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Abstract

Traditional craftsmanship constitutes a pivotal element in translation and dissemination research.
To comprehend the essence of translation transmission, the effective deployment of translated
texts and terminology emerges as a critical focus—particularly regarding how such translation and
dissemination practices shape the perpetuation of traditional crafts. Examining Guangxi’s tradi-
tional craftsmanship through the lens of Zhuang brocade, this study explores the humanistic con-
structs and artisanal transmission embedded within its translation practices and dissemination
mechanisms. Specifically, it investigates: historical origins documented in Zhuang brocade archives,
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material selection and technical artistry, translation methodologies for artisanal processes. Such
scholarly inquiry holds profound significance in the contemporary era for strengthening interna-
tional dissemination of traditional craftsmanship, constructing discourse systems for intangible
cultural heritage (ICH), elevating the artistry of cross-cultural translation, deepening the cross-civili-
zational narrative framework of Guangxi’s artisanal traditions. Developing locality-sensitive tran-
screation mechanisms, Implementing demographic-tailored dissemination strategies. Ultimately,
this advances the cultural resonance and penetrative efficacy of ICH’s global discourse system—
carrying substantive theoretical, practical, and contemporary value.
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1. 518

R S AL 1 1A R HH O) R B B T A G ST AN R BEARCR, il fE4E, B2 {5 20
i it 2 E B RGBT 1], IEFR, REARL T FHARG N SME GERFFEL I R, A ORI
Fote A B BRIV T 2, R AL E SO SE A YR E o SR 5 B i AL, S T AR
SR TREE S ST AR ER, BINEA EWM SR E 70 B R f s vk e, AR s AL 3 A1
REG R4 128 ) R 2 968 A R AR T 195 85 A i 2 v A AR B ) 14 2 B 5 ST B X i o 368 o R R A 8 o R R R
W B A S P TT T A B s AL AC, 5 R TT I R AR A BV R T AR R
MR ISR ZR, AL PIASFEIRE S BOW R 2 A1) “ Gebtus 7 AR J6fy, FLERdE I mrae2]. S8
DU S A A R I R GEOAL, SRR A R AT B R, HAZ LB BEAE T XHE 48 T 20K
PR 5 B TR AL R A R A 22 PR . MEA R FE AR R L R R 1k, 75 RE 3 208 1 1 B e 4 B
BB AR AT AN, AT U A AT SOR S RSB A, R SR JEORERTE L AR
TS EE, DR Zo R ik 2% .

2. HERH: TFEANERSEE

AR A% O R B R —— 14, 2P EE S LUE Z AR R E AR . H 5 %45 (Shu Brocade). =
#i(Yun Brocade). %% (Song Brocade) J-ARk A [ VUK & 45, WAL bR EMERE R, brEsHE
5 R & ERGPEH A R SRS TR B EREE E HARHERE, 7840 BDIE 1 H- 5 8 A S G iR SCAk
R SE AL, SR, HARE S T ZIE R IR AL &K Z fahl, HamER R TEREX PRI
RN SR NS S g . BT, (DEOU I 4E R B R SiH 2 0 R Sk

M SN, HEIRH AL L2 R R R a VI SR 8 X HAEBE 5 et 2, %
R SCHINE S — M 3 A AR 75 3 DUAH B BR8] R . RS 1 R 3]
TEL G A BRAAN A 2 TOAIT AR, 1R 5 A (R ST A 35 DR RH 0 5 A R SO [ J, 1R 3 7 B 2R s e
B IRRRI BRI, X 7 B E KRR R 51 [4]. R GUEREA R SO, 8 13505 B AR 3 Sk ik 77,
KA AR Bl b, A A5 B A R L O ), D ZBH) A 2 4 P PR AR SRR AR, AR
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BTk FRL TZE =IO R et 3%
2.1 ERERSIERIFAEE

HG RIS Fr BRI AR AR B S B, W AR A 7 [ PR o P B ) THAE AR 2 v ) B AR BRES R
TSR, [ R T 4 25 1 SR 0 BRI 5 R B R G ACGAMETRR, ifid A4 A v Rk v S0k
B o 3PS A B IR R A S AR A I Bk, ST BRSO R S A . PR R BT A4 2 LA
B A5 BRI RIS . RS SO EE[5] . ARt SRRk BB IA) S 2 A BRI 1 AT Bl )
FEAEME, SRR g SR, IR HAE R DA O DLIOE, 7RSI RS TA) s g ml RS ) S 2 4
W SRER I RERT S A1k BUE S SRR RR RN

SRR SRR PR AL O A, P SRS S Sk BRI S S SR R AL R AR T, R
DL “ATIAHE” Nt . sk E HbR, #8856 g AEal b, P gE LR DY S5 ELAH QI R 48 T M
W “EHEN” “UEESG—7 AT CINEIEIR” o “TEBHERR BEORBEEELIE Y. A
YIS BRI, M ZEAT IR AN SCIR B T8 55 A 0 i o MEE I F S 95k, AR AR D1 )
REFI& . WM EYE . SR SHRHIEIG, TREMISIHERE . LML IE4, B FR AR S 20 b fE
BAEH UG SRR RN R S T AL I PR R ar VT . [ SRR B I RR
PRSI TG —, IR RIS R MEARHIE ) 44 T M S5 M FE SE R, RERIVPAT S — Ak, DAORRE
ARIE RGN EZ N S REREN: . “ATCF47 BER BRI sk 2 A8 i A7 75 145 SRS Bk
RN, BENHE BRI K. BN ISR SR, A TURIBMG, W IR A% O BAE PO N WA R A5 BA
TEW oML CARIEE 7 BRSSO RH BRI NS BRIV AR . T 80 R H RS
ST IR S B e e, B RS HAE T BN ERE T L F B AL UL AL IZ s Reg, AR
AN AN Sfas, S THE S0 ) B AR 51012 B AL .

et SRR S0 (AR FEA ) B AR UE, 387N [ A V8 BE SRR PURLATR R A1, 475 SR
EMRTEL AT, JFge B, BB S, ST RS, SRR, 7 EARIREEZ IR
FEHf o BSOS OSCHEFTIRRER, IRz 3 BB+ ZRhgite, S48, NILE S OH, aEXcR, e
Y T IO ERIANR . 7 R S R SR R Y R A S AR R Z B A, Hen i
R N T ZVE R O R (S B A T RSO AT 578 H AR TE R G T AEAEAAAE RGN S ok S5
AKIEE . B ORES AL I8 AR PRUERA I 5 ST IR LR, B SETE PR e, AT ™A% IO B E IR S
A T, R R SR A& 7 hg, #¥A: Mbouj Lueg Gyap obtained two cotton and flax
seeds. She spun the cotton into fabric, dyeing it in twelve hues—azure, ebony, emerald, crimson, and more. Next,
she pounded flax into thread, imbuing it with seventy-two vibrant shades. Thus did all living things in this world
gain their dazzling, diverse colors. “#/5H'” ¥ “Mbouj Lueg Gyap” , {#FJFIERIER: (T, BEA LA
LR, XREIR R A RIRTE SO . X ESCAF A i . I B . UL PRL S A7 A BHEEK
PR TA], T A 2 B SEoRE, R R RR azure, ebony, emerald, crimson, BEAFA SR L Hr IS FH R 6
oA, R4t et “HG T ¥R dazzling, diverse colors, FEHERFE I “ TG Z M
PR, ARG R R SR AL, BRI AE R R B . A E AR SR, B R R
BRI, EHRES P EMEEMER R LS. B ITNS. WS40, [FT2Emmg,
FSZARE IS E R AL R A R R E T R

RARBCERA “ DML HIRHME, B RS D HAL R 7 s, “EErE” 24eeaksS—E
BB ASCAAL GEAR R P, BB SE R R A L8 AR A il AR RRAIESZ[6]. AR SRk IR AL B fe )™
N )E M)« DO DY AR B R A LGB AR AR R — K SR I Y T2 i TR 2k H AN
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23, WG AR BN 1, iR AR b, i EEIRVE AL BN SiE, R LTy
ZUE KA . =25, WA T2 7 — R4y & e M e 5t RN LI, X AR LI 1 38k,
W) = )L — Al B R, AR AR e b T SRR AR . 7 SRR ARt AR AR sk,
ot DR A AR IR TR 3 RS i E BRI T SE A T S A e v [ A SO A R A DAL
RAEE R . NEIIX—RE AR bR, 3 T R BOGHE T I A RS R B SR, IR T 0 O i P e
W E A ST S BRIl X R, RS =R RN, RSO L E R RIEER
FEpiiask. PRI FEAIE 5. #i%~: Dahbuh wove day and night following a resplendent multicolored
painting. Where her tears fell upon the fabric, she wove flowing streams and tranquil ponds; where blood dripped,
she embroidered radiant suns and blooming flowers. Through three arduous years, she finally completed a mag-
nificent raeuz depicting an idyllic, bountiful countryside. Her third son wed a celestial maiden, and together they
cherished their matriarch in everlasting bliss. “ F R ™ /)Na] Lt I 7 & 5% H [l 55 R 7 53 7 3R B “ @ resplendent
multicolored painting” “flowing streams and tranquil ponds” “an idyllic, bountiful countryside” , 1R £ ¥
7% flowing. tranquil. resplendent. idyllic ZEXH L et X i H AR B . *E A8 D7 S SCAb S5 AT T 4mE
HASNE, 5 R P2 FOHE AL YU SO .

2.2. BRI EERIBEFEE

FEIAE IR, HA BRI E RIR R G0 PRy M R AT B IR PR RR A A Rl R . X
— IR AL SEBLEE LS AE B AR B AR T AR TR, AR AR S AN E IR R 5 R UM 2% B A Y
UERE PR AN AL . WL GUIRZIENIE 1 5 BE & SCR R S 2 A AR Ve SR R SR ) B PEXT . 44
PR S TE AR I K e W —, CHARAEARE . BUATH BN 51 [7]. HOUERE
FE T S IR W 5 25 P A TR ST A7 8] R R B SR AR K 3, 35 T SRS o A5 M AL B VR I SCAG TS TE T B
IRFTAEARNE S P L MO PR AR, R R A R SR 5 18 SGE W BE BRI (R RUE [R5, A 2R LS
ERIRAE H AR 32 A0 RN T St 5 SCA T B . ARIBORE S R Ge DR LR A RO VE 5 2 AR
St EMESTEBELER . IERATRILEES . KPRIIRERFIE =N RO 2 Ji4s bk . SRR EOR IR A
BAE AT, R AR R SRS SR E TR0 Ay, Gl RS RIIRE H S XCE IR AR, R
SR A% 33 RS HEE 5 SO 52 AR B X — 28R A oK

BEAT ARVEIERERT, IR B 5 8 22 R R IR B AR U E R, XRS5 A0 A R X
[8]. AR AEH P VAL AR S AU R ERE I X A0 SCAE SR D Ay BE A s 1 o X LR B a2
BEARPPLA . EADIRNME . IRE SCIE U RGVEAESE . RN IRIES D IR A w15 DA 22,
HAZ ORI, DA ST E A SORE SR AR BRI 2R G5 M # i L5 A PR TR S 2 . A
SRS B SRV IR H I D e R G M S LR BRI SO B A B R D S B P A% i, Oy HE AP BRI
WIS 7. BT ISR IR IR AR SUE R R, BT S ERNE RISC, RSO R o if e
Bom AL RIS 2 . HARNIRREBAR N EIR I P AT i, IR BEHR & T O VERR A ™ R 48, FF
S EE A EAMAGE. St BEIEATG. REHEESCRIT, HRAZO AR 51
AL SR LD B2 A TR E o X — IR TR IR A SEEL, AT IR R A AL 2
ARSI Sy 1 5 SRR, AR IR 2 B AR S B WO, 2 T B R I A

VB rh R o ARAE (B BB 23, op AR S 2040 BB R RIS 2 o B AN IRAR G B R s R
i, 2 R R TR M S AR RR AR TE TR BRI, IS o RS G 2 R R ARG S T A
FER R EA 0 EERISLE L SR TS B FE, R i@ i s . o,
PR = A YE LA A RIR, B DI AORS HE FE MRS (& ML, DASK I SEH B SO Tk . A
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K, DR R EARTE RS SCBON DI /L HFRATHE S IO AE T RGUR M IR 48 T THH: AR 4
EERRIRIE R o % RRZIWUN 1 RRRE R B E N AR A BORGSR R R AR X L TR B
FROCAL . TR AR HE 55 A2 A 2 2 R A SO HR 7 A SR st e, R 58 J X o 4 et
WA A E ) AR R . B RIS, RS BT B MET AR A bR AR A 2T E D »
GNEENE L AT AT R e, RBL T IR BRI AR AR AR S . Herh, AR A DL S BOBERE .
R AU D RE S A MR IR P IE BE PR, A A R L 26 50l 3 I AR A B AR R o AR AT 5 R T 221 5 N
SEERMAR A VEY e SLEE R R T ARBE SO S B AR S AR AR, ) TR AT R
N B RRREAT, SRR A B P P 4E R e . B TIOR3 R R B R DA R e e
SRA Sk, BN RIERITAERE, B8 ORI VI BR AL G . 22 SOH AR R AT AR 22 22 25 451
W, MV IR A IERMAEENE . R L2 EA R Dy As 2 ) T T 40 5 35 s 28 £ SO S DL DR 5
BANERIThRERE G o UL G T TSI v I 6] BRA 5 22 5F RUREIA, S B 6 ) >R Ty 3 ALt e 1
T AT, WAL S IS R

A ERH ZARIE SRR O 2 BEROR, B TS AL S B S SO B RS e M. e 1 IR
EEEE, WZICEHEE. Tt MMEM =4EfaE aity, JFE BB ER, J S SRV E e S0
HfL, OB PRIRTF RS AL S ThRE, FFSRE A LIRS, MEA WL, U5 AESEBLARR AR ES S Ak id
PR IEYES SR L e B fR4x, 8 S SOk R O T AL VE AR 1

Table 1. The English translation of the terminology of Zhuang ethnic brocade craft
1 OHRA\RZERIERE

e JE3C 123'8 J& TSI BEE L
Y IAALY)| Brocade Fabric
LS Cotton-ramie
e Banana Leaf m
i (4 Bamboo J?E/I% AR
AT GouMangVine
Ry Mulberry Silk
8UFF Glyphicpattern
T2 Degumming Process
. K Totemic L4 el s
A gl JRRHRFAE
Bati Avian Motifs JERCAL
NH G2 B Mother of the Luojia Birds
HY2ZH Avian Sovereign
TR Tensile Strength
RIRICEE Inherent Luster
B e High Hygroscopicity A }
e AR EY) Fine Resilient Texture Jﬁz{;% AL
SMEE Avian Descendants
HgEg Avian Imagery

DOI: 10.12677/ml.2025.138885 676 HIARIES #


https://doi.org/10.12677/ml.2025.138885

-k A

2.3. HHETZ5MIREIFERE

HilfE TZAE A R 2% O MIRES %, B RGAFNL) IR DU € U8k 3 B ) 7R R A SR S
DN IR AR AR SRR N A R BOAZ O B, I T AR AT I R R BN SR . AR RAE
DR A P FEANAET IR, AR AR, XA T AR AR A R B SRR . B
Tl REMEFIRE T, RIS HBREE . SGREE, 15E T PISE ST, IR FEAR AT IS
RGEE . R R IR E R wIE ikt . AR S RAR . T2y L H AR AE TS 5 5 2 AL
SUAREZ . B NS TEE RN, KRB IETE BRI, SFEAR TSRS, Bk,
g ViR EBE BES. flt, BRERIESEEZ. HIEL. AL, TZEEER e RR . X
TS 2 AMAL R, AR AL = 1 i 4 25 S [ AT 98 1 5 SO RIE e P S5 A% 3R e

PUHESRHIVE T 20000, Wl SRS S W e o M, NIRRT RN ER, WP “f%
G+ 2" G N EALHEBA[9]. A MFIRSE LA AR HIE L2, SRS sk, 2
THATENE, B /MG B 22, IRBESE AL IR R M. R AR Z 9, Smdls
BN 3R ST AR S5 TR 52 1 A AT A M R SR 2R, R I E R R P S B ELAA R R AR 1
AR B RTEE ) RGN L. UG EA S &, TE RS SCHUERTE R .

filhn R 2 FERE AR 1) gk, HEAWSILSE, —FRILE, —FERE, T8
TEYT AN ST 2 s 2) Gu2, WA 7K A, P F e AN 0 A6 55 R SR W)U Bt v i i,
e BB G R KBE 4% 3) Rk, HIIUBUOKERBIFRRIK, LA R 20 K b I H IR T,
W RAARATHE LR, GRNLH LK, 4) Kk, HRKESIFRTRILLREE: 5) Lk, K
B b, IR AW B A T R B B 6) 2k, MR A 7 A0 IR e AR 258 — A Mt L,
B S A, kIR, MAELGAEAN b 7) RiE, GIFEMEEMEH, S LMAGLRFAEL T
b X RRILEB N AE, 8 RE AN EZ NIRRT 8) 23, MElr Brdt, TS,
Jort BIER B R ER SR, (8 B FERLIUMEIH, WTFLERRER, SISk, DHHTS. EEHTIX
FhEelE, BERHHrEENKEBSE LY , 7% M. Eight Core Processes of Zhuang Brocade Weaving,
1) Spinning, using a foot-operated wooden spinning wheel, the artisan rotates the wheel with one hand while
feeding cotton tufts with the other to produce uniformly thick threads. 2) Dyeing, immerse cotton threads fully in
water, then soak in vats of natural plant-based dyes. Rinse thoroughly after coloring. 3) Starching, prepare rice-
starch solution from premium grains. Submerge warp threads and tread repeatedly. 4) Reeling, wind starched and
dried threads onto bobbins. 5) Quilling, wind weft threads onto shuttle tubes, forming cocoon-shaped bobbins
tapered at both ends. 6) Warp Beaming, thread warps through a reed heddle, securing to wooden stakes in S-
patterned configurations. 7) Loom Dressing, mount warps and wefts onto heddles and reeds, a complex stage
typically handled by master weavers. 8) Weaving, following pattern charts, steps on treadles to raise heddles,
creating sheds, throws shuttles alternately with both hands, beats weft into place with the reed.

GIGURTE RSO B TR EF I, R AR starch, TSR “ HIOKREEHI I AR ks
PR 2, H rice-starchsolution IXNERIAR,  “HIBRIIESIRIRLE” ¥ & =/ NMELLEE, 9307 stepon,
to rais 1) ZC A RAA LR R B, SOk A7 38037 A0 2 W B AN 35 46 134F indigo and gardenia BE#E Rl SR B AR YRR,
Et B ¥ blue and yellow flowers £k,

HIE T2 AR S PR LS T 4R I S, AABROU I A B B B R iR B . W, M RER A B
mount onto heddles and reeds, %% % cocoon-shaped bobbins, £F% % shuttle tubes, 77#11¥ % reed
heddle. #il{F T2 ANIREILA TR —FP R T AR S5 I s e e scitk, 8O0 TIN5 0 % 7
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SCA T O RE AR HEANLE], BRI E A T A SO . T SOR R, RS E SR S
o I3 b AR HURE E R DRE9] . (RN SR T T8 B A B0 Al & AR 2 AR B SR 3R 5 BE A il BT,
A BA A E LA 5 W IR A SO AR R AR TGS . KRR “RE 1. K. YR
SCAANAE, A B e R B E EREZ w0 /7, 3RTHRE R E PR R[10]. AR SRR Kk e ki )
BELERIFT 5P BVE AT S 2o A, (2R b PSR IER . RIS SO . i RRR
ZIMRR TR AR SO RR R R A R R e, BORIFH BBCR R 1G5 Feil, BEATIRR M RRE T 5iGE
Prgho AT TR EERIR D e L ESTIRAERASEIAR,  DUROS H AR TE 52 AR A R 52 R PR 1 s 1
Foo mAMETELARE LT, SCHARRAIRIERE, B 1 e 2 5 7 v RS s ) 1 3 1k
L

&HiE

=l

]

w

RGP R TEE PG A SO B S BoR R 48, HARTRRS SO A 2 4 fhai i 20 . Ak
B PSR B IS A T AR GRS P R B L, oG BT OB A R AT IE
TI5 AT R R SRR AN RS, RS A S A . R ESRE M g B S E A
FOFEB AR A OEIE, I B AR B A AR, AL REAN RLRE . HESh) TR E R E S
ERBIE R BRI A, SEOURF R R QT SERRA PR 5 VERIR A AL R R %8, A TR
WA AN EFRAR AT o PR RET S8 LA, BRI T RRA P B2 2 8, EARAE T
kRt e ARG SR RUER NS MR B R CVEH RN AN KRG 2T EERS 5. M
BAMEZR AV RRR G 6 s G M PR TR ™ B8 o ME L7 7] SEBRHR T 550 294 AT 2k A BRAE WL
RIEERANAT 2 FATRIEFRK

e HE

ARSCR)VEH R BIA X BB T 2025 4BV A AR UM RN At e 25 T H ¢ KR
VOB 2R AR R 77 (E g5 2025KY 1169) I 78 A -

S E WK
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