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Abstract

In literary criticism, the “Other” typically refers to groups or elements that differ from the dominant
or mainstream culture, often being marginalized or relegated to a non-mainstream position. In
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Everything I Never Told You, the Chinese American community serves as a representative example
of the “Other”. This study conducts a character analysis of James, the Chinese American protagonist,
examining how his “Otherness” is constructed in the original text and then investigating how this
image is reproduced in the Chinese translation. Through a comprehensive and in-depth analysis of
the character’s portrayal in descriptions of appearance, actions, dialogue, psychological states, and
indirect characterization, the study compares the original English text with its Chinese translation
to assess whether the translator faithfully reconstructs the character’s image. The conclusion af-
firms that the translator successfully reproduces the Chinese American “Other”, highlighting both
the protagonist’s personality traits and the struggles faced by the marginalized “Other”.
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1 “4bE” NS

“UbE” R—AHERERMEZMME, FBUG. 0. T L SESURIaT b zis
Mo RSP, “AhiE 7 EHE TR S B EEE BRI R R ABUT R, XA BT R E
TiaGte. FEEROLEN].

“AlE 7 ORI CEIT R XX RS, PO A AR BAMOAER T I A AL “AbE T, K
PIFERIRN LR i R L 2 B2 FOQUE, Hlana#EH U8 “BR” 5 “ME” LR bR E NS
BHIRZR, X FISSELE — R L0 B J A A EE— 2D 58 [ 2] .

2. AXABEHAY B “E” HERES

CTors i B AN BL— AN E 3Lk BT A S 5 478 55 1R A A T 2 s O B TR R N 5t
PHE T A CRITRFE AL SN = AN A R AT SURAE 5% [ S A 2 A AR R 85
. AR WS ANRIETR QS IR, IS RS T AN Z EIMAARSTRF JE R &R, 4R
TRAETE WS SRAESENN NSRS A0 F o AR SR AR, AABREER. 3k,
OHEL W F AR SR Hrah e CerRda) » HHRIES “ihE” S @ AE R EL.

ASCLANIRIAS A 5 3 9 R0 BB NS ARAE, 72 (ToA & A1) AT, i “fhF” &
W — A MRS 4, 2aRILT. A B, CRBURASE, A S ORI T AAEA F3A85
P W8, thAE AN RIRE L EREm AN E 1 S B SR PERS IR

ERILT MBETE RSN in. i ANE S8, ORI AR m . “fhikid B g
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FIAE ST ER S AR i FR s, AR ST IR — A 1128

PERSLR, MAE AN T IAT R RE B 5, REXTHOR & HIEE RN 77, ik, AR5 TE
o “ATFIESE ML 0, MU AT RS BRI

BRJGTERNACR, B8 BAFRER, B % T Z R Bl R ORI 2% 7, BB T R IN %
RIASCHEE . “MITA Rk, R2EMmmc. ARNE A%, 7

Brubz gh, SO — SIS, @A 1 AR 2R ED R AN, Bl an =8 5 B I Ik AR 5 S
QRO BRI i T Y “kowtow” 5 SEIRHT A SCEHE N — AR RE N, RILH 857 BUAN T8 B LA R ARAT
X U R B AR IR SRS o 22 77 T AR B HE 2 I S [ A 2 R AR 2R BN R —— 855 L VK )
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31. HigEE
F o —

J& 3_: He was dressed like an undertaker: black suit, black tie knotted tight, shirt so white it glowed. His hair was slicked
back and parted in a perfect pale line, but one wisp stood straight up in back, like an Indian chief’s feather.

F AT RAEEY, —F ZHE, DT RASRE, AR, XKAREHR, EFk—5Ah=, =2
BEA — AR A L, R HEERE ERG AL,

SN X B E RIS TE T ES W ETE —ER, WA MR AW ENX AL NI, MRS
IR U P18 AN S SR MRS R A AR TE K R B4R b, JR S one wisp straight up in back ”,
PEERRE T “isR” —], PRI AW R AR A RE AL BRI TR S A RIANE 24k — B
G, ARG BRI P O — B E R IR 5
3.2. EES

E 7 -

J& X_: James, scrunched in the back row, saw his classmates glance from his father to him and knew that they suspected.
He would bend his head over his book, so close that his nose nearly touched the page, until his father left the room.

FX: BB ARERE—H, AARAFMNYE LERXFFEZRLR, S TRFOER, EHNTAT
o, TRk EG R, FRILFRSATHERLE, B RXFHTFHRE N L.

IrHTe IXBUEE R NIEN NI AT — R B E DS AR, T R R 2 SR )
FEIRDG, AR AN N An ] 2 X S BRI SRR BE SR o T [R] 27 1) S B2, J5 S 2 “ glance ”— 1], = “ 17,
BER R ALy IR, AR SRS B RN 20 E S A AU, B R DL E AR AL B
3.3. MBS

Fp =

J& X_: Hers had been just one of the pale, pretty faces, indistinguishable from the next, and though he would never fully
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realize it, this was the first reason he came to love her: because she had blended in so perfectly, because she had seemed so
completely and utterly at home.

X RAIRNEREEYFALLEME, 2R HFE, Am, RELRKEHRFAMATIRIX— &,
KRR AR ER A AR B, B AR R EBRAARE, B AMWE LR AN EER A K

IIAT: KBS (0 S A R P R B [ At G 2 e e it PR . BRSO O RS & “she had seemed
so completely and utterly athome” , W E ¥ “UbhE F Xk amBG_RERE ", WiFSib NERIRTT,
HERF AN —FANBLRATER, FIEE ARy “ibE EERB A EEMENR” , HiXE
R CERT FEARNAW SR WA RS X, A XA IR R RS R R, R
W, XIEREMYTRES. RBEN. FHEN “HEEER” . RUT BT RN FR R E .

ZEIY

J& 3_: So part of him wanted to tell Nath that he knew: what it was like to be teased, what it was like to never fit in. The
other part of him wanted to shake his son, to slap him. To shape him into something different.

FI OBTA, B BERANA, B TEMBARNGSE: RRFEE, TESBEORME, R, iEEERIL
T, Bl—eF, RITHERT R A,

BT X B E R AE ) L RS AR 2 S AN RS, R T LT IR,
HEFEHENIL T —BOOHRS . JEC “what it was like to be teased, what it was like to never fit in.”
P FEF ) R T AW 5 )L AR SR S RO e RS LTI E 5T, ERI R IR A
W LT B, T L A RO CBRIMURR T, RO AN HEELAE SRR OS2 BLIE BRI
MR, BRI B I B A e T )5S0 A) 2, 3 I 8 2 M SR s 0] L0473 3 DU B R S5 R 2R . Je—
X “shape” —iRlIALER, PEFEAWGHEEN CBIET , MR R A COER” TR T AT
SR F A ) LT RRAR AL BT & P R R AN, A5 LT RNAE 2 . g R g . Rk T E 2
R FE IR . ME N o 1R 0 B P I I R SR A SO e, 2 S R 2 B
Ji BN P RSO

34. IBEHS
EXEN

J& X_: Things he has never said, never even hinted to Marilyn before, pour from his mouth. “You’ve never been in aroom
where no one else looked like you. You’ve never had people mock you to your face. You’ve never been treated like a stranger.”
He feels as if he has vomited, violently, and he drags the back of his hand across his lips. “You have no idea what it’s like,
being different.”

H AR AR RS, B BN AR B ke R e AR R R SRR A AR AR K AR
—H A R B, AAAYERGEN LR, REAREARASHEISIBASF, 7 REFHTHELT, &
WdsRFHBER, “HARE IRARA RS AR RAT L B 7

IrHT e R BUNE B2 fE T S T I 2 TR AR O B AR R ARTE e R A AR EE T “ You've
never been in a room where no one else looked like you. You’ve never... You’ve never...” , B &k
RS AR, =ASIEA)RGRBNE A BRI ROR . BN REE G T 307 W Bk MR
A7 ZANENA, BRI R RS, NIRRT S M DA AR 2 DL AR
AEACHIZ OB
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ESVIVA

J& X_: He enjoys the surprise on people’s faces when he tells them he is a professor of American history. “Well, I am
American,” he says when people blink, a barb of defensiveness in his tone.

B B RAMNTEI LA TR EE G LHIRE EAEREZ A, “REEBAA. 7 HXHHLIGIE,
RAVER AR A IS R, RAYiEB AR N2 A RFP UL EZ A

ST XA E B AU TE A i) e TARR et B CATBORFE M B SR, DA Sy B R A B AT Y
O R JRIC “Well, 1 am American.” B8 F 522 &, ERIBERS, PR A KA I B 220015 AR “well”
BIPE R, XFEARFRRT G T AW RS AR A, PO O BUR . IR B B Haa P13 BHA W] B
., BRUAREA INE BE UL “8H, FRFEEN”, At B 0S4 A = AT 5 AR PER .
TEIX BLRR35 R FH A8 R (B0 1R 7 R T A X — PR R 1

35. MAEES
eV Ew

J& X_: Without realizing why, he studied the most quintessentially American subject he could find—cowboys—but he
never spoke of his parents, or his family. He still had few acquaintances and no friends. He still found himself shifting in his
seat, as if at any moment someone might notice him and ask him to leave.

B A RARAY ZHAT AT A KB AR AT I LA E 0 LR F R B RIA
RILANRA, BAMRA, AT EERE L6 RRBEK, RIFRAEAH AL REBEA—H.

IIHT X B E IR A IHITE FOR IR RN R A, DRIk 26 2 2] S I SCAE . JESC I “ without realizing
why” BEF ALy “ RS, REUH ST B S0 RS, DU B B O,
1) “hestill found himself inhisseat” , BEFACHy “fEAG T FARAR S B SIH” , BE8E “ 007 — a3 B
B —HARE A O, SCERXFIE, H2O0FRMAAL, ELX R ZE0nTT, Al L
IEHEERRK. DR E—H0) “askhimtoleave” , BEF RN “HEME” , KB ABT RRGEER. &
Hil “HEEE” . EESEMEIEEIT AR, AR, ERAVNOEE,

4. BV

£ (RS A PR ER T RE S ARKNE, BEX s ARG hEBRR, h4d T
— R AN HAERI[3]. TR (TS A FSCMBEA b S T R i, 7] UG H P
AR AU R SGEFERAMESE SN, R IEATE IR 7 AN RPEAS A IR, AEshzlm 7 “Aik
LR, I T SO RAER A primiie i S0 BT, AESEE XN AR Sy PTAL AR 3R
SRR A 1E— 20 I IR R B 32 MR8

SEEk
[11 &FF w (EFEEAY Fr“hE [9]. Bk, 2019, 30(1): 54-57.

[21 WOz, W SCHUIE SR N RGN Ui B BT T 0], Al 7 K Ak (B A 2 BFR), 2025, 39(2):
118-124.

[3] ik SRR i S AR — L (EFEEA) ABI]. -2, 2022(19): 9-10+16.
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