEN - REAME” B =JuthFEBLH.

%] 2:  “I think this boy’s cheese slid off his cracker.”

FR CBRERXDFTRRAT.

1 2 XA G RIREMPGH R KNG, TSR BRI, KRR DL TR
WA, RATEEBEN “PBANME TG B 77 o JRA A 7 — M LT RIET7 2, “cheese slid
off his cracker” ;& —FAKHE WK B, W AKIEE D AROEIRGEHIL T S, 208 WA NS
ABE B IR Z M TR “PUL” BRI Mg, HEARMRM “sk T —
HRN HEEAR Y B A OB VRO RAERT S RATEAEAE RN, I LR e 2R PR L 7
A — € I AL BRI B3 [2] o AR TSR, SR R R OR R OO SN RIS, TGRSO TE SR 22 57
FeA ik w] Bt & AR U S AN VE AT, Rt A Ik 1 RSO B R SCRTS IR A B AR E S B
HI AT AE 2 BRI, 8 S M i ORUET A% 08 B ORI I SRR R 22—

42. BEEME

B IRTEA br P RIE B SO ki B0, eaiEEsmERAdEEsHiEs. B, B85k
B R A B AR RN . AEG R DL R SUE BRI B A S M ARE S MBI 4E
BR T ST, A AT S R G A, B FRIA S R SR BB % b £ R R [10]. 7ERR
FARELZ IR, FATAMY T Z R B LR Ch did AR G, 8 7 EEE B A 5 W s A5 b oAt
5 RGP ERIIAN ARG B B, EOSARd RS, ATH &S md AR E . HRESIES T
J5 Ak AR 3 58 22 A ) R BRI B o X SR T o0 3 T DA Jy B Ak B A T A PR R 1 A R R AN
RS Rz, TERAS TR — BAS BrRid sl i #8812 7% FE B B AL M 5e B A, I Bk H i se 21
WS NS RGP SRR R ZRAE BN LR R . A XHA #E B IR A8 X 7 2 8]
BT AT 0l REAFTE - AH B R 35 6F 18 P 28 5 U7 N2 DG &R, RO HERA 2 0k 2 BT VA -

i 3

#3E: he killed them with they love, they love for each other. Now you see how it is. That’s the way it is every day.
That’s the way it is all over the world.

FR AL R RATAT I R R T RAT, MARPGRGEZTD? FRAGRIE, HRGRERERT Zo

XAE — BORAEAE IR LR, PG AR SEX T A 2 )5, BHEEC RS R G REY . X EH T
DR TR AYIRIEE . A SAEETE SR AT N H . SR TRHEER S KR R v U
R% B, AU TS A Al OO SRR 2 TR AT AR SEEIER XA, H B T7 T gik
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Y HAEENEM. ZAHEU EFEZE, B ECH “that’s the way it is all over the world.” F# 5k
R i S B DY 210 A R e R 527 o R B X B AR BB, mEES
WRFEARAE S VB, R S 78 7 2% 8 A PR v 1 1 AR, ET R AR BNAE . OB DL R R 1
BHATLEE T, W R L0 75 XFERAREE S e T ARE S IESE, ARSI F HL AR
HRIET7 R A KBAHEE S RS, RN FERESHES G, TGS B
WA, RNHEPAERERSTIEN, RERMERTE HKERE IR 7 5.

43. ABXEM®

WA R 0 AW TT I, —REXZE M —REANZm. 'k, EEXEE L, LkiHER
MR R B A S, EFHEFERAER . 2B FEE RN TR B, fE#PER
FEMES Y, FHFEEEE A RAENRE . ik, ERAZE L, EEE R TR BAE A
BT S MRS RIS Z IR R R . B EAEEIE. R OREZM TR S E R, B 5 UM &R
AL a) ) R & o IXEETCRIE AR L 1 R ARSI F B R TE. 54, FENEE 7
It F] UL RS B 5 K . N 283 DA e U ARG T T I X R AR L A AR S DL B A
Jr Berb g B0 AR IR AT IR N BN, T DASE A M R AR R AR S T S RE B0 B, R P2
Hrp 2 S B & . SRR, 72N A2 70 W I NAZ S35 32 T 3% R 5120 T B R4 7 ol o L HEL RS
YR, JERTTREZ VI 2L A SRR S B . A Wtk 58 S8 4 s ik 54 JF BE AR HL 52 2R 4 3K
IR 5 7R

431 EXE®

%] 4: “Tired of being on the road, lonely as a sparrow in the rain.”
Fi: RAEBBINE -

Bl 4 XA B HIEHRERE, RYPWRREHELEHABE, HErE AR FM, MEHEER
EHTEHOANER, AHEEREAREI%SH W RIE S 5UM.  “Tired of beingontheroad” : iX
Y FRIL T ENAKIIEAMERE . “lonely as a sparrow in the rain” = X ¥ H T ey, # E AARIIR
MUK ECAE R AR IR o BRI H AR AR IR X AN SCH T R I AN o R “IRAE IS —
FERLTR” RGP L ) T JFE SO EORIBR AT . e Rk T B N AXHIMAN R & 1R, R REE T S0
By, JEANANSIMELERN P RBRER. X6) G0 R EZRE RS M. Ermistd, X
BeIE AT B T A ARk o RIE AR BN —FE R SR T N A (1 7 EE R AT 5 (1 B
IXFhE R IE R ZBSTIE — AN EE W, E B WA 1AM 25 L, Rz R H
IR IER[11]. JESCH ) “lonely as a sparrow inthe rain” fEH T Bafgr, K 32 A2 BIHIOMUSES /Y A ) 90 AR L
Bo IR Ph B R B E R 2 LR B H AR TE S AR R . FEIX AN, SRR T B9
B—F R, BESCMEEORE T Rk, F HXAN M 7E oSO g Bk 55, R RE
A AR TE SO BRI B S ERE R I MR A T SRS B ORI X, [RIRHREE T SR ke, A
FARBEAE T — N F 5 FIRHPRARLS o XA T R T 2 LS B R AR 5 A [R) A4 T 2t i o A5 et A% 18 1
TR S EE M
432 KRAE®E

HISSAEHLY (RELATE) RIRHEA s B, 2R GRS AR & A1IE T 2k Rl7k 7).
ANV W UAREFEREE “I'm in heaven...” I, 52 RLIEE 3 FMRT 1.2 dB BT8R ( R
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THETE 12%), 5 “@H” FRMER 2O G 0.3 B mxfr; 5ikid s KA 1.2 BIANFE
B R 7 MREH I S), BEE RO R I K 1.5 LA AE B T ok . X FhEAR S
2 RS A 32 %00E 1 Thibault (2000) 175 22 [A) 25 B G —— S BFE UL tH “You have to give the odor”
i, PEECSR LRI ) BRI (7K 4.3 om, BRAEESER 0.8 FO)MPE R A 8 S f R AT 2R (Sei) 28
15N TELRE NI “rollontwo” FEAMIBEN], HhoCEA “HEH” (7K 5.1cm, NIHZAE) S5 HR A
WA (85 dB) Az 5 A ey ) il SE I = HL[F] P [8] . ARl 1) HIRBIAE S FREN PP AL ILC: 2) B
SR K5 SO B I IR T s 3) A A TR T (PR 2 W A BEHI% 0.5 Hz) 55 S AR A (R 1A o FRAAR) ) 755
S RL, SESRLIT WU - T - 1ET 7 AN ETE, AR R AR SEEE R T
Al AL YA .

4.4. TIEEE

RiLJZH ARG PTR S A FRATEA, LIS EE . A i GRS, ERPIX 28
BT, RIEJZ 0 EEE B R R SEHL. SRR A I E R OO 3, I 2 U AR AT
MEAATT . B, AEEREETREZRNERIET R —. CEFEM ORI & LT 7 I T
Feo MERLA IR, BATTEL TR EIE AR . AMIRREEIEER, MRt 7 er e
WREIL, ERAFE F T S e /7 Fehs 4 L Rehs B S 1

ik, EESERETHHE T EENMAG. O TIEER &I R AR 7R AR
N BB SRR R . A LG 4% 3% M R OIS A0 BAR (b, RS S BN R Rl
KBRS A TR TR B S A R W REE G SR ORI ARE R 5 i B R
HE RIS FITR6]. SERY, AR -ZHESIEES, a5 MAEESHER SR T £ 5
ZRIFRIEZM, HAERERS BHEE0N.

#) 5:  “Mostly, I’'m tired of people being ugly to each other.”
FR: RAEBRBANGREERE T

%) 6:  “And don’t you turn your back to him.”

FR Fxbepazs, 7

il 5 XA &1 HIE R EER G — IRAVR D R TGS, 6] 6 AW EAH B TN RHEER . &
S, MSCARM A B RB X ) G i S 255 Bl R, B 5 X A) BiaRIE T 2N A X AT E AR5 1) HLBEAT
HIRENRI. T AR IR B T JE SO L S AR T A SO R R A SR AR AR R AN R . X
Tolt S A I THI 00 300 20 A5 0 A A 08 B A 2 N B IS I AN AT 3

fi 6 XA IR —MEL, HIFAIAZRIE AR RO PRI AR R S R TiE Y
M scERik, DARERMARER AR S d (D BBV . JLR, R, EEEERRIE R CEER. M
B SRR DR, SRR . W ENATESTE “Mostly, I’m tired of people being
ugly to each other.” HRILHTHALAE &, I IXFPE KM %G & 2 1 )RR LML . 5—J710,
%+ 59 “ And don’tyou turn your back to him.” 7] fig 23 DL K 5™ IR G AL 1k, PAG s L E S I RUR .
KPS RIS T B B YIAR DG, T A R I 7R 5 e AR R SCAR AR IR B, DASEU AR 31— B S B
FNEG RT3, B2 — M ik, EURTE 2 BRI 4 Sk A [ 12] . BB c R s M
Fll. E. BRABHEHEITE. R FEANAETH “Mostly, I’m tired of people being ugly to each other.”
X A) G I R RS RNE, KD EORAS, 5 AW E 8 XT “And don’t
you turn your back to him.” XA &1, WHERTEHF P RIE AN EG B L IEN, 0K 58 H 0 XA
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ST . WL TE 3 AT LU R B TR A1 A 0 R R RS, SR B AR RIS . R, B
ATEH LR TRIRIL . KO ABQE TWETE, WEA ARG, R LT
BRI RO TR I, AL T DL A R0 7 3 ROHUR BRI SR R, AT 31 3
WAERZIMIR A S Lo 5P, SHAHRE B R A RE, AEA, B,
PRl ks o A3 355 26 2 T A %, 7 DA (00 A i T FELAAR A P56 FLBE o ) 2 4R T 4
RIS T 2 LA T R LB ST D B R LS U I SN e«

5. &5

AWFFEL N R (R E L) Ty RN SRS, s TAERMRLRETES 5IRES
B (B T ELEN L] . BT FCA SRR, R I 7 R AN G B A1 5 e, R AR Sl = HE -
RGN A5 ER S GG, e SRR R T, RATE R, BERTEEH R R B
AR HMESE SN, A 7 2SR, 8T 7RIS A2 . BRI fR 1, B iR
RIS B, WAL, Wit SIS NSk GRIE . WL A TR BAMEIEZ I,
BEEAMEN 7 OSORR I E S BAAERRR AL T RZ M AER I R B, AR
T IS - /P - R YRR, 9B BUSEIRE SRR Ot TR AT IR R SR [13] . FE A ERILIE
BN, WSRO SO I 1 B B, AR E SO IR AT E WL [14] . I AT, FATA B RE L
AR 2 BT TR AR R, (R RS Z R B AR 5580 . 2, X — W AN )
PR RO T A%, OSSR BRSBTS, SR TR ALEIE h SE AT S R SRR A )
TV B

SE 3k
[1] iz, UBW. ZHESEES PTG R A FREE TR DR (FERIANLE) A 55
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AHFFAE ) (LB A (The Green Mile, 1999)H 3¢ E A4 3@ it S AURIE SR E . R

GEANEES
44 bt o 152 4k 24 W] (Warner Bros. Entertainment Inc.) i i, I C 3R A 7 2 AR AL (AL 5 : WB-
ACAD2023-087); X 1 CAE B H4NE 77 KATIHIRIALE (The Green Mile: The Complete Screenplay) (ISBN

978-1-4193-7352-1); “FH:CE4U4% Warner Archive Collection ¥ GR(2019) ) FEC CC 755, L MAHEA
BSCAR B A PR 2 w5 AU F IR B 7 SO 3 AR (A 4 5. NCP-2021-SUB-041).
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