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Abstract

This paper centers on the reincarnation of literary images in literary translation. Taking the English
translations of Dream of the Red Chamber by Chi-Chen Wang and David Hawkes as its focus, it em-
ploys close reading and comparative analysis to meticulously examine the translation strategies
adopted by these two translators in rendering the original characters and imagery, and the result-
ing effects. The research reveals a stark divergence in their approaches: Wang'’s translation priori-
tizes “substantiality”, akin to meticulous brushwork aiming for formal fidelity. While prioritizing
dissemination value and building a bridge of comprehension for Western readers, this approach
inevitably entails some compromise in conveying the depth of cultural connotations and literary
finesse. In contrast, Hawkes’ translation pursues “vitality”, resembling freehand brushwork that ac-
tively integrates into the English poetic tradition. Through masterful diction, Hawkes delves deeply
into character psychology, accentuates class distinctions, and transmits complex nuances. Although
occasionally resulting in formal deviations, his version frequently succeeds in capturing and con-
veying the original’s spirit. The study concludes that the essence of successful literary image rein-
carnation lies precisely in the dynamic tension and balance between “substantiality” and “vitality”.
This in-depth analysis of their strategic differences not only deepens our understanding of the fun-
damental dilemma in literary translation—namely, how to effectively recreate the original’s unique
“flavor” and the poetic quality born of “defamiliarization” in the target language—but also highlights
the translator’s discernment in navigating between domestication and foreignization. Crucially, it
provides a vital point of reference for the practice of translating classical literature: the ideal trans-
lation, aspiring to the “sublimation” advocated by Qian Zhongshu, must strike an optimal balance
between faithfully preserving the cultural essence of the source text and enabling its spirit to reso-
nate effectively and find new life within a different cultural context.
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1. 518

SO RSB IN S, R T AT AR RSB 5 1O REE n , KRR S B R IR A I E AR EEL S “dhR”
——IXFPAE LA S AL R0, IERSCEIE L . ERE TES AR DN PR 12, BT R
RN IISCATE R 2, RS0 XN T H A SO (O RETAE . SCATE R R AR TR L O R 36 S - 2%
RIS TR RIRBERR R o AW TR A [y SR g 2 A (), UHEE WAL R S HEN S
BAUVEAESOR, IR SCATE TR AR B E R SCA IR R A e . BB E R S8
VTR G JBEEA,  H R BRI ALE R AN AE H PR EAE ST AL AL O NI G B HOR B SO O B 51
WOR, A GG AR DT D, AT BRSO SO N s A S 2 ESK I,
A RAESEE LI rp “FHAE” BRI SRS, I 87 SCA R AEAL 1 SO I %0 55 B
T W SR 2% Bl S FU T BE RO AR TR R A . 283 ST R G I 9, BE G 3 — iR AR T T 72 B 38 Th A 2L
FAESCAR R UALESCAVERTAR, HORARRIGE SO AR fh B I SC AR it — e IS A HE
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2. MEEEHE

RPCEBEIMS, BAAESMIE. FERAdRE, SCHREMARAT ULy — il 5 e Bk
BFEAERZEARESE, Rl HRESRG SIS RS E A RO 5 ek g .. MRl SR SRl
BB O “ERY, SRIAHAIENE: BMEERE CHI MO RGPy “HIRMAIE” , K
PRASIIEL “Apdg” SFRAERESR, FKBHPENH AR S R, LI ZARBCRM AR L8 Iy, S0
HISERUR AR B AR AR T o SCEAAR i RS B SE AR AN T . #RRL IR . “ TRt i ARV, SO Sk
Jis LR ST BRI [ 1] o IR EE AR A SE R 1A, 8 T SR AL AR 55— — B 2R B RCR A L
ST SRR 8 LA, AH IR RAE Tl i — s 5 HEm A% 7 — B S a3, JF R
B REE A ER. BRRETE. XA 7 SCARFER e GLETE, PLREES
Pt DR B DA SC A TR ) EE A

3. XRTFCEM

SR PR R A O R B AE T a0 eT A 55— R F BRI R SOMURR ) “UERR 7, TR RR “BERR T IESE A
PERRSBERTE o ST HERATARAN “ 3057 RIEMUGR, IMERATREZE N 30”7 RSN R
ChROpr R E VIR — SO R “SCER 7 (mayka o muteparype) in) AL B — AN HriA], SR $8 AT
AR BSCARHE IR SR 554, RIVE NSO TR BIRT R [FIBZAR MR “ SO BT DR SC3E” 1) “ AR
RRAE” 5 TEARETE 3 OB B “ 302”7 BISCE RGBS RE, TP E T S HEES I« O ERHE”
[2]0 HAZOAE Tl 5 a0 “BasEAL” (Defamiliarization)iz FH BTG (ks o 6 4R 56 . MR ETE 0 U
Iy, HEES RSB AAS H et B, k5 TIRRENRT IR, SO ih & WhaEd . A%, 5
b HESFTB, FABIIESAS “PaA” , WIS AR, Sl 5 )t FURNE 5 1 8k
%o MESAARIBH, FTE SRR TR S0 LA SR AR VBT, SO P agf S PR SO R S22 1)
WK, BEAAETCHESMWHKAMEE L. Mg, CHEHERRIES B S9ERA N “BI” MU
1By “TTH” WP IR SR 7 o DRI, S8t I SO i DX T AR SCAR AR DR i, B B AR AT
RET R ARSI RS AR R B A LS — .

EIWRBYELE, F£2 0 RBFSCF R A S A MM T R A5 W S F R
e i SR 5 AZhREIRE T 1A oK, DLORERIRVE S B0 ISR L R4 R 1 ORI 2 4E
FERFAE S AL SO E B AR O A, . B9 b, SO PRSI B A BARTIT A B B B R Se B, DARS T
LTRGBS AT E AR R A B TR R [3].

RS I, CEERG LA PMERE, EdbRARABH) “ZHIMNRIER, ABBERERM” .
— AT NE B H LA BT, ks, k&S, 5RIEIREARNER, EHNE
Bl FEY4EAE CNRHATEY BEs). “ “ORHCERM , F— W FmERAed. 7 H— ‘W7 7
HCER RS BB T — MR . BAUNRESE, RICFRREMEREmZ X, Pl 54
FHN, GEE DLEARRE GONBEN- (40 “SILFmE" ), @dE . BREFE, 9 SEHE R
KRR, BENEIRZFBRAA . TR, USRI R, RS, FHE 2
TR ARSE, AR S RE, AFEREEMEESE, X—A R UM 3R LR T 0¥
PERI 2R 7 [4]

4. XERR: FEHBBLEIE

SRR GAR N SE R BB, ST T A A BRI E ] . SO R A A A I S
PEAL IS ROR AR . V577 SO FR T ) “image” — Al in T4z 173 “imago” , BN “RER7 . “BUR”
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JFEE R ZAR LRI B SO B I T E ORI R SCAE R (BB R, RIS LB b Lo P BT
Mk A S E[S] . EAIAMUETE 8RR, HRBERIEN LSS, BN, 23CHEARIER, i
SRR EN RATR IR B, SCEPEREA LR SR RIS, A R R
R G R H AR S, SCEARERRE R, N TIERIE SR B SCEE T,
AMUEAGE RSO T3 S, AP, R AR SRS DAIVFIN A e LB A B I D fai -

O peak of peaks, how high it stands!
One boundless green over spreads two States.
A marvel done by Nature’s hands,

Over light and shade it dominates.

TAE R PR IX o R AN SE R 7 I e, JESCRIRE DR, WA, WEE . BRMARUE, 7
FHRErR AR 3] 7 I, @ RO Sk # “peak of peaks” fREA TR FFIEEESE . 1 “one boundless
green over spreads two states” 2 “FEHFAR T FRIHIEM SR TR ESR, EABEWRZ TGN
bR, MG InIEE, T ILTUE, — /5 WL IEES AW e 25 77 . 755 — R RIE a3 Lk,
VRN A “light and shade” BART “PARH” , & E¥EN “Yin and Yang divide dawn and dusk” , HIRE
S, HIATBEIE R EAR L BEAS  OREIE R S Ak ) A SN DL D SO R T A SR AR B B HE R
FEHTTE 5 AR B AT ALK SRR T0 S 3N, SEE T —Fh “SCFERRIIEA .

MEE GRS EM BTSN EARTE S, B, JAE S % 6. RERRE 2
B IS RITEE ) “PEAEAL” BARTR H, SCRTERITH I H RS, e S A A A A
Crp B AN B SRR B ) RS AT ) — SOty [ AR 2 AR A R SO AT A R SR X il
HARGNZE M. AR 2R BB RIE R, BEFET TSR BN SR #
A POZHEEIX — B AR S5 1[6].

Capeds) R RN O mig 2 M, RANIRERZFE . CHEREIRIE, NRET Rt 7
FARSOAR . fHPERe S AR JEAER “HEuR” 5 “PBaAEAL” , REMRLT) “HAE” ARECEIRE RS
ISCF TR AHE T A5 0] b F bR 3 5 8 b i ) 2 LA, LR AL 3 QAT 8 L 3 S0 Ak R A%
OANWIEER, BT JFE OO & S0tk 2R I SO R AR B AR TS 5L AR 55 2 SR,
AL e G A I O B I RAE JE TR T A EENMBS S U SR SCEENZ
OAFE, AR FERA T SURMEAS b, B @ R 5T, RREE— 0 1 R
SCEERISCETE RBNR, IR AR R IE LR b B PR S AR fE— 2 I 25 A 1E

5. RHISHr
51 XUBERHBESK

Bl 1 RERFRITEBIFARILFEASD, @Akt E, AR THRIR, LHTRILLYGE, KEHE
ATTAT o

ZFr A% After waiting a while by one of the stone lions, she went timidly to the side gate and greeted in very humble
terms the servants sitting around there.

E % #7#%: There, at each side of the stone lions which flanked the gates of the Rong Mansion, she saw a cluster of horses
and palanquins. Not daring to go straight up, she first dusted down her clothes and rehearsed Ban-er’s little repertoire of phrases

before sidling up to one of the side entrances.

H [ AURF R TR B — X0 7 — B DORES R GALE, M8 “HH/ZE” SRR
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WY, IF B ERCS MR . AR, WE AT —E . — R TAR I A e,
TBFR “IM-IRGEER” 5 TTPARIN RN, B8R ORI, —ME— M RAEE I EF, SR E
AT B P HHE 5 PR 0 PR 3 2t R BAH DG o T8 I T o S0 MEE o 07 ) 7 A B B RCA 1 470 EL 43 BT R IAE 55T
CORERNRITAMFET” R, R IHLEIBERC T “after waiting a while by one of the stone lines” ,
W HEHEEA “oneof thestone lines” o &AW — X AIIF IR K, BERREALA A DI+ 2 HIFE, tAl
551 SR AR 5 R BB A AR o A5 BN S N ST RAE B ANGE . AR & 2 R 3 SC AR 47 b b 2
TiX— i, 1 “ateachside” A1 “flanked” Z¢1AiE KRG I H, BEORSF 1 @ ISE = R ERFAE, X 58
BAL T AW TAE AR GAER S R 2

5.2. NYIEERXFEEIR

) 1 x| ARGt &, B THEKIR, X THRILULAE, REHI AT

X Fr A% Having dusted off her clothes and given Ban er fresh instructions, she timidly approached the side entrance
where some arrogant, corpulent servants were sunning themselves on long benches, engaged in a lively discussion.

E %47+ Not daring to go straight up, she first dusted down her clothes and rehearsed Ban-er’s little repertoire of

phrases before sidling up to one of the side entrances.

TE “ Xt TR L LA)TE” B EE b, v iri ) “rehearsed” — il LR [ O o 3R] AN HE
WRIA 7 “HXRBT” MFmE S, HiEl “Hi%. W7 MREE S BoR 7X@ RN IR
WER LI ULRE, W H SR T i, W% 7 IX 6 2 A 2 0/ MER O ERAS o 3R sC 2 ) ab 3
IR, BZ ERREBEAN “taught” 5 ESCRREERI A 1), O E R,

Bl 20 gk T, #IE THOL, LEEIT L
% : Liu Lao-Lao thanked the man and made her way with Pan-er to the back gate.

e

4 . Grannie Liu thanked him and trotted off with little Ban-er all the way round to the rear entrance.

NV GIEW R SE T G I Z — o B eI AT R R g 1% 7 “trotted off” —id], —
B2/ N EIRE TAESC T B I ISk . “Trot off” SR /NIAE BT, 1R SCARE T2 N X EEEE Y
SR, X BE WG “Trotted off” X —1d], i S A NTEEHE R TR KA Bt
P GG (12 G50 ST AR -

53. (EMBENZ RS

Bl 1 RImFGINTH B, FEE: “REHRGT! R, LR, RRET. AREZALE.

I FrA % When Chou Jui’s wife finally recognized her caller, she said, “So it is you, Liu Lao-Lao. | am sorry | did not
recognize you immediately. It is so long since we saw each other. please come in”

F %47 “How are you, my dear?” said Grannie Liu, advancing with a smile. Zhou Rui’s wife scrutinized her ques-
tioningly for some moments before finally recognizing her. “Why, it is Grannie Liu! How are you? It’s so many years since |

saw you last, I’d forgotten all about you! Come in and sit down!”

TR FEI R MR BT N TR H” AR, Al B RS © “recognized” , TREA BRSO
¥, T H R HBFER T “scrutinized” ,  “recognize” AR NI ERD, EXEA “scrutinize”
— ] A BT ) PRBE LA S AR, K BIE N “CHRN By A MBI 4RO S I T R [
I T RIRE, SIRZREEIL T AMBIRZ AN E EE NI 72 5 XMk NP4 5 iR a4
AR & EIRIAZHE, Wii—PME T () M0tk
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W2 N\ des—RER A A, —REHE: “BEAFTASEE, MLERHFEMNR.
E £ A7%: “You know what they say: ‘Important people have short memories’ | wouldn’t expect you to remember the
likes of us!”

I Fr A% Smiling as she walked in, Granny Liu remarked, “The higher the rank, the worse the memory. How could

you remember us?”

XA 1R S L T AP AR R R A FE ST IR R “likes” iAo EE SR EAY “the likes of us” ( “Fk
TXEN” YA BRI (R, X B i) e o SE ik . “likes” MEA4 I, $ig “[FZR AN
B — MR, AR RN, R XIBERE H A2 “IREMR” , MafSicd. XMkl 7z
PR, it itk S B e, fF SR 2 R B SRR AT O BERAS . [T R
IS . M2 T, TEBREM “How could you remember us?” ( “#E/EALICHEIRAT? 7 ) BERLIE T
B, AHBON R, Bz “likes” ML, RAFEONHIE. SRR A, HRSHEmA BT 5915 B
fRid. HIERFREAET, R RWRERNEH AL 2IAYEEE EIAREN S h AL BREE
HHRIZWSAGOE . X F BRI ER RN, R i) B A O B 5 o 8 0 B 2 V)
PR B R s k. IERIXFIRZIMIA SRS 230, A3 IX AR WX 1T RAE JoE B S  A45 L =
Wi RELEIL, FAERER T RS % . a0 SO SCEE T AN T i BE SRR, AR R S0
AR DU R 7 T ARAY , o 2k e S E M A% O T TE

5] 3: HAABEATILYET, BADLERT -

& % #7+%: Men all know that salvation should be won,

But with ambition won’t have done, have done.

I FrA % We all envy the immortals because they are free,

But fame and fortune we cannot forget.

(LAY B EIRZI R BRI RO, FRATHBERREMMGE. HE. EHEHE. /B
PR 2 2 8 AN VFESRAL S A B B 7 Ak “CRAFNR” LN M EEIR R E S 27 I
H, MbEE A S AR AR NGEE EES” NMESEHEA (OB gk, &3
NPT TG — SR BT SRR A I E R R —— O R MR T R X7 o W EHRERIEE
(B I E N 2 RS T AR Ty BT AT SR (i TR M ). BB e TR A — Ay b
b DL HE X 44 (heroic couplet) WL,  “won/done”  “bylone” FE™ R B, 7% 1.3 45 (lambic
pentameter) ()15 =54 T R SC-E SRR K. i “have done, havedone” HIE R, 765 LM%k
BB, TR T AT 7 MPEERR. BRibz 4hiE AR 706 “pil” 3825 “salvation” WU

By “HRf o “IREC RV B RS, TR CRAET W “AREEY AR RIRRL RAEHE
RN BT

TEERRERIBESCH, AR R Rl — i A TSR, KRR T “immortals” o “Hf
il 2 o B FE BN, TE R R SRS AL, “immortals” fF A EEGEBLA T KERZREE.

EIXAUE TR b, B S TRRE&A T EwWEs —a) “wl” rfee R A 1w
BT FOgEAT 7RG e fl, SEB BRT S “AE” BONMEY) . T RIS B/ D 2 VERSUA [ R 221,
AEGREE 7R, BEhEsE. UHRED AR L, FhHRIEHEEA “fameand fortune” , —
EREE LR T E S T AEERA R K, XEANRENEAT NG, M RE g R gmm g N
MEBUAN L, FECL SO Z [ T BRI T RN Z 42 . B R 4 & BA VD A L5k
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MIRE R, A IRE] TSGR AN SR, A ICHAT TR, AR LRk T
CTRSAS I AR o N AR A A T AR R 2 EIEE T SO WIVRAO A R 4 S B
VEFVEE, T A S AT R T SO IR o S0 S AR BT, BRI SO BV 12T B AR i
HOSCoE AL GE B, SRR R DA 1 2 TS . SATITBRA T T DA o 77 3 LA 1 2 i
AT

6. &5

XTI EE AR R AN PRI AN A, 0 b T B SOMVEE S T A AR A 2 I MR BOVE B . E BRI R
WISCARIR PR, AEVGTT o0 ep /NG R 2% R 1950 FRAX, Alb s B H 2 . ERR HIRA B T &
SEHT AT IMA R4, VRSO ERRIERE T EE, RPN R KR RSk, SR
PMEMSCEME b, ERREBOR IR VAR OME, BTSN SRTZLRE Ay h E S e g, 3
ZHAE T EMRF R S E 530 RIRREIEWHIR ], ORI AR R IR AT e . PR AL PR
FERCEE (ZLRERE) HISCETB R, BROREE T OCRA IERRIL, SR SETE AL Rr 2% 48, AN
JraAHEIL TR CHER o B S AR N2 L RS O S 18 BDE 1A R A B N
IERT G S 3, AR R BRI F A BRI dr . T ERR A BAE A A P
B, FONVG TR E AR 7 PR R ORI .

SRR A TUE I OE F 5B, BRERIME A L, SR E ANl
RIS, BAS LB AT (T AE R ) L3 rh o b (Z0REAE ) IXMRARTT 3R —— LRI T2,
TIRIEHAZE, AERH R RNE; BEECEE, HEHENL, BELIE, MEAME. Wi
PRI, ATHEIL S, JRESRE ET . MICEERNEE, HMEIEAF T Y%7 5 9E7 KK
Nz la): BREAL IR EE R A, NSRRI 7t (ZOREAR) mflie s, JERhREE b
RS IR AR L. BEHBREARE S MIEN, AR, OGRS, SR
IR SR8 e BRAE SR, BOF IR ST ET “BAIERN BRI Z Pl ——RE LS
BT CIRHCEEAR TR AT G ", A R E B A0 XA AL RO o e
EIOCHL D, HRF-EE X A SCAE G RIRZI RN SHEE . R SCERE, Jsm s, 18K
B AR T TR o EERBEE BRRA RS 7 AT IR, AR LR RN AR SR Bk i
HHIETE, ERNERSCAEG PR EISENG  IEa “4F T P IREITER —— LR M E )
WA, BAEENARIE Ay WA SR A RIS, RS A F PIREEA
(A i 770 JX BV IE R ST B 1 Bk 2 ) 12 18 5 7K fE Rk 7 B A

SE3CH
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