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Abstract
Metaphor is a core concept in cognitive linguistics, referring to the cognitive mechanism that
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conveys deep meanings by associating concrete images with abstract concepts. This process not
only embodies the artistry of language but also presents significant challenges for cross-cultural
translation. In Tang poems, flowers are a high-frequency image, forming rich metaphorical expres-
sions through their natural characteristics and cultural connotations, and serving as a typical ex-
ample for cognitive linguistics and translation studies. This paper uses “The Complete Collection of
Tang Poems” as its corpus to systematically discuss the types of flower metaphors and analyzes the
English translations by Xu Yuanchong and A. C. Graham, exploring how translators handle the is-
sue of metaphorical transformation under the cultural differences between Chinese and English
through translation strategies such as literal translation and image replacement. The aim is to ex-
plore the linguistic artistic value of Tang poetry and the methods of translating metaphors in trans-
lation.
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FErp B SRR P D, R DU R AR S AR R SR — R b, JR/E N ERH I
BRZ—, MU ERFY, FABE ARG EAMEE . WAL B e 7 fe E g, 2
BRI RN AMIR” BRI, ERRSERTEPRN T ZRMREmRE, BOVERARSA
R . XA EEA), B B RER SNSRI DRl &, LT R R
AREES 7o

MIEF NI R, B TP AL BT CABE 51 & R & AOIBAE,, BRI T ANATIRAES T B SRR UL 52
5 A E SRR R A RAL R SCE AT 4y, X AEAE R RAE i P RE RE MRS A 3k, AL ARy
MISCAL IR, VB AE B R ANk . AR A ARG 5 S, RGeS, SRt
T B R 22 R AL RN, DU D v o R AR B R SR S

2. B PIERIRE I ST IAR

F AT 5 b e B 7 78 BT 78 3 B R A A A T R A e e 0 i PR R FE R AT . AR
(2012)7E (AL T R IFRIA T TT) h R G5 7 AR ML 2 A B RIS U e, Rl
Y N 1) B (AR M AK) < AR IR B (v A ARG )« AR B (et PHigs 52 40 ) 55 E R, R T
SE NG B DA R A AN RO SO O BR 1] T EEAE(2022) £ “BhAE” B, VRGP RE | AR RErp “ &
- A - FR M=HERWMAS2]; $EV(2010)% 1 HRW T “Pfe” BRI ATAER) “H iR - 2 -
s ” HIEENE[3]: 7 F (2015) W UL F . BUEAI 4G 1E =M B SR So A 22 R iOAE T, Il I~ AT SR Hr
R T SRR AT R R T A AR R [, R PP 1 AN R R S AR B A% 3 v (A 2R [4] . IS TT
MANTF iy BETRAL T BT TS 8 R A6 B AR R BELAR O R E TE B0E 1 BB R,

SR, BUA W FCAE T I — DR 3 B rp 0 B R BRSO HE, MOR S & AR AT 204, JF Hk
Z 0 T % SIS i A A T R R L AR A T SRS (1 8L R ORI 1 . FE T B SRR S SCAL AR AE R
PR TS SRR ERIE, JPINIE T AR 7RI IRNARIT X L e B R A R e

DOI: 10.12677/ml.2025.138840 325 PARE S


https://doi.org/10.12677/ml.2025.138840
http://creativecommons.org/licenses/by/4.0/

FEE F
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3.1. MR

Bl 1 M fe BT A, M AT BE[5].
#3: All willow-down has fallen and sad cuckoos cry. To hear you banished southwestward beyond Five Streams [6].

(FH: HMP)

W6 HA W 1) R B A LASE B AL 3k, 1% AR H O e KA B T Ak HH RO 3l A A2 L
BEESCF, X —EANHIEIR T T — 2RI, S, TR, BEXEE, MELLE EMRR. 2T —
e, AR “HAEvE R TG Bl £ B R I aris . T R BUA AR A G iR %A
W Bk Sk, ok EE LN WX R, B AR 99 VU N AL P R e, [F e A
B 5L R Bl i =4

TEEH, WP “Mieis T ms” 3 “All willow-down has fallen and sad cuckoos cry” ,
BB BN “willow-down” (W122), MiAEE N “poplar flowers” (#4€). 1X— b3 77 N7 5 e
T IEERAE RAEI I B AR AR SO A A BRI RS, T “willow-down” FETEE R
GWARRIAE . MES5 2. PRFE AR PR ER ] TR R R IR N L, B AR SO T 1
X HEAE B B R B 1 R SCEE IR IR Z RS R, AR T DR S iR .

3.2. HEMRETHL

B 2: I AT, ERARL = HH5]
% : Gather sweet blossoms while you may. And not the twig devoid of flowers [6]! (&% : # M i¥)

HAR A e K 2 Sl m AR UNH PR 4ERF I (o 5 05 &, DLS BAR b ik &, Bl
Ja A EE AR RV DR S BTG . R E SR TR E . XS RER, X RE A —Fh
A HAEREER, R QTP EAHT 7 — 005 B ELE, JREE AL 2 BT 1)
ISP A Al N2 12 S I 2 S AT, T AN S BITE T 5 AT N A B R K

FEVESCH, VR IR B TR R A H AR “youth” () EL “opportunity” (HLid), T4k
A “blossoms” IX—HAER, RE T CHXAERBEg . [ERERRRE, AR S % EREA
Robert Herrick 7t To the Virgins, to Make Much of Time H[{j13%] “Gather ye rosebuds while ye may” B4
WAL S AL R T T, IR ARG VEF AL VERS 780 5 18 1 H AR B Y e 00, & SEiB i 7 B
EEEH H AR R HFFRER X, S RS IIE R T DR &

3.3. EMER
3 AuREEFE, —TMRE—FK[5].
% : Never let your heart open with the spring flowers. One inch of love is an inch of ashes [7]. (3% : A. C. Graham)

AR, RATEINAE. Fei AN oT, (ERI R A S (A S s e R N IEs
AR — QR RAE, R H R oA H BBRIR MBI Z G . W R 15 S SR — RS HIT I
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O L BB R (R R R R . TR RE R B PSP RS TR R
—HEGMNESS, I HZRUONKIR, Ashitis T oy X 2SI UIE SR K & R

B# A. C. Graham 7ESALRH] T BRSNS, 1X—AbH 07 ST P i 0t “FE” X — 2 A
ARSI EN BTRTSR T TR 4G ikt . AEPANE 5 LSO b, R TR HRALE LW
KR RIS, TR IR B SR A S RN UAN 2 1 B R AR BRGS0 A B T SEBLE SO SR SO DI REXS 45,
R SCREME HER (%A SR FPOW B R L S AR5 (A ey

3.4 TEMIEH

B 4 AE R EefTa %, BRIEARE £ & R[5].

#3: | do not know today where the pink face has gone, In vernal breeze still smile pink peach blossoms full blown [6].
(3% M)

“BRAE” HABEGERE . SVBIIIRIE, R EARESRE, B 5 IR AT RS S A
IRy, WEIERERFEIT, R, MAESIEABRERERSESOMMRNM. Eira) © NmA AT
Wb, BRAEIKIBSEE X, g NIERJE TARAEIX Rl “ SERN AL HIREE, R e Dy 27 2 U BT -
T “ARIE” — R R B AR AEIE I 26 AR 0F i SE AN IO MR AL 25 8 & 5 4818 DL bk A A iy i L. 385 “7E
WRIFTIT AT BIRTEE, 3Rk 6 56 07 0 T #E A it 5 o 5%

FESEC T, BRAE ST BRI A 8 FEAMG DGR T B BA 5% B SO kB . BRI, U B,
bR Ve DL AEAf A4 22 IR ST PR B A8 B AR R N T AR BB o Dy 8 BRI e S i 2 16 S i 298 7,
PEEH “ NI 3R pink face, #4 “Bkfe” ¥ pink peach blossoms, 7 IS T Hithid pink, ik “ AT~
5 BRAE” ERLE BB R WIS, A H ARG B RE s S UL B AR IL T “BRAER SR N BRI R AR

4. EFrP RO SRE MR & EALH

PRI A GRE TR, RN IS F RN . FRE e m s “ ISk - AR - i
B OREEREREF, HARS AR AR OB DL R R L A BT A R R

NIV sy v C Uy s $N8: B sic - N (R 7/ BN IR RN va VSSRGS £l b i buRa PSS RS- g Ul
AR RIS AR T S, 3P EL By AR A Fi 1 e g JE 20 10 il e P R IR R 20K, T 5 B g 208 2 1
NEARFFISAT 5 B RR IR IR T IR

BT Ja “BLSE - AR - B E 7 AR AR R TR R R R I N AEIE R, O SO
Rt T HER R . BB BTN, N 238 LR S RS R A, AR RIS SRR (1R
I, BT TE %R H BT AR, JER S 2 R 1 SR SEEA RN S5, AT £E B S AR B
JELRE R R B SG EAN AL TR

5. 45RiE

JERF O TR RS SR B AL, BUTIE &, BUESITH, RS ZH. B, W T iFALT
T8 0 A . ASCE I B v E T B A LR SRS B AT L, R A DORIE S LS, HR
ANFINFRLS 5 SCURERI 45§ ERIPEX LR, VFIHPP AT AL C. Graham B ACBETT A& AR, (H
HEIR T SLIIhRE SFE MBI ERCR . BRI S, X Fhaescibh AR e SORBEIE SR, &l RN E
PEOROR B R T8 RSO IR ZE 57 (R 00, 19838 U & R R U R e e i i i s AL ok
LRI R AR tEAh, PEE BTG % H RS h O A M RIE Ty SRR A) 454, SRR & o8l
B IR 3G STABY, T A e A 3 B T PR P AT 2 5K
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Figure 1. The generative mechanism of conceptual metaphor projection of flowers in Tang poems
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