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Abstract

A Dream of Red Mansions is the pinnacle of classical Chinese realist fiction, in which various plant
imagery subtly reflects the personalities and destinies of its characters, echoing the novel’s over-
arching theme of “a thousand beauties weep, ten thousand blossoms share the same tragic fate”.
Based on Conceptual Integration Theory, this study selects plant imagery from the first 80 chapters
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of A Dream of Red Mansions. By comparing the translation strategies employed in David Hawkes’
and Yang Xianyi’s versions, it aims to provide insights into the effective translation of plant imagery
in A Dream of Red Mansions.
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1. 53|

1980 4, i George Lakoff & Mark Johnson 7E {FRATTH LAAEAE BRI ) TR ke “BRm &
TR M — MR 55— M S g, DRI 2 50 R B H RIS &5, IR IS 30 7 R
W ) H bR L o S BRI A — Rl R T S R, S — A A s 1]

M B4 FEPI BRI 5 A S A AR I 58 X S8 B AR A T 7 1B (o R R A S
n () BRI, ARRE” BRI AR T BRI, B EAELGESR, ATt
A (L) VR NTREE SISt £ UM g 2 AR, i A BARE v, IR 21 Z0mE A
Vi, FIEER. EYAESVE AT 215 93 fh[2]. HMBfERELIBHIER, SMaAmamicE
PeR G UM BUARM D IR 7 & M AR R, H 2 T 1R SO B8 B AE R R AN A 15 1 1]
W, WSS HRKEGIE. (B BED R EmE 2D Fok, WP AR AR X, 1
5T VE SR A T R

ASCH IR CLTAEAS Y B\ B P s 5 32 B A 0 R R N S R, 0 L AT i 52 25 1¥) A Dream
of Red Mansions (DA R & FR A% B A) F sk 4 « 2E 50 5 The Story of the Stone (DL R RIFRE BEAS), PFAT (4%
&) PIEE R SRR 5150k

2. BENREESSESNE LH KB M

WHNE S FINA, “EFRAFZNAGESIR Y, MESEE R ANENEYET 7 [3]. EMEEE
AL R, B R e 2 B2 AR R PR AN S N 22 1) ()0 0 SCAR 2 () R 32 2 (R A T I8 2 ) (D0 2 et o W
AL DO 28] N2 E] | (Input Space 1) Fi A== (8] 11 (Input Space 11). 25 J& =% [H](Generic Space)
FiG e [a] (Blending Space).  “JE SR AR W AR TE TS S AR ME S A T LA il B S 2 B AE X T
SCMEE A R SR A5G B B AR TR SRS G I A I, BRI B AR S ST
BECIME S IE LA TR [4].

TENE S GERAEZE T, B 2 I B B ah A B S (a1 1) WIERRY B, 5 TE SOA 7 8] (J5
SCENA) S R E A AP TR, P RIRFERINTEE QR B SR P B8 SO i 3k AT e
rf#, 4t 204 (composition). 5€3% (completion). 47 (elaboration) A KIERVE, B R 3 S5 B SCHE N JniZ
HEORFRIET — 2, #FmiE RS UE N EIAESE R B AR ERIL, SCOLPS A5 (R S SCBU,  B ERA TE A S
KB RKTEE S A, 5 MAHRE SCAR YD RS 5 F A . LA MRS R4 52 R T B 0 IIE 1R
BENZE BB, EREESTERUN “URVE A R A7 B EE A T BRSO, SRR AN A R R
RGBS IEH R S B R, AR HARTE G R () R AR R & AT e B ) “ 2
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Figure 1. The conceptual integration process in translation
E 1 SFmeEaEiE

3. (4IHE®) B “RlEMA” SHSBESHBRE KR

“CIEM N FIZARTIEE (Fr) BETTEIHEN, (EX « I « BR) - “BbkzRR, FIRH
o 27 TH, BHEK. 7 FRESSH R UBIT IBAEGFHESEIT . NTPEAEABREL - BRAEIK TH SR
Koo 7 e R Aem LTI 20) Uiz, B S EAIG BHERIRZIA R, Wi ar LA, T (LHERE)
R LLEE B PR N EAY, AR, A, FEISH .

¥ Lakoff A1 Johnson MIMLAL, B2 — M5 75— MR Z IR B H LR, B 1 ZhHLAE £ T 1
ST [ AR, RaACCRIE S R T B, B ARBAER AR, 85 iRk
SR Z RS S AN R 3. Lakoff i AN 3RV JRUNN S, i e S 3o e 7 4 R R 1 25 G P 5
), IF5 B AR AR AR, BV 34 b JIAE R B RIS S AR AR R TR S 3245 H PRIk B AR HEZR
FERRIT I SRAY 83 B T L 18] (0 ORI AR 56 T W BEAR AU, 1T Je e JR R 2= T F R DL AL 2 5
BRAR, DRISEEm nrpRoy “RRAAE LR 7 o DL (LD ) Jufl, fEE IR KRy “ @Bk, JFaE
Dl = HAFAESNE ERARRL, TR A B2 e PR B B AT iE “ 2R 2Rkl 77 B 54y, DARERZRE “ iR
R MER, WNHZRGER. IR A ISR . XA E R SO T 55 1 R B A A B e SRR
M R IEAE 5O GRS E ,  IE R BRI B 72 ST B o i S R R T

fE (L), BT Fa i “DIem N7 IEm FE, IRZIER. “ 2058, JIHeREE” i ab Rk
P, A RN MER A At aE Yok, AR AR AR . XA
REIAE M R P ARERS BRI AR, A2 P R S E A b 5 A0, HARYSAE TR B 1) b S0 L ——L
LSO SORONIRIE, 456 SR EAE I R SCSZ K P SiE 8. AR, AN [ B R (A A7 AR R
FHISCACRE I, X5 & SO AR R R g 2 3 A v T R PR . T AE H ARTE B RS HE R “ BA
FEMIN " BIRES Baar, B KRR L CR B R 3 P TR RN R, B ST (E B R, BN 2L R4
Sl AR AR ) B R
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T

4. REISHR

FONEIT (M) BT\ R & E A AR LMY, HX %551 A Dream of Red
Mansions (PA T fRIFR 1% A) A4 « B 7 0 %) The Story of the Stone (DL N AR A MBI, FIEB L
PRI PSR G 2R B NS MBS . XU &5 .

4.1, REMEHRSES

B —AP AN RS, FRIELAT N EEET AN LALLM E XA, AT 162 LRH> TR
BN 2 65 R

FoAHELRE, WAENR 1 GRS a BMATE 2 XA ERS. WAENA 18485 a5mAzE 2 Figk—
B BRAAAMAIEHRENL, EFHEOELAXFREGAIEREIMBE, ARBTRAPREAELZIEHY, A
HAT, WAZEN 18R aZA#ESEN, ABMARNEAR. [5]

1 BRHAR, FEMEF. (BT D)
##%: Alpinia fills the courtyard free from dust. By climbing fig its fragrance reinforced.

4 % Fragrance of flower-drifts in these quiet confines, Mingles with headier scents of eglantines

“ETEE” I REFEDOGNS, M7 At BN S AR N AE BRI AR, thAbr
TS WS T BB ST AR B I . fE () T, BRSNS IRALEL, FEUNXT RN
JUIE] “Hi o687 [6].

ERREE ) “#roc” “BRE” X REA MR S NIRRT, ST TR AT A DAER 3 58 4 0] B R
B WS SHRMAKRE, XEWEFRIEGEAZN D)FMRE R, MBS 2)Fd=
DLRCRA[7]. 2 s ks “Hir5e” B “flower” , iX b3 T7 sUACRIHE 26 2 CE SRR 2 1 30 20 L%k, 20
KR EE S B R GINAHELE B 2R, “flower” FTMUEMIE SRR “M7e” F5, “HE
KB BN AAEAESL L 51, UZBEA rTRE i Tz . T 28 st e AR R A “Alpinia” (b
LJE), MNEW T RFMER, 5 “M56” HAERZEY, BIRTCIERGTREAL I8 5= o T 2 S0k 7 480n],
SO 2 ) SRS S M I R B S N B AR, R B AT R B0, WS “Miwu, a kind of
fragrant herb, which is often associated with marital separation” , M4 “Miwu” BI{EE T “BETE” MBS
3, [EIFAN TR U 7E  BUORE IR (0 “ BalcREETE, T ILBHCR” ), ZMEE 5 REEE. EERAER
FRKE . XF AR B SR B e B R S B O, Rl S5 i R BUmis IR 208k, A
T AE H AR T 0 5 YR B A AT PRI I 2R AR 25 ]

JUENINE 1 HCER a HEBHEBIHFE S, TRER S H R E 1 ok 58 m AR T TR,
i BABAT TN S 2K ) B SCOR T TR IR Z 5 S SR, NS STAGAL R R A e A, S 9 3 S & 5
BORE TG SRR ST 5 5 R REF, 8 H bRl 52 AT DLSTRS J5 15 SCA SRR SO Bk . @i iX
Jra, AU RS R RI R, AR AR HES) AN R SO IR R R S R, e RSO 2
TCR JEBARITE X

FEMEAE, WA L PHRS a MmN 2 ARG, 12 a SMATE 2 P68 b prifiEegikse
AEZRAR B SARNL, fik K GG Ak BRRBAR L. XAE, FEMAE N 2 PAg b AR ESTE, FEE 1 P a Ak LA
AR 22 ) B 9Bk ik k. [5]

H=AED, W] LA 0 AR -

2. HRBAR, FEMFF. (FTAW)
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##%: Alpinia fills the courtyard free from dust. By climbing fig its fragrance reinforced.

4 % Fragrance of flower-drifts in these quiet confines, Mingles with headier scents of eglantines.

R AN (AHEE) PIRERIEE UNER, MRS IR RS R, AU AR
PR PEAR A BT, YT T A IE I EBE SR 5 A H BNE R ER . El e g, e R Ea
HREE T ARG BT 1 S MR T R 8], T FE 5 A A PR SR B, 1E 2 5 i B it B KR )
AL 5 USRS N4 T RALE

PRI, TR S R SEAX NSO S, B MRS IR ZE AR, IR F A
S TR BEMGE AR ORI AR A . M2 sk A “ BB 08 “climbing fig” , Al de 7“1 L
B WL, A2 R B FE st IE RS, IR T RSO RER. FoR “HnHE LT I
PEAR R, SIEERITEIE A RER MR G . 2T, Bt “eglantine” (B 57k BE47 #
P, BRFEINEZAI0], E %I R IR AR R S ST, X AR R R S IR ) A
AV A, IEAIRIL S PP s b BT 0 “ASRANGL . A AN ” #)5 N 2 TE[10]. A PIRRE S A T K,
ENKE AL “ B BRI ORIERE SORE,  “climbing figs” £ 7S AR Fe 12 46 J7 1h 52— %5 .

JE LB T EAE — e R L REE I R A A B oK, (R DL G A7 A [ A kB . Y5

NS ) AR S SO B OT R AE H AR TE SN 22 (8] R Z 36 B2 N, 27 984T R H ARG o3 B &
BaalE, PP N KIHESL L R AE TR W Z o XA SR A S BURSCE R TR, HI53C
REARBEG T, AT H TVE SR IETE ST IS B0k, A2 TSI T O H 1 e e, BHAS
TSR RIRE ST

4.2. WEMENRSES

AU e A 24 45 R 35 SR I AR R I 0 SR R 5 A E) B R RE b, B AT e ARIER
BIERAAARRGMNE R GRS M. FXLRKRE TRIENESH X, XTHRILERIEESH XL EGAL
IR R B ik T AL [5]

3. RAGH AMAE L= A pwk, HAHRER, WA FRETAVSAFL, B RAHERR, IURIEFIES A
(% —m)

# % In the west,on the bank of the Sacred River, beside the Stone of Three Incarnations there grew a Vermilion Pearl
Plant which was watered everyday with sweet dew by the attendant Shen Ying in the Palace of Red Jade.

4 #%: But most of his time he spent west of Sunset Glow exploring the banks of the Magic River. There, by the Rock of

Rebirth, he found the beautiful Crimson Pearl Flower, for which he conceived such a fancy that the took to watering her every

day with sweet dew, thereby conferring on her the gift of life.

CORERE” LR R EWIE (FREid) , it i R A 5 R IRHEEACKE, DL AR
FEH KA E L, HROK sl Ok as an i [11]. ik,  “Z8ER” Mw T L B v il ek, oS
NIEFIRAE, JEHEEH “a3H” 8RS FEIHERES. PEEIER E B2 H LR ARmREK, X
—RRWB WIS HIERL T (L) PSRRI (AR . fE (L) MBS, PGRIR
ENEE A, “%ﬁE%MQE%Mﬁ%%o%W,@ﬁ&%ﬁ?ﬂzﬁf%l%ﬁ%ﬂﬁ,ﬁ
X — R AEAE T G A RN B AG . RIE SN K ERE 77, AT Re R s = 06 B SO0 I 200 s LA 4R LR 2
e

JRAEEFLHILL “Crimson Pearl” MEHERHEE] “42k” MAFLIEFR, & “crimson” HIIRLLE R & (i
TE RS, IR EE T IR T 07 fr, (B B “Flower” — 1) 21 K45 H) a2 1 R i U —— e AU E St
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XPRE A6 MIREYDTamE, BERREX 4> “B(HEAR)E “f67 (BALES. Em LRARZER, Hikih 7 “%
BRADEL” AEy “ RE” FIMREMECE o0sh “B7 5 QIR <27 MAE, REGE EIRIE S
HR). MEONE, “Herb” —ial NS “F” MFARER, HEEH “HARKAMERHEY)” S0k, B
RS AR “ADE” pOREE N, X —BERNHEMILE . S GAES N VIria T R M i R .
FEAELELR b, W — A s i T AR R OCHK, B “the beautiful Crimson Pearl Herb, which was re-
garded as the incarnation of Lin Daiyu” , AITIE PG 7 136 BERS G Se B AN ENHESE . AHELZTR, MsEaRin
B “Vermilion Pearl Plant” BSREIE T “IR4L7 F “BBR” TR X, (BN EAERE, “BRRE”
() L ARRFIE 5 B SUANTF, AR REHERf AL H SR 5 I AR R A SO . RAEE O Rk D2 A T O,
AR e e SR SCRME SO 5, AT REETE T 1 R B AR X — B R TR E B B

A RAREBAZFECSK, S4B %4, MR EH. (F49)
##%: But Hsueh Pan was as fickle as water-weed which drifts east today, west tomorrow.

4 #%: Now Xue Pan was very inconstant in his affections, always blowing east one day and west the next.

CFMET RKTHVRAMEY, RN R MNERTOKE LAY, AR, BEBRR, TR EE .
WONHE IR SRACIR ISR MR TC A . R ICE B i 7, s Mg e kA e . R IE. It E
Pt T B, RUSRIAATIE “RBs” , T2 T I FTIROE B DA RRE SR Ak A R R AR, A K15 3
T b “RBsR” A b CBERE” MRS, EMMUNA “inconstant” RIL “ 247 VA%, EARIL T
BRI VERG, EIRE T R SCEFE B RARIE, MRS CUREET AR NIEESCAR A RN A a 7R B A (R R Rk
WG, RS ICRNE b P 2RSS 0], R RS 2R 23 I A RIAE S, AT 75 B 115 st
AL TCEE A B o BT SCARME B TR “as fickle as water-weed” , #TE e, BIfREE 1)
ISR T HIRE R L ST S0 U7 (R, RO TR COKE” kAR
Tk, IEEME T EERFN AN =0 8, SHRIA, OFFN. %% T ROHE S MU T s
A AN ENHESE ,  [E fid A 7 1R 2 TAD (R DA G AR, Sl 449 J5 S 2 1) AR 3 2 4% ] D G 3 A 3R] 4833 381 95
N XA ST —AME T AR SO S, B ARATTTE 25 S b A [ A% G S Ak 1
KHKEGR, MR = 2 bR R I -

5. BAKE: ‘ARt MEEE E. 2RiE! EEXEAINARE, BLRH. L ZEREERA RIEIER
EEAAMT. " BAKE: AT. ARECE, WMk ETE B (F=ZTLW)

#i%: “I’ll be Master of Autumn freshness,” said Tan chun. “There’s something unreal and awkward about and “scholar”,
objected Bao yu, “With all master these wu-tung trees and plantains here, why not use them in your name?

&+ | shall call myself “Autumn Studio” said Tan-chun. “That’s pretty unoriginal!” said Bao-yu, Can’t you do any

better than that? You’ve got all those_paulownias and plantain-trees around your place, can’t you make a name out of them?

ARSI L, Wi T, HEURARE, IR BEng, SnRE s, RS 1 REAR B Ak H
B RS RO AU E S FREEAR, SR, BN Ma “HA TR ik —— R
Beee REFORMIAN, AR ATE” o BEATOULIE P AT B ARG AR, L 2 L S g 4 2 Y
RERERE I AR “ R .

P AR AR 5 108 wu-tung trees SEON &, SRUELE P T AR G BLIEAR 5 L E SR ()L T2
TINEE2R ZRALI 2 REREARA ] SR SR L), (ELUE A 5 3 5 8 28 20 78 i S R ST IR 5 RAE R G E
FHERIRZ, PUES R < RE” RAEREANTEL2], X5EEEEEE0NRA a4,
SRR P A S 2 8] PR A ERIARIME SR, e I A 3 3 Sl BB AR R AR A T AR BRI Z SO B . T
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FHEs

55 63 e A AN R e L fe5TEs” [10], BLK “HL” “mal” “RE” EXANFELHIRAE, £
CUAEXT & H. FrEL, AT RZE S P RRER, 8 REREARARG T EEERy “ R fdr
iz, B Wu-tung trees, where the phoenix is said to perch, symbolize Tan Chun’s promising fate. 112 A
(¥) paulownias & BV, 2R T L, P b, AR5 SO SR T RE R T AG I TE R,
HAETG T8 SO0 A A Rk 8 R, SO IR IO e . S T ARV St 4t Dl
MEIREE R 2R, BOTEX B W FD A B L 20 S, I g SO R 3R
FAEE R B . BB — oA vy, Tl VR A 5 SCA BT 2635 1 SO T 3R 5 3 VRN 3R 1) ) SRR
P, BRORERIPEE AL, XEETURAE LIRS HARBE T SN RIHEZE AT 0, R4 A 28 (a) N B R et
NPESC. AR SN 4E R T IRESCR I E R AR, AR S A RIE S IR T HOBT B SR,
T 2808 R SO 22 et SR A PR B, SEBILES SR AE B AR I 42 32

6. FXMET —MRI;AFEL, MA WARK , FOFAH—GF, B ERPYKELEF, (Fxt=m)

##%: She drew a picture of two flowers on one stem with the motto “Double beauty linked with good fortune” and the

line “Double flowers bloom on a single stem.”

4 % The flower she drew was a purple skullcap with the caption “Three Springs’ Harbinger”.

T ARRRFELE, BEZNLE LHRRIG. 76 (OBE) B, FEAHEHE, pHifarab
ZETER. (AR FRIIEHIEIEATIB 446, MERMHACKE R, WIFHIEE, B T
SKAEIETE” AT, MELCRIZEAR I R R A, BE7R T 7 3805 S22 A 1 /INGE B 3 5 4 552 2 0 R IBL L 5 1y
B B 3 (R L R4 ) 1) 25 1) ) P i AR A [ 13]

EFAKBTEES N “purple skullcap” (X5 4%), XM AT BB JOEHEY) L 4 L 7 X7 R R
FEUEXT N, 1H “skullcap” EAPE 7B 2 F QAR AL A CLRJEPL T 15 “scutella” BN “/NME”, B
BAEIR) [12], HHsC “HFEAL” FrBamif < WAE” SCE R INAISE . ek BRI b
FHE SRR, RREEMALID T ZE “WIFmfE 2287 iR “ B BEEG NED” X
HAE[14]. HRZ T, MZEWRFEAFH “two flowersononestem” HIELR, RIEH 1 IFH LML SR
HIEEEZEZM S, EHAMOSESIREP R ER T + @E” RSSO it
FERH E AR S B R, T B SO RS 101 SCHE B8 U AR S R P R T B RS . 288 B UCR A
“two flowers on one stem, a hint of Xiangling’s dual destinies” {3 B 5E0%, 7E{RFRA7 B PRHE SR LRl -,
R “hint” 1R @ SO ORI, BERE SRR By itk , SOBI RN “ WAL 28 7R SCiE s
(AL R S, I TE AR (1 246 4 2 ] SIS AN 0 1 S5 5 48 [ 15] o X P 269 B 2 6 B8 1R 1 SC AL KR
i, SUSRAMZ IR IR, TGS (L) HMYIBE M R B R

UL AT UL, PN 25 () R S A 2408, HB A A AU 22 L e — S R AE ek R,
I LI A S B SR AT AR . R R R AL 3 S SO O S, A ORI S E B E 5 i b 103
TSRS, T SEBLE SO SRS SE I . 2, MUETE SO B I A R (R 350 i 22 E
(TR SCARE, KBB4 X 2 ) B A A B SO A 22 S KR 3T B [16] e Jlad X — 8, 3R 15 AR AN ST A
VB SRS IR U IR, AR SO S HARE SRS, TEIG5E T SCARM RIS 5E ).

5. £578
AHIF T HE TSR He, R H AR RS VAT \ - B o g SRR ) R 4, % BL 43T 2E e 7 (David Hawkes)

558 R IR SE RS . WEUARBL, AR TR A DiReli s, WIEN E R F R s G MM L
JEOCRSE, HE R R E A st AR E B SetE, ZRABERINERNE, BMAEEYE
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T

FESCANIR, (BAFAE BAREH S FEAS L1 ) o

EFWN, (LEE) HEMERMEE AL S TFE I =AYEE . MBS MEEYE. U
(R AT AL 3 P DA K R 22 ORI A R0, 50 oy S B s R BRI Fe it 1 s i e v 0. %
THMAEAFESCAR R R B RAE R XAFERE Z R, FIECRS B T ORI R S5 B ILE X
Wiz, g Ry R DL e B AR g B AR, DR T 1 Bh RS MR A B B R SR 0 DAL AR . BT
MNFREHFREA R, AR W R ) B SR LA Rk, SCh AR E s 5 A B2 4L,
B R REAFTIRIE, RN G S 5 h RRaL e SR AR N 2 .
e

O RO BE T A D82 M]. dbat NRSCF R, 2008, SCHAE-——EH .

@ A (LOREEE) i s TiF ik H Cao Xueqin. The Story of the Stone [M]. Translated by David
Hawkes. London: Penguin Books Limited, 1973.

@ A () HREM %25 % Ci% E Cao Xuegin. A Dream of Red Mansions [M]. Translated by Yang
Xiangyi and Gladys Yang. Beijing: Foreign Languages Press, 2021. S H /R ——JEH .
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