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Abstract

Reception theory determines the central position of readers and emphasizes the need to satisfy
readers’ expected horizons in the creation and translation of literary works so as to arrive at the
integration of horizons. Furthermore, the translation of literary works, especially children’s litera-
ture, requires translators to take into account the identity, cultural background, and aesthetic pref-
erences of the readers when translating. Children’s literature is specially created for children and
suitable for them to read, with unique artistry and rich value. Reception theory provides a new
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theoretical perspective for children’s literature translation, so this makes children’s psychological
characteristics, comprehension, receptivity abilities and aesthetic tendencies indispensable in the
translation. In the Chinese translation of Soul, the translator shows a fantastic world for children
readers through the translation strategies and methods on the basis of retaining the language style
of the original text with the readers in mind, and at the same time conveys the true meaning of life
for children readers.
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CLRAHR) RS DEERIMERY, EdEAAFRTUELS RATERNTLRE, RBZiEEH
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FHE ARy . A ERNLE SRR R AL 7B A . e LRI R 2 51E
ML JUE A R LSO E AL FEARR B E A3 . T DR L S AR i A /5 25 8 1L
HRERZAE S KL HRERIR. LEALHAETKRE K MIRGK. B, NP, BN
L H SR ERAE DT A S N R, R LB SCE MBI N ) T R SCE R R 4] B G
VUL MR, RAE SRR ESRNS, SR . 818 5 A S B JLESCAER, AR mfit
IR, KRR, S1EE R FEDY— K, RS2 554

CLRAMRY JHE T AL AR & R K 2 RN « ISR, —K, fbfE—xH
IRERRIE s AL E L R N TIRZIEN G, TSRS TN SRBAIIHL & o (HAER B S ERR
W2 R, — I RAHR RSN E T Ay, B RBER] T “ORAE” , MR BIBR 1Y
ETHERRL 22 5, JfiE 22 5348RI AL (BE). ZAEMHIRR O RITHCER, 1AL AT
LAERAR THHER B O, AEMBEREZ BTk,  CORFIR) MEEEHRELE, FIERRER
MR EE SRR LE MM O AL WS LERAS I, 1k LEMEEIA N ES, AL RS
oy B ROR -

CLRAIR) KIEHEN “FBIGE” . “HFEIGE” N 2015 FRLET Rl e . i8R FITEX
WY, “HEZE” TETHBULE AR, Tl HIEM . B k) LB IR A7 FORE R AR
dh, AEAS LI AE A B JE SO A% 0 B AR, I SRS IIE Y . JF H “HEIE T B2 T RKESE
FSAOEES , R WAL T R Rl SR B i T S S R AR A 2 A 2

Afe SCEARG T ) LE AR b (L RAIR) MPUEA, (RS2 BRI T R B3 2 W T ik 21195
B B LB RSO T Al 75, A PR A AR LR B KUK AN 512 ) LB 88, 25 LB DAJR i

4. BFHEZELH (LRFIR) ESHF

PN LB LU BGR IRl B2, BT DAAT I 42 32 10 T R 5 0 3o A 0 ) S R A A
MRS,  DAORAERFAB AT B i3 B8, AT (A5 A B R i 3D ELF RCR . £ (LR
JRY AR AL, v T AR AR F XU, R S B H R AR L. S
AR T R EAT B BF, BRSSO R A B 2R O A AT (AT 4k, DAIERE X A 18 5 0 e PEAN 2R B

4.1, HENEEREENY

CORARY FOOBESRAEZ, e, 5T LEAMATEZ. HFHRESEHEE, el
FELF R 5 . DR, TERNRRIXLLGE AR, BEERE 7 EAERE S KM, RATRERIE B T bRk
SRR ), BRI LR BAN T :

X S )RR R R 7R GO RATIR) MBI T, o 7 S A MG AR AR R S XU
PEF AT 2 35— SE T ST AR TS R AR IEAT BRSS9 L2 S RE T A b S PN B AR, JF HA
PR 52 X VR il & I M. BlndesE — =, A 7 RBTFBEE——R BRI R S, JRER
XFEFES I “She was a tall, elegant woman in her sixties with cropped white hair and a no-nonsense attitude” ,
g — AU AR EL R AN SRR R VAR R s R AR B MO R R T PO IR W28 T, &
NIRRT AT 7N, kA KBISRE, IR MR K o fEBIIE “She was a tall, elegant
woman in her sixties” i, =BT IH%E 7187, ff15X 716 E A 2 H A 4ER: 7 IR SCGE 5 fiE 0 T 0EE T,
SR ATAR T R T HIIE G2 45 s B+ “cropped white hair” BTN “ 3k AR BIRAE” 754 HH FE,
Reib/NEZFIEM T h R R BT R, A BT BN U M (s B11F “ano-nonsense attitude” I, 7E
AT RE T “ VLRI , XA BT/ Z T E iR Zm ),  “HEJR /K7 IX AN RIETE H % AR
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HIL, HEAFEHEBE DL, KEKMEIMEFAEHZRE, L% TR 54 B X Bl 5 41
EE AR ST, A XA A 7 B EE M A E— A S BB RER, W %k
FEMAER EXAE PR R SR, WX TR B8 77 SO TR A R Al IRk, — MRS . SRR
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X RS G5 R R K AT HEAT AL . BB B2 I M R U, 1R & SUAR I B 22 7890 2% 1 3 3
HIREJIME O BT DAFERH B )L B SO I 3 25 8 B LB AR 5 2, X T 45 B AR KA BE AT 1d 3t
BRI, SXAEREWE R LB B oK, AN 5 i JS e AR S ) 13X AR A i (R N B . BN AE SR T
o, XA ERE H R EIERI S “With his eyes closed, he moved to the music on his headphones,
flipping the cardboard sign with the grace of a baton twirler. He looked like he was in the Zone.” X )i
2 T AR—RANGE, BB “MPAEIRE, SRS EVLEKN S RE3), a8 I K
AL FERR 2 ACARAR R, B KRR Hph s b . 7 PR AEBIIRIX A TR N, 32 FH 11 Vil 1) 7 ) PR AIG 17 2
& B MR I B et s N BN U S I T, N I SRR E —A)1E, (BT
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FRY 58 15 5 oK o

XPH e s A . B R IR M s B, S ETE S A A HERIE B
AR EETT L, HAAONIEG G TE . W AETE R BRI . ) LSS 40 R DL L DA R
AL, A RIR BRI 2 e A 78 BRI “ PR IA 7 . S0 “You just need to know where
tolook” , FEEWILPENy: “IRATERBIE TR, KEEE R H K8 R HRYE B3 H “know where
tolook” &4 1 “find possibilities” )4t “HH|T71A 7 IX—ATshdE 5], @i “ R FEE” w2 ar i)
S, B EE R TEANE LA EREA AEE StE. 532 “I’m not dying today. Not
when my life juststarted!” , ¥3CH: “RARES RIEE . WINEARINIFFLEE! 7, B#H¥K “Notwhen...”
RIEFAL ISR A) R NEANINIIFEGE 7, R T JESCHIEERGK ). B0l 7 ERFFFE/E S 5
BRIZHIREIN, DA B35 5 A OSOAR PR, (E e e L “ Jofidt” RSN AN T A i e L) A 4)
A,

4.2. REEBESENEDMN

CORAIRY Wi FEUJLEANT, E5 2K A3l Ak, A aeslE ) LE e i b 5%
Mo Rk, A 7R LEEE TR, BREEME CORERY B, EiEE RERE AN, T AE
TR TEECE AT IR, (A i SN A 3h A R

BAENERNERET . CORERY &L/, EEIBIEE S R E— A E T IS 7
i “ REMEF” , B SCHAE R EE 2 51, & EE a8 GOk um i . prbl, e
HEAT BRI 7 B AR B L A R 3R] B SR E G XA T, TR BB ) E R RE S . B anfE S8 )\
#: “SNAP! A hidden trap shot up from the ground and closed around the beast.” #1 “DING! DING! Across
the astral sands, a massive wooden ship came sailing toward them, its bell chiming.” ' “SNAP!” 1 “DING!
DING!” By “Himfi L 7 A “NT L 0T A RO RI 1 LR R, A BT AT B 1 A R
WA NZTAERA AR B0, W HA B TRORMMATR AR R FIRAR ). B8 58 — Bai o
ORI L — ARG B R SR M T RS, KBS N, R “shotup” BHIEDY CHRAR T X it T
I DL 6 AR B B I L, A B O BN G b RS By I I —
ERHIARM 2 2 S, mfdfiTgioRk, My BISAEmceh” , shia “aid” “mok” MR ARSI R
et VR R R e R E T, JF LA AR A T AR G Al F S B 1l LR
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RS E . F AR K 454 (1996) 4o tiad . “ Ay AR — AP 13 /2 M H B TAE
(RS, BEAR R MR R YEAE MR X TAE, s i N S BRIX AR, At B 203 6 5, M
DN AL E B, T HWNAZAEEEEE T WA [5]. BRI RIETEE, el Tk LE
T A BRI, T kA Bl HI R, R iHime AR ZEA TR 22 5
Friifig:  “‘Gotchal” Terry shouted, emerging from her hiding spot” .7 “Gotcha!” X/~ /& “got you”
MEE, WHTOWE, S8R “OUER T @BAERT D7 Ji LB “OMER T 7 B LULEH I
FIWy, ORI Z) 1L BB R B, SEIL PR s 2 E i RYEES) . HEn, R EIE 7
122 55, PiiE:  “See that, everybody? Who figured out why the count’s off? That’s right, Terry did! It’s
Terrytime! ” BB LNy “HEWK, KAL? RUETFEE VB HE A AAX? e, R R VR AT 7
BEH R I AR, KRR 1115, “see that ™3 4 BE L& "R K HB 38 0 17 /INE (kP , 44 Terrytime”
BN RFESLY) T, MR LEERE R R RS .

BTN . e EAMETS JLE SRR R B A, EHEE R, Bk, 1k LER
FHIX BE25 5y 4552 W ) RIS AE v NG I . —F —47. 1, “One second later, a soul plunged
into the darkness like a fish into a tank.” JFSCK REgL/Ef, (FHAH LM, MEEBEE T EMH,
PR, BANRMBAEBEHKE -, BT REZR . 7 WA R H T, 4
TR BN, WK T LE RO . EAMECEEINAESA T, sRE R IA NP AR,
i EAABESE. PlES+EE, 422 5B THCH “k4e” ItiE:  “But | never tasted it. Or
breathed it. I never knew what it meant to be warm. Or to feel the breeze. Or to have a friend.” A “I never” #1
=A“or BT 22 SaoS, DUk 22 SR . B LRIy T IRMCRE A R, W
WA NS o FMRAFNE R A AR+, WA fOA, WEAgiR”, HA “RA” ik
T 22 SHPLENES), XA DME LB S AR ALY 22 5, AR e B A dr I B A
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BRI R SE bR B R SCAH AT LA AR . AR SR I R v, AE 2 R A AL
B, A RS R . B ESREIUESC,  (HAR K2 M RS IR 3R 9 At 2 el 35 D D 1%
BRSO, JCHN T BLUEMAR R BEBONESSKLE 5. Pl & 2R I SO e
ZIRR AR, CLRAIR) Qg 17— R, XARET P75 R B LS, BrAE N T RE
U AR IR JESCRBAR, R BH A LT, BRI T BRI k.

5.1. X A2 HOEE

e i B T feivh . R VR R U, P87 SO TR NI 4, 38 RO LG 2 AN
N, BERGSLE L REOZIE s T BHAT o A TATHOX PP RS, 7RI CORARY B, BHERHLT
TS RIAT I 4 B

I EERR LA . SCHEER TR 2 2 T A S FEF I TR K e I B AR B A
KGR . NI A (B0 PR 25 R BB ISz R U AN BR AR RE /0, BRI i N BN SR b, AR 2
IR B AR TR SERLE A& o N, X T Sl k4 MBI PE,  “Windstar Dreamermoon——
K2 - 45 H; Dancerstar Windmoon——#% /2 « XL H: Moonwind Stardancer——H JX. « 22 #£; Dreamerwind
Dreamerdreamer——25 X « 247 , Ky, JLEMBERE JIACAZEE AR, Frbl Bk #e H & RiEhas
FEARBI RS . I BRI SRS, [ R AR . XA TR NS CFRTAES
TSHE 28”7 PR, JFHSMOREmERE, FN 5 T s, E8H5, ARG R
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AN “Moonwimp” , BEEBBEAT 7 EEE, BB AT o XN 7N R, REAE)LE
B A s B L SO BBk 1) LB (0 5 B %
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WEAEME CORFIR) XFAEMN, SRGE N DR LI ORIt R, X5 T X5
ANUL IR AT SR AT o R — SR A S R 3B ROBELE T2 0 2 13 RS ML AT IS B/ SE Rl G o P LAYE R
BEZANUL, BB AR, 2 R 30 1 AR 45 1L 8 JEARATT B AR 1) S 4 S [ I 2R S
FISCAZE R, X B EAE SO H R E SO BR RAEE R, L2 S A R AN . R
Frb R K4 “The Great Beyond; The Great Before” ¥4 “Skef, aith” , RAVAMLEY R SF0E Al
B SO ——7i7 T4 AR T b 1 25 5 A0 45 ) L 26 13 8 8 B by 280 e P 2 52 DT 81)58 S0 A5 40 BT S DAL BT 5
“The You Seminar” Z K “NABIT <, HH RGBTy “BR)IIERRE” , BEWG I b 5 “ 20
g7 WA, s AN —IARRERE CBHFR” MEEM;  “Loserville” ¥ “EESE” , Hrh
CPREEY R T B, VR FRA Ry ORI 7 e is F AR R SR, B “IRSET , IR HZ
T XUBE — B B X 28 JAEAT 1, SXORE R Lh 15 B e b 2 52 AN R SR Bt P M A7 7 1 3 K “ Spark”
BN AR BEORBE T R B b e L, XSS “ ROGEI” M EETE O I, £56 R 07 WA
XF R A

Frih, EETHZEWH CORFRY MERE, BEEMELEh R HIER] T B ARG 155 KM
RS, JFHCRF 738 2 P B R S R A DR 12 N 2 A AR Ik

6. &t

FEHRTRRAA T “HBIE” MDOEAK LT . MEa . (EEAER s R Rikek, bR H
PUEE AR . JF Bl A 22 3 (AR BE . 75 5 AR AT A R AR T IV B DU SR PR SRS R 9%, PR
DAL IR 7RSO (5 BATTE IR, RIS Ok B 1 S R AR AT s L 7 B Rl . GO RATRD HIX
B, AEAGENEEEE . W RBU SO RADR TR, AOURE 7 IRERIBRLIROR, ik
7 AT R PR A BELAS ,  [RI et 1 SO AT AN B AR
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