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Abstract

Movie subtitle translation is the key link to realize the cross-cultural communication of the film,
which needs to take into account the cultural differences and audience understanding. This paper
takes the three principles of Skopos Theory within the German Functionalist School as the theoret-
ical basis, selects the subtitle translation of Pixar’s 2017 animated film Coco as the research object,
and analyzes the application of the Skopos rule, coherence rule, and fidelity rule through specific
cases. The aim is to provide references for the English-Chinese translation of film subtitles.
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1. 518

TEAFRALIRE R, WX — B RN T R SRS, BN R 2 I 2
RIER[1]e VERNCAAE IR E M, B UL AR IEIR KA LA T 5 iR i & .
TR EAE S INE B M5 e, AR A B SN IR S s A, B BN [F) SO SR
NERARFIR R o

7 [ R R IR K DU « FROK R (Hans Vermeer) 2 Hi 1) H 112 (Skopos Theory), SRAH 1 % 48 5548 B 1 3
WHRIR, BEEENNE B R SO Z bR, H=RKEN——H RN ET RN BsFE, N
FRNT S R R PR A SR BRI T RS MEAE . 2017 4E LIRBhE ES (ALY (Coco)LAEE T
BTRITAYE R, WA TREE RN B RS R FREI T RS, EFREK RS,
PR FESEBENNE. A RWEAET TR, WERTRIG. AFRERS, PRk
WL e B B, B S S A= AR 3RS . AL (A EREL) il RS H
(V8 = S I F RS Bl R P 0 AR, DU SRR e s R IR 25 255 .

2. BRR=Z RN 5B FrREEN XKl

HW B KR T 20 20 70 AEARER H, FibeD AR “BIdE H due BEsRng ", HEsE U8
55 T e bR H I ROES SCAT e X — BG5S R T R A R s — R T R R T
I 25 2 (e S s I ) S5 T B ) A0 ) RS2 AR 2 R (AN AR S . SO t), AR I i 5 e e
SKIL “ AR AR 7 KPR H

AR ) = KU B e 8 3 b 2 L 245 9 R 3

H SR BHEAT 9 ZLE AR HE N2 SEBL B H 1. fERE T R#ET, X HilEw s “ib
HARE L ARMER B A AR I I IR QBR80T BB T RAE R R . 2 ARk
FAESE, e AR AR RS o B, X 10 1) 56 i B A sl i Y, 8 3 5 AL L 3 A B 7 AR
NS RTIE K o

RN FCHERFE HARERE T ST AR, H AR RS IR BGE TR R, B RUAR
RS E ARG OB AR P9 25 o FR T LS 5 A2 I [R) A0 2 ) (RO BR ), S AR (BT E ,  DR) b e R 2 A 200 7 Vi
W7 dm SR, SR Em. MO OmREe, SEWARE R b IC R 9 MR RE B A R
3o

ABSER I B0 RSO OR RGP AR R R, B AR R SE R F H KR S SR S
TSI AZ BRI B3], PEIE T TR S S R SR SRIE[4], BRSO ST R i
B RIEAE HARE O DL B, B AT AR AR A% O 5 S AR H S BLI RT3 T, R S0
ITIE 2R, DLORIERE SCAE HARIE TS P IR 352 1

ZHEMARE TR TRER SR H AR 2 SR, & BRI B OROU A E S
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S R AEASTZ I HT P R RTIR T, DR B IS A KU 520 8 JRRIRSS T “ A R0 S
A MR H .

3. (FBHFIL) FRFIFHCARIE

(FEBIPHC) F 7R B A B RSOARRHE, RN i imis 2 Bk . F2 R DLsSsvh & RANE
o BN T RESRTGE TR, WM RISRIZATE . JIR50 MGk, LR AR St 1 4%,
TREESCAG LA AR 1IN 75 2 78 70 25 18 H AR AR B SN RN Z2 5, 38E S AT ST I 120 3 50 A R e

MIEF KK LA, MAAORESFEE 2, BlEETEARHERK. EAKBRESHERRE,
FEBLH DS R SR REFEITE T WERGER, SO IR R, FIRKENIIIE S WARBL T SR
FERIIL S AAE L o 5B PR BT A A A G i 5 XU, e 18 2 A 35 R A% A 0 R PR
R RIS AL

BEAh, AT E SRR SR R AN, A R AT S RIS, SCEMER L Ik A
FTem & I I AN 1, IO IR TS R . L, (FEIIEL) R HEA KRR
FTF, LREHEAMLE. 155 HHRNGREIEEFEL IR R, RGN,

4. RBI534T
4.1. BROEREN

R o 0 2 SR 0 38 SR A 55 T H A S2 AR R S IR 5 ST 55, U AR BE 6 DROs B g il 75 o 122 S 00
WA, AR, OISR R AN I SR A L F A B IR AT O R EA R H A € A [5].
(4111

J& 3_: Not bad for a dead guy.

Not so bad yourself, gordito.
HI SR, Rk

1Rog 89 R, AT

4yHr:  “Notbadforadeadguy” 7, “deadguy” E¥EAN “JEN” & EAM, HAFKEHAEERM
A, R REEA “BER”, B RAOT RS0, LCSERARAL IR, 510K Z R0
HAER . “Nosobad yourself, gordito” B, “gordito” (FGHEFE “/NEEH” V&N “/NEAF” , {RE
SRUE TR GLEE R, [RINIG1E “NEf)” FMFRTESE, ik SOWARTE W NS T 5, MiE 1L M e a3 .

i LpTR, B DAEMAR MM O R BOZBEMAEDVE P, @i S uEg e, frmlhiagh
AR b5 R SRR TE ST

(4121

J& X_: Hey, Gustavo! You know anything about this party?
Sh-it’s the hot ticket! But if you’re not on the guest list, you’re never gettin’ in, Chorizo.
FX R, FHMBK, RAGRTIRIERE LT FD?
— 2R, o R AESF L LD E, R AEE, BEW.
Grte FEXAXSTERIET,  “hotticket” RN “—IEHMER” , 2y 1k SCUAR B BRI SZ B YR X
ZXGW ., MEHENPFREE, A A HEE R A TR 4 “Chorizo” E&N “IE&” , RE T
Fr AL A S FRIE, £ F S AR U IO R L S AR 8 B3 H IR, B0 SCRARBR R A (K R
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GiEpTd, WA EREMERE, EE AL SOWABE R . B OLAER, TR
R LR BEAR XUMG b5  SCRRIE ST
(#5131

J& X_: Don’t yank my chain, chamaco. You gotta have some other family.
FL T, AABFR, REZEEH NG REA

S3HT: JESC“ Don’t yank my chain ™5 4% 7T B3 23 Lk b SOW A DUHR A7 FL B 5 2 3¢, “yank my chain”
AR, bRy O IR, BREEN. MEEFERTMA” , BEEE “Don’tyank my chain” &%
NIRRT, KSR T CAREEAERE . KBRS MR OB, B AT SCRiERIA I, X
LA B8 B A0 2 A O 1 R B, I — AR B L U k7 A R s AN L LB B Y, RE T B
OGRS SR HERR AL

4.2. ERIFEN

TR SRS H AR EES  R 5, CHAAERAL TR R S w5 R A
a7, EARRENS H AR B R RN A
(%1 4]

J& X_: Wait, what are you doing?

I’m walking like a skeleton. Blending in.
#F FF, RETFAHA?

REFHHAR, BFBEAT ZER.

3Ht: JR3C “I’'m walking like a skeleton. Blending in.” ', “Blending in” “FH &N “BiAILH”
ESURE Y “RONT A S ik i SO AR “RENIEEL” P AR R ak . PRI LRI, BERRRIRTSC
“skeleton” (Fili#§) i~ 0T R AL ST 5, SUB M “ S EMER” AT N B 1, AW aE R K “17
- HE” BpZEMH, [ sCRIATEER HA.

i bprik, Pl ORI, AN EAE R, R CE TP OCES MR ARIE R, T AR
BRAE I, WA ROV AR R TG R 1 B 7 €T U R JRi 15 R

[#%]5]

J& X_: These people are all your family?

Eh...yeah, in away. We’re all the ones with no photos or ofrendas. No family to go home to. Nearly forgotten, you know?
FX X AHRAIRE FA?

Toe FLAVE, BAVX LA EA RIEAFBRA WA ALK, BATAERGRA, JLFHAM KL

3Hr: R “We’re all the ones with no photos or ofrendas. No family to go home to.” PifJ7EAE RS
MR RIBH, “ofrendas” JEFUHEF IE “Hin. 7 28, HEHBERN “BATHEEA R BEEIZIN,
BAFNATLARIR . 7 ki SO AT “ofrendas” 18 SUR AT G A SR BRI BIRRR . P8 R FH G R,
“photos or ofrendas” ¥y “ RIEZEE Mg AR, *h7a “HNEE” WIn AR b 5T R
LRI A a) LR, i WA RIZeE ANt WA LEBENHEN” LA
MRS TR R B e, 1k SCERIBTETE X R ETT, WAk e 17 I EE A e N PR i = 1 2217
SR Wil st S sE, SRk 1 IS SCR I OCHR
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b, W) ROR R, RSO P OSOES NI RE ST, LR AU AR L R A
FERAR
[(#16]

J& 3_: You are a Rivera. And Rivera is...
A shoe maker. Through and through.

FL: RAHEFEROA, HEHFERGAMS......
ABE, BENTL.

r#T: JRIC “You are a Rivera. And Riverais...” 5 “A shoe maker. Through and through.” 8t 44 & 7
B, B¥SRAM. BEEEE 7 KR, K “Riverais..” BN “PHEFRFM NI L7,
FEAE “A shoe maker” HIEHEH A “#<” IPRIFTSCEBSHINE . “Through and through” =N “MHA%
WFZ”, BREEE, MANARRGEAES, 50 5HEeMRIRHER.

i LR, BRI ERE, WU EIER, WA R SCHIE S 2 15 .

4.3. BEEN|

RBSEJREER R R ANE T F R RN ATE BRI ATER T, R RE AR B FOCHI A DR R
ARKE , BOREE P 1) 2 AR 15 AT R A% 326
(171

gl

J& 3_: Dia de los Muertos is one of the night of the year our ancestors can come to visit us. We put their photos on the
ofrenda, so their spirits can cross over.
FX TRV AP IR FADRELEANG B TFo BARAMAMNGBASRAL I L, {4016 234 = &,

S3#r: JR3C “Diade los Muertos” BN “T-RAT” , FEHELREATTH K. “ourancestors” BN “it
AR, BRESET “H5E” 0 & 3, XWEH S cHeEE I H Rk, “ofrenda” 4558
ToRITBE, BN “RIZ”, BRHERRSTR “&in. 5 E 7 MThae, AL SO0 A g L AE ST H i i)
fER . “crossover” ¥ “lIsk” , fEifkid “ Pk SRR BIPLHE” M5 L, SHTIC “come to visit us”
TERE R . BEpRE H S B S, DR T T RO e S B L.

ZE LRTIR, VR MO RS B R, RS SUE BRSO A SCERIE, R T SR

[%18]

J& X_: You took everything away from me! You rat!
B RS AT RO —) REAFE DA

M JEIC “You took everything away from me!” BN “URZFE 7RI 7, kWL 7
HIZFRTA " BT, “You rat!” o “rat” RSN “ER”7, TEMAR(EE, & BB RAE”
ZE, HHERENER” SEREROES L, BEHEBEN DRIXARE/ANL 7, BREseT 5
W AR, SUMA R SeRIE IR RIE g E T, HERALE T A BT S5 K.

(%191

J& X_: | want nothing to do with you. Not in life, not in death.
#FI RAERGRAEMTNG, FEEH, T 258,

I3Hr: JESC “1 want nothing to do with you.” BELIEN “FRAEFREEATNE " , LS T “ANE
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PR MO E . “Notinlife, notindeath.” w1, FE R EE, BHFEN VEERE, LT HEI
7, ERE “TAREICAAIBARSL” (G SRt b, @i “H A4 Sk T vt iee, BEE ST R S
MRS, NFFE R SC B RIEREI E N S0, LA BRI HE R 4 AR

gGbpTd, B ERSERLSS, RS TRSCE RS, R T SR N

5. &5iE

AR HE IR AR IE A, TREEE H RSO T AR [6]. B Pl i3 A0 1 b ZEAR US4 1O R
WULAHEIR I BRI H 7] WSEERZ IR, T REIEAIRR “ s - 0k - P s
HEZE: DL “SCA il 51 RO 5157 9% BbR, SRA “ IS0 LTESRIE” SEELA B AR B A, 18
o Rl fE BB SL ST HE R SPET O . X RIS H A L R R R R T B S
M RAE g, SR S SO B R 0 B —— AR RN AR 5, B8 AR UL IR L5 32 AR
TEEC AR BB A T, A B IR R RO T, SR E O E s S AR 5
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