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Abstract

This study focuses on the core challenges in translating the rich metaphorical expressions from Lin
Yutang’s English-language novel Moment in Peking across languages. Taking Zhang Zhenyu’s Chi-
nese translation as its subject, the paper conducts an in-depth analysis of his strategies for translat-
ing metaphors. By analyzing the specific application of literal translation, conversion, free transla-
tion and omission in the translated text, it reveals how Zhang Zhenyu seeks a dynamic balance
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between faithfully conveying the original metaphorical imagery and adapting to the target language
culture and readers’ comprehension norms to effectively transmit the original work’s literary es-
sence and emotional connotation.

Keywords

Cognitive Metaphor, Moment in Peking, Zhang Zhenyu

Copyright © 2025 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 518

GBI ) A RaE B DLSESCRIE IF 8113 SCRXUE 2 0, HSOA A 2 25 (10 32 B DA B B A S
EERMERAZ OB, TRIEEE SO i e A . B 2R IAAE YR h AR B IR R S A R 30 5 15
SRS, TR AL b A ] HeB R SUE SEE S HARIE AT, BRESC R B FAE R A E S T NI
PR o TRAR B A R 2 A A N BIOBUBRAE SO AT TR R, HESRIS G e B T S TE 35 B e 4 i)
RS B ENE——T hSiE F RS SO RS N I R 2 B2 5, B AL J0AE S O
Sirh EA BRI AR RIG, X —PE R TR R AR IR B

2. PR sTIRR

1980 4, Frifi » 3% K (George Lakoff) 5 & o « 295k (Mark Johnson) &3 (1) CFAT 16t DL AR A7 (R Be gy )
(Metaphors We Live By) IExXUH iR Z IR 7 EREAENK N ST AP RZOIER, 8 AR
BRGAT LSRR o XA I A A E A RIS 5 R R S E M E B, B TR R )
TEZTE L] B (A R o AR Al 2 A R0 5 A SR R AT A 30 28 ) B =70 ) () M R A BB 38 H 1)
BB R PEAEZR ), TS E R RO SRS S LA R E R B S R . RV A S A iR R,
AW A5 2R MG E Y, FRAAR N EYRIR LA RBN EY, Ll F=2hxk
R R BN — D, A M IR EOA R R A B R S e . PR I R B AR ok,
BRmgT 2 AR, AUARIE H B S, WHERERAN AT BT AT s ok, B2 —
PR aity, el — MR PR AN L o — M2 S =, BRan2 — s M U R R Lo
B Bl AATT AR R ATk B2 gt 5 BPE A RS, ldn “ NAEInRDRAR” DL “ORAR” 1R IR, HAF
TECA RS AT A BRAE . IRMESR) LG 2] “ NA” X — Hbnig, A5 B A IS Bh 3R B RE & SR B AR B 4t
FEINAEARLS: 00, b BA RarE, HAMLH. AR PR DA RB A R —E 1)
RGiME: B, FREKIET SARLImANEIS R . A EH SR AR ——I8 3 RG-S T L AR
W IR, BRI PR R T R . B, AATTEE SRR — AR R AR AN A, AR
MRS 5 SISE 2 MR BIMFRIEM .. #ln, POEF “ L7 AMESoRWE SRR 6, B T%
AN G, b B, XIRT AR R R By B T R A () S5

(] b2 3 6ok g AR 7 45 rb 1 FEG M 7 5 SR IR AIE 56 A e i ) JEL 4 AS o 5 B S SR ML A6 Lakoff &
Johnson $i¢ i “HEEFAMER” , o H EMACGRIE S &M, R AFNME R IEATT X, Wik “ 46
B ¢ ERRIE R R i RS (I “Time is money” ) [3]. Fauconnier & Turner #t—35 % J& ik
RS, W R A ) ShA M Y, R G HT IR e A R AR [4] . FERLH R T, Forceville
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HERII IR S S A, TR 75 A S R R AT, 7 RS
BEBCHTEAS]. 2 B0 TE S B AR KIS G R (o 55 A0, B e 3
SFAKIRTS).

[ P50 S TR0 A S VLT G A RO, VTS SO W S SRR S5 R4
B1 057 IR, DR £ UL B AEBR Y S0 - WA - A BB BTRCY, RIHILE
B SCALAS SEPECH 1K BOTIEERR) [7]. ESCRRRTCILIE KT O S PEREIR, 4R DU A
HESRIIAI A BB 1R WA 2 ), K0 T EDRE SR 1D R EFB). 7P 9Lk,
SR TRV o ORI B0 0 T YB3 A A — A — B R ) (0] FMIEAR
KPS B 1 BT O B S0 Rt RSO AL BIMIRY EL BT 0 B R A 100,

G LA, R PSR BRI M M A LR, JEE S A BT, R
PR SR T SRR DUA MR OV 2 S I, 7T, TR S ) B 2 1 2 0 LA
S, oSO LA, e 3 B8 SO % U L e R o T SO SR 30 S
MARGHN: 5, MR BRI AR AT, DA SO B R AR A
BRICER L CROBIEZ) DURNTRN, I A TR s B e, Heite 5 FL AR B R S 1
e B R 0 FL PRI SR B P B A FRROSEAE R T, LR S 5 BT
KA R .

3. INHEEMIIE T CRIEBZD SUFRMERT

FE R FRARAHEZL N, e 7 10 A B DA R SR SR T AR BT SR TE 5 77 S 4. FRMTARAEL T A3
F O IRIG, FEUREA H PRIk S sk b, A4 Ry s O SCAG A R S BRI, R R B 71 e A A8
SR, JHEHAPRE T T HRAERIE R S BCRM TT . RERFEFERZEFTER, R
WANRHESE N A BE S G R, SEBLARIZR I8 iS5 20 %0, AN 1 R 5 SO A R S Bl vl 5 A AL
AICKEET HRE, Feidh. BiRE. AEEREAT I RKIZH, X CUBIRZ) POEAEAT IR .

3.1. HiFZk

HPIAIE F R R AR SRR R BN, X AEE S AR AR A F AR iR RE
B RE R E SR RIE . PRI, FEre i B 482 TS SCARAE AR E 5 b 3 e R 55 B it
HKE, R EBETTIE RN AT B ORI SCEE 3 3R A5 IR ST 52 A A [) A B (A 36 A 1 R g

#] 1: All the court functionaries and relatives who had thrived under the Nius were like monkeys on a tree—when the
tree falls, the monkey scatter.
FI PTG RAT R AR A3 E Rk, R A B B

CRHEANE” EDUE TSRO E FH EEE L — S, KRBT RARASLRIEE, WA X, TERE
R HAE AT FE, ETEEF,  “When the tree falls, the monkeys scatter ” i & 8 5 i iER A —#,
FRAEH T “RE R “MEFED IR SORILAIZ 0 NS S REOEREE BEUNILR, KIR BAERN R,
BEAERA TOOER IR N . EREAR FIEE R EIIEC o XA BOER A E SRR T
Koo PETCHE CEREL « HukZE) [11], A0 B FR 2 IR Sk 5 08 R A se e A . XM EFEAR
AHERAL IS T RS I - T R L —— %0 AR IS SO B 5 e B A b 3 L —— /RN A, T
LA, HERR. . B scatter ZEPIRITE b 9l K BOIBCARANRURI SR = B — B, AE H E S IS
SUREEEHE LT 56 A AR R R AR IS AT SO A IR, 56 36 SEBL 1 SO R B A% 346 R 15 D RE 1R 25 30
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5] 2: “Mulan, don’t worry,” said Lifu. “Truth will out, as fire cannot be wrapped in paper. The case will be reopened. |
am not afraid. You will see justice triumph in the end.”

FL ZRMARZH: RL SR, AL, R REL K, RELWETF. ALHRIE, RLH LI E
ARl 7

“paper” 5 “4r” . “fire” 5 “k” MRLIYIEITR, “cannot be wrapped” 5“3 S
BEEEN, 250N E NS NT CE SRR C ALY, gt " o BEEMRE 407
5 R BERNPIORRIX — NI ERERL, T rar e, B NARKIE K RIAR) H N F 4
SR K EATHIOVE,  WRIE) SRR ECAH R 0 I A O B

3.2. ¥Rk

ey £ 0 2 52 8] T DA R0 AR R R R SR S SO S O AR . BRARVEE S H ATE IO & B i 45 4
FTREXT N, (HFH R 5 IR H R SO A AR S0 5 22 53 M0 R 2R SRS« R TCVRREAT L0 5 A it
I, B AT H G T L ORIE AT B A, BAESILRCRIE RS ERE, 8 SO LA R R

%] 3: “After Huaiyu was appointed tax collector, his position brought him daily contact with local officials and gentry.
He began to put on official airs, speaking with measured slowness and cultivating a slight cough. When he went out, he would
have two attendants follow him carrying his pipe and tobacco pouch.”

FL: MY EREZE, RRHIREDDERF T LS R, ERLTRTR, HFELEEA L, L4
BGILE. BITHLH B LHARE, —ABKER, —AHBREFG,

JECHEE “official airs” ELIE B B HUEE™ MRS, HA AR “BUTRIEEES” 5 &+
R CEITT UM AT MBI IZIK IR, SRR L. SRR IR “airs” LA
AR, WHDOERA R “BART7 , BOEEGBHETE D BRI MPRORI AR, SRS
TR B0 SO TR AR . 1 SCAE R B R B RIS B0 R D BUBR RO, SEBLA R
SCERXF A 3

] 4: Chinya smiled. “You see, every husband thinks his own wife is beautiful. It’s human nature.”
“Exactly,” said Sunya. “Beauty lies in the lover’s eyes, as the English saying goes.”

Mulan glanced at Mochow, and both sisters lowered their heads to hide a smile.

B ZREE: TRMELROHLATHRZTFE, RHAIFE. 7

Femig: “ER! HARZHEGE, KEBELX LG

ARZEZRTHTIRE, WikimdE6#6 %,

JESC “beauty lies in the lover’s eyes” & —NJEiEEIE, EEREZ TN THEAMENN, X
FhOEUE T 2 KM AE R F L. 7ERSCES T, EiiRE S AN E BB, A =N
TR ZE ORIk . B0 “TE AR SR T oS0 R NEIH G AT A A 3, “I5 AR
B, RAEE, HER - 7 GFRERMEEE - LB L)« “EBxn: HARBEGHRKE” . &2
SRTEAEANIRE, ARV — R EIN[12]. PUiEcE S BARIIE R E 1 “RAER/ AR ” Hagsl kL
B kg,

3.3 Ei¥E
ESVENSOIEE, REEANFRERFEMELE TR, JFEIESE5 HRESHEERE Ty,
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HCRE g GO DAMGES H AR TS RN I, B nR R A, AR B ARE K SO RIRE =L JERE 20
A AFRIERAL BT SCATR, AT B SO B (55 RO

5] 5: His cousin, standing by the window, sneered. “Don’t play innocent. The whole household heard you come in at
dawn. Do you think we’re fools?”
HX BAETAMNEHALE: FEFRT. 2RAMTAERREF B R RS RMNZRTFD? 7

kIR A “play innocent” BEN “AEER7 & BREENIE A S SEMLR  HYE, AL O TE TR RIS LR
B R AR Y, S AL DR SCHURE A A IR A . SE3CHTAE “play innocent™ 4 (4 x5 il K gy 542 14
CRBETRER” MR, TR WIS 1 DOE AR T8 ST I BB —— KRs B R
PR A B 5 A S Fas R B P &, XA “Ah e R 5 CATERRIVR T YR
PEA R SRS B AL AT ok, TR “ I BRI s A 7 IR i . sl “2” T IRE A EE
FWRFAE, XA “play” , [FIEFLL “357 E#e “innocent” FELEE M, FIFH Kade B R &R “0h
R, AR S ARFE N SRR, RS AL I o0 RO B A AR BL IR . XM
SEWUN EORIRE “To5” I SOEMEN S, HEE R R S SRR E A T BN AL R R,
fr Oy e B SR VEVE A A B IR 1S B R AL I, FEDOE B A AT SO KRR S B BB “ 3R
B HAMAFIET].

1] 6: She leaned forward, her jade bracelets clinking like shackles. “If you insist on this path, I shall have no choice but

to prosecute.”
B WG F—H, TEAGARMBERE “BRRERE, RERBBRLE

A EHEE!

L “prosecute” JEIEHEAIE BB IEAGEYR, SR FERFEGD o CRBEE R S
2R R MO T B 1RIR BN, ARBCERER BT 5KIR AR 70 7 S 5 - Ty
Hoip s, BLow” AR9E”, IR PEERT WES AR, SCEAE T oCEE R C W R
BRI, SEELBUE T AE S5

3.4. HEEE

AR R SO AR R R AR TR, R R B SR AE S SRS i i, [ s
PRl R N Rk . FERS ST s ey, U0 SO AR080R] P 4 35 IO R 8 R AE H RAE ST Hh sk
ZX NS, ST RSN FIT R o DX A SO ARIL S, 138 AR F AR D0 R G AL B Bl
DR B MR AR LASCALTE R, B 43 7 7 e A A% 328 P o M 25 G T AN A 1 15 B

5] 7: At the White Cloud Temple, pilgrims blindly groped for stone carvings of the Eight Immortals in dark corridors,
believing touching Lii Dongbin’s sword would bring sons, and He Xiangu’s lotus would cure illnesses.
FX EAEN, FEMNTER Y AL, FRFTFER.

JFSC UL AR A R s R AR —— “HER R R Al R SR8 . A B TR SE 85K
T 5 CEANE R BDIRE e ——IX A R RALAS S SEI R MR BN SETE R A S AR AR
REIR I ) 2R T3 B AN O AT AT AT 5 R 8. TRESC “ il ” =7 zhia) “H88” BEOR B fil it AU, X
W “fiMm” CERORT SDORRMIE R AL ZABUR M T4, ARERSYE B L, R A
TAE . ATANGE SRR T HE O B AR AP AL, ST RS A b “I@ALRD R s 2 AR h
B ALY =R SRR A B R S ), B\l T RE R IR, BEP CER
&4,
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18] 8: Her sorrow was like Daiyu burying fallen flowers, a scene immortalized in ‘Dream of the Red Chamber” where the
heroine laments the transience of beauty.
FL WEAS e EREL,

SRIR AL MR R TR A SN, K ST O pa 5 3 M 0 R A SO U AR R AR A AL
NGBS E R SO S . JECERE “Daiyu burying fallen flowers” [ 5 54T M ittiid 5 g @ A
a scene immortalized in ‘Dream of the Red Chamber’ where the heroine laments the transience of beauty HJX{
g5k, BRIRgeifise s SO0 (ZHEEE) RSCEst, SORBIST “OiRAGRK” BP0 22 Ramr, XAl E 1 e e
PRI MRAE S DS S b [ AR N FR SO R . TS R B AR B e
WA Ehe, “REFL” WFAE BRSNS, EDOR B E AR B S MelE (L) 28
b AR CHNIRA KR R —— RO WA DL R 3L R AR R R
Hk, MEEERX— ANV G IR EEE T E e “Ogidian” fRME S, HEREAT N R4 il it
A i Gy 5 A K (R A b, S FEFE “transience of beauty” fUSM R AT, e, CEMWIE ‘7 B
AP 45 H “was like” , AELEMIRE A DGR & IMEREL S, B ORI LUK S m PR E  E, 5
AL AR B 3T H R S S, G GREE) “—HIHFERLAHE” Wllis. %
BRALF YRR AR AL, IR AR AR TR S B AR RS . XM A A
SCACFE DR AR AH s R B D SO IE ISR SN RIS I A DR R 2, b e S A B0 S LA R R A O
K
4. BV

BT CL R B R ONHESL, RGIR 7 IKIRE Gl =) BEA R [RG5S AL S (0 B RIS VR AL o
FEFAL WU SERE, ELRRAIE L OR B IR R A R B, e R RNBSE FF RO AR, HA O AE T Y fF
Fema AR SR P s e B i R A S VB R, AE H AR TE AR S ) AL B R0k, BR R FRIR
BRI B LA, SR PUE I E AR IR SR S SRR 4E I, il i SR S5 A
A, R RIS B A R E s A AR AR ST B 2 A SR P BRAGR RRORSE s 489 W25 DU 68 T 52 2 2 TR
XSO S P 55 P vl S B e PRV D, AR AT 5 SR ARG ] SR . DRI OR, SRR B
WM E L ek, BRI BRI RRIZ A, LR L AR W B2 T
RS AMENL, BESEEL T SO RIS B e, SUIREF T30 R i i S5k 7 HL R st R W,
W 10 R B P i D) 5 80 0 P S5 Ak DR U EAT PR SRR, D S A o SO R 1 5 S AL EE AR AR T
WSS,

SEEk
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