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Abstract

Chinese classics represent the quintessence of traditional Chinese culture. In the current era domi-
nated by visual culture, there is an urgent need to explore multimodal forms of dissemination, such
as comics, for the international translation and introduction of these classics. Comic discourse is a
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multimodal discourse integrating various semiotic resources such as images and text. These semi-
otic resources collaborate to construct the overall meaning of the discourse. Based on the theory of
Intersemiotic Complementarity (ISC), this paper investigates the impact of the ideational interse-
miotic complementary relationship between the visual and verbal modes on translators’ decision-
making during the English translation of Chinese classics comics adapted by the renowned cartoon-
ist Tsai Chih Chung. The study focuses on the manifestation of the six types of ideational ISC relations
(namely repetition, synonymy, antonymy, hyponymy, meronymy and collocation) within comic trans-
lation and their functional mechanisms for translators. The findings indicate that, guided by these
ISC relations, translators flexibly employ strategies such as omission, paraphrase, and amplifica-
tion. This enables the vivid and clear interpretation of the profound and abstract philosophical con-
cepts embedded within the comics, effectively lowering the comprehension threshold for target-
language readers. This plays a crucial role in facilitating the overseas dissemination and reception
of Chinese classics.
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1. 5|15

] 22 JUEE R Ry (SO 4 I B T 8% O AR 5 U Bk, AR ECE SR R B S RIS v, £
PSR Rl AR BB AR R R A VA BB T T B A B AR . B BRI RR IR S B SO AS I
SR, K [ 5 BEE G iR X R BRSO, MUBE TR G AR S IR IR, B &Y
NS AGE SRAN BN AN BB G S RE o L S ] 2 SR 108 1 5 4 EH A R I R SR BE, 36
[E#H1%ZK Brian Bruya ATy, @A ZE RIHE . M 0T LLCE A QIR AEE, K RIRE
MR AR R R AL, WEERRAC T BRI, JUF G| R AR S A B SO TR R R A 52 ) T
B E RIS . XMEEIE S L E TR B SR, AR T SR F RS, 5 B
T EMALAR, SR T NG 5 IR )], Rl S BRI FRIE SRR T R AR R HAT,
B R ] 2 AR R ) ) PR ARTE AN A A B T T M, BT KEIAMEE R S E R,
BRI R R [ AR G A AR S R SRS BE S I N EIBR AR, WO T A AR T A A
P26 SAT, (ERPEERET, T ZB b L 5 EREZFT 5 Z M RIC R, SCUARBEE B
ARCEANS YA, BRI ST R E R . PRNAR TR AR bR B 2 BB 1 SR s B WO
BRRE S, RAMOOCTIRF 2 E = AR R m B R SRR, T REIRAERA TR T Al 76 1% <7 HL AR K
BEMVRTIR N, B0 2 BLAS IR SR (2t (5] 27 30 EE 7R AR T SUB IR H RAR H UE 36 5 8 2 A

BEEA—MRREAREN, HE LHEXhERSKEINESTEIZ ot 8K Will Eisner
(1985) 5 i H & “IELLTEMZEA” (Sequential Art) [1], &S5RG INE &, AR 2 i
RS [2]; H A i (Manga) 4k A& 32 B8 ) “E8:pE” e, JF “sINB ok TiEH RS
TR T CL R R R s G 755 7 (B |, 2015) [3], TERL T H AR (98 m KUK BRI ) 2
Klaus Kaindl (1999)1A i & —FpAl s 20, ol 22 /0 iy PRl k7 il i [ 2 ae[4]; S& [EH2 2K Scott
McCloud A% & “ 25 A =R HESI It B 1 i B A G, FH R A IR A5 BRSO WL B 52 527
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[5]. {EfHERRE, ME LBMERIRE, B AESERERRn T, JHB-E g s
A RA T AR . X8 E IR ER R — AN ISR, AeEAE B Rigsie, #a
AT BERY 5 R BT HERE, 1708 AR Bt AT g ST P (McCloud, 1993) [5]. 18 i [ 2 PR e T 3
BIVEM A e, BB TR IR SR K S SC IR FRS, B OR(S S E A 515 RS SE . 4
1M, BEFIFEKRZHARAATEN, EHEON CBEEN”, & R B E(5EE, 2014)
[6], MMtk = REGMERFT. Zanettin (2008)5 1A ARIRF 7L, fEHZEAME QREBITE) RS H 8 B 1R
PIFPE S — RS KRG (AR SO BiY); SRASCE. BB, S, HIRES/ S 1
e, TNFRZNIBET) “Bdn” [T 1XFh AR SR BRI 70 06 NI AL G 5 A HE LS, G BIE
X RS YEER .

H 20 40 90 AEAUEE, 18 EFIPER FUB WO, BN AW RTEREIELE)T, H, Kaindl (1999) 7161
PEPE 18 B R OB LN AR TS S . AR R = AT THEI[4]: X TR R R M L, R
R BRI 1 [ 52 2 5 (Zanettin, 2015) [8]. RIBEMERIANTT 3EME . SCACHRT e P 2 (8] PR /il 55 ) @i (Taran,
2014) [9]; ¥ B 3 SRmS A U8 I K Venuti 111 540 AT 46 A 14 (Zanettin, 2008) [10]; JES2fF P R 2 1%
FHWIT, FEX G “HPEE” (Terpstra, 2012) [11] LA 18 5 J2 [ B4R 17 3 (Badi-ozaman %%, 2022)
[12]. WFFTELEME AT, 2 RAZEEIk(E s, 2023) [13]5%F L 7T (Zanettin, 2008 [10];
Grun & Dollerup, 2003 [14]). MESHLARE, A EEEIER A EMMAIET EE, NS BER
WHR, BRHE 3 1 2 A A (Borodo, 2015) [15], Bl 18 i e BR 7T 2 10 22 125816 (Kaind|, 2004)
[16], VLK ZAEASE LM T 08 m B PR A 7 (E =3, 2023) [13]; 4 LARF 5 2 (Celotti, 2008) [17]1LA K
KBRS AE AL L REEAT T 7T M AL, 2020) [18]. M43 BHHE 22 7 7145 (Martinez, 2024) [19].
EAFERERE, SESHIREILREEE K ESCHM AR, BT FRTE RS,

EIEE SR, ASCLL Royce [ “FFbr B Ah” B AFEAL, TAE 5 E N E 2 MRS W 0L A, BRI
PRE AR S 518 5 WA 70 M J2 T 1 795 B EL AR o6 R0 13 B v S = AR B i . 2 HR N ZRRE S
Frigft 7 RGN TR, iR BB S CF sl HA L [\ S RSN FE S OC R IR #4922 = X (Royce, 2007)
[20].

2. ELEAL

ZRAEE T E 20 4t 90 FEARTEVT 7 S, ERM T HRGIEE ST ZAEIE . FESEEEE
SRR P28 S %5 RS ThREEE N TR, IS T HM 7 R . Barthes (1999)/& 7
AR 5T 2 —, A 7E 2 {E Rhetoric of the Image #1341 1 SC 7 F1 MG TE = SCRIEE A A EL/E FH[21] - Kress
Al van Leeuwen (1996)L T RALIAETE 5 2%, MBS EET BRI, 618 7O B, B3 E
K “HETEIR” [22]. M. O’Toole (1994) [FIFE R ] R G DhREEE, ALz FESEAN S Z AL i
THIR. BWEMAEENL, NEZBEEESITEE [ 5EAm[23]. MAHFFJITH, Yin & Hassan (2021) A
SCROND, 8IS 2 SR TE A TR HAE AL SR RIS B 5 TR IAE I [24]. Lim (2021)4R17 7 R4
HIEE SFAMED, DLROX B S RS TR o] b B = A B SL[25] -

2003 4, T ZBSIEESTINTE, RKRE5I0 THREIEE, HET REIES FHEIBER
FAL 5 RUE[26]. AT ER KR, FEBEQ007) 118 T 2SR5 %5 2 BATT 5 # X
A, BT BAA BRI E R TR 5 4 [27]. 47K A (2007) 45 L GGG 2 i B2
BARX, JEHR 7 2R EER A € . ZHEETEE T I iR 18 B Al 4 v R [28] . SR A
(2009)J T RATHAEIE 5 2, 2 TEE b, EE. WRARRIAIIAZH K 25115 9 28 & BB AR
H[29]. WA S I B AR AT A B BT 9T, FEME A 22/ N (2020) 3R 1) T 2 AR E T 5EHIES
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LA, IEILERAE DA T 2 RS LTRSS HTHESL[30]. SRAEARANGK I (2022)$2 H T 2 AL
PECRRRR) B AT LR A HESE[31] o A S X AH G R A FE SR IT 700 ie, FEEX T 2 S
FREK, 2022[32]) ZBLEHM(EEE, 2021[33]). ZEARIER GL/NRER 5, 2022 [34]) P K A4S
TERHE (2=, 2024 [35]) T

b AN IR 2 Z AR TR A A N 1) — N B S, JUHAERT SO 5 1 B A R R IX — Uk
BAEENE, ©REAR S 2B SORMR S RS E P8 mF e 7 fridt g, (B 2 EG. B
. fREIRESHEASNMHEEN. T2, FF AN AR A 5 E AN R A Bk
MEETEZA], Fi, ST 2R TEE IS M Z A AR RS, RoRPABAGERET &
FIMEZS 2 [ 22 REOBEFT, PR B ANBEAE IERF & UL 5 71 Royce (2007) &3 A5 518 5 B2 [H) 77 Brifs ok &R
WA R RIIAR, RHEIZEIBAES, HOET: ERB S CFRZEA RS, WA R F I
F, T A5 E RS PR AR IA 77 AR s 2 EAE AN S, SRR G — 3% T 10 SO [20] . %3
WM T Halliday I RADIREIE S5, B “HS A2/ S” G S A& = KuThae B48(Halliday,
1978) [36], FHiz Kress & van Leeuwen AL SETETE T AL . FFBR AN S A L5 HE S 7 bR HL
A, IR R N BRAF bR ELANFIAL B AFBR BN o PP AENE S . A R BT — & 2 Tl i R e 7 =0
Bk RSk, SCA(EIRTS T 1% EAME(Royce, 2007) [20]. iZFRE N Z A TEE S MR ST IR AL T W RIS,
I HEAR &R .

RESTFPR EAN T R A TR M 2008 IR, e ER] “MREE B LK™ (VMES), RIFLEAHE
S5 (T4, LRGSR AW, WES(EERAEM AFEATE), HEsfT 4247
B, VLRCER A4 RZAT B2 ), WA, freEReE 25, SiE—i%), UAENE
(B 5HRE). 2rE& =35 1) B9 VMEs; (2) #iE XATIFRCIE S S VMEs KB (3) & k&R
M1 . Royce (2007)42 H I T RS A MESIE T L R: EER)ZIBARE LMWES; [ X(S)
TR 250 3 [ SUA)TRR R ISR S R SC(H) R S 0 — R S 73 i) 70 2K 80 -
HEAR IR R (M) T S A S FEA G 7 5 s #5IC(C)Fa AR DG SL . R S s Bk
E— KRR, WIAAENES R bR B ANS 2 (Royce, 2007) [20].

3. BB TBREAEEBEFRRNRM

A FAFFBR EAMEIR 0T 2 B SOR IR & e L, BB SR AIE 5 P AR SRR (F B A2 K
[ LR 55 £ (Royce, 2007) [20]. WIHTFTIE, 7047 2RSSR S — M BOR VI E B TR, G025
H SR S A BOR IR A XU R SURSRIRIC I, JFIAIR SRR, BB =, ATLfS
HYIR 5 SN B R RCR K . AW TR SCAR S 0ik B 4% BB E 22 A I R 5 R “heRzbr B
IR 4 R DR I N R 2R [37]

31 ES

# 47 (Repetition) 5 1 2410 R LM ER, £/ RZ—(Royce, 2007) [20], 1Ei& i 2 A SCAH,
Y BB AR RS R E R, AT AR PR B AN R AR M, R AU B
B 2R 23 ()R LS, BRAERBIHE H HARYEAE T8 8 B 00 R “TE =" ) FIA BT . fhEiE,
— HEFEE T AR THFNEE A, RADREAEAK I EmRENE £, RASBEEESM. & 1/
2 ) WS R KF I P 3 R P B 4 DT o Y R R — N TR B I R RS R H . e E
NEH$5, FARSCEE TR RIEBRIRICE . 8RRt sE 3, HCF Lo e
TR, RIFIRZITCF R FE R 2 TR, HEREmEE .
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Figure 1. Claws and teeth (Chinese version)

1. IR (P3Zhi)

Claws and |}

Figure 2. Claws and teeth (English version)

2. N (F3ChR)

WX BT, BATS AR

FEIL: Now let’s see it put up a fight.

T, BB S oo, EEMEEE S AR, S5E a8 R ZRMmAE
ok FERNEB)REREE B OIS R 7 DL AL B 2 2 52 A BRIk sh 1 . PRsaE & o
B JE I RIE PR RS RAS LA B 0 22 52 7 T Pk (R 19 3R 1

TEIZE AR —HIEEES, EEHEE “ES” CaEd S 5FH WGBSR DAL, BEH
HMER. IFH, il “CZREEEMEE B LN F T X —E2E3) DB MRS BT
B, REIEAT —MEAEHE PR . B, SRS ES B REE R R, T
BEEWIBIE. B, AR B A7 B et 2 DR Bk B 1 LA S ABAT 145 2 i) e i S5 0 (5 B T &= R
TRRFE R IR . R E A CERNEE C T 30E CUERATE D7, R E AR TR
R, BEARASMH TR HEZWFIRRR, AHERE, MeRZEi, KRN
%, BRI AR IR S, X IR R R, R S E X — s L AR S S, B
FRE TNERAR” J5, B55%E, BTERESER, A (R LRI, SRR R AR
MEMAE T FEEEIH AR R GHEEN LT RSN, SR OEMHAEL AR E R
ERHAZ SR E 5

32 BAX
[ SCHE(Synonymy) i R AE SR SOR T, SRS B AR A R B0 X5 ER
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A AIF(Royce, 2007) [20]. R 77 BIHEM AR AT BRIIA LR . REFERSEHAKT, TRERTELT
SRR R, ERAERE T e, B iR E RS AR A AT AT, E T
FHRKEBK, RTEHSEAREPUKHBA S, HHETEARSEE, TR AR, T
Jist

Figure 3. Even the crown prince must obey the law (Chinese version)

B 3. KFHFHEBETEF )

/ /f)on'l!islcn b\ 4 ,/\‘ou[ High-

Ve { him! Just get | | mess, please
4 Ky w\lhcrc‘ / \-\di‘n'l break
7 N T _the law!
~/ W 4 ~~1
| | ' 7}

Al Nl

i /(]

According to :h:& LN 4
law, no carriage |

may enter this /‘J

gate, prd

h

Figure 4. Even the crown prince must obey the law (English version)

B 4. X FHFEBETEEER)

3 AL 4 73 59 5 DI ) P g B FR) o SORI B SCRRODT AT, PR AR AR A4 B 9 [ SUVE SR SRR 1 .

WX AT iE AR

FIL: Your Highness, please don’t break the law!

fEEEY, BBENS5FE A RTPMER, IR, SEMGIL, FEFES): KR THEE
Ty A ERBEEE, EORATHE: RS, LREER TS 4. MEA R ERRUK, THARAZ
o JBYE: KT ERMLEFMP RS ERFRE.

FEBEER 5, Z5FMEEGS), B R TERERAD L S BEA2 sk e 17 m47 A0 2
NG, SERER 4 il B« EEUE T AT ERE]” WAL TR 5 RIS RES TR
THAT ARAEEER, ESHESTH B 53X M B 2 mE A FRIER, F5E /bR [E
KF. TR “iE R — N “please don’t be presumptuous” A DA SR AN B A R B RS 2
FIAT N, SRIMPEHE P “please don’tbreak the law” , X758 T Al f5 HUAESE, BUATSCRL “HEE” 1X—
FIRARR R TG BT e TEM, U2, WER I ik Ol RIEE BRRIER. AR
T 0 SR 1 2 S R RS D A M T 55 T RS2 2 T [F) SCRR AT B ok R TR I, 3 2 747 B ok B A SR Sy
“break the law” JEANILH], TEEFFETE S, EHRE CLFRFELEMOIE XA T, Pk
HEHBIE R T R
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33. RX

FEZ RSO, 18 5 RSB S FRIE M R 2256 5 SO, A TE B SL(Antonymy) ) £5F s .
#h2k Z (Royce, 2007) [20]. 1] 5 A& 6 73l 28 M spSCAISE SO, HE (FET « BET) , &TlER
X il R B 30 G B A AL L AT AN SO SEAE S B OV B R ). R SR AL AL 2 ST, T8 DU
AEALASCRI D 38 (b Ui AN SCZ SO VR . d PR EIER) “4L7 “ 307 FfRiE T 0 5 Hshbl,
AR TR XBGE R TR i “ RN FrR AT S, IR BAIE Ay, HER
T FAL SCEMBE B AT AT . il B AERAIEE Ry, WP A6 K AR B R8T, #
TR TE R ST I A AR EER

BrrEs (EaR) RS

Figure 5. Superficial actions (Chinese version)

5. REINR(PIChR)

Superficial Improper propriety...
Actions
74 &

Figure 6. Superficial actions (English version)

[ 6. SRMEINK(ZEICR)

W3C: 772 BlAL, B 172X, EhAAE XK.

FEIL: Improper propriety. Unrighteous righteousness.

EFERIE - R F, BGEENSEE0RE: SRk FERES: WA KRKRAEM
AR WIEAE 2 MR — ;BRI AL LR R AT . ARt , S25E LT
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BT REZLEMGIC; FEMEIHIE FEERRBEEE BT LRIEHE SEF MRS 37
v il d N L S R

AR 58— AN TR T RS Bt 3, WA L R R T 45 S8 R AEAH EAEE . VR v B A% Ge it LT A7 4L
H, KRR, B SARBL R AT BRI o ERIEESIE T ISR N BT RIS K
TXCHERMR, KRG TR, ARSI 2 A A R Oy A 0 F L, AR B R &
AT, HIR EEE T “AL7 BRI AZ, I AR B B, B SRS SIS AR
MRBIFFFR R R B EMESE 7 B 7 20, F8 X AT AR SEBE —FF “Improper propriety” o Ji Al
Wrr: JEX T BARBEEE S, AT ReANE AL S VR XRAT AN E L, HIRARE, &
BAMER “UER” XM LIATALI T, JEH, WA R, S8 M TR 8= £ R
B, PR A LSS AN TR ASMERE, XN TR RS E SIS, BB EAG LR, Kt
BAEAR T PR TR T A SR AR, TR 2

FIRE, ARYESE AR M EE Bon R, BIEEE “IEX=I07 MR a4 EATm s S,
AT T BRI B8 “ BB MR BNIIE SO S o BT DAL SRS B R B H AR 2 — b I S
TN MABEERTER, X —FilE “ X7 NS TEBRBER. FREFRRE 2, 2 <307 Bima
EEMAT N, RIWESES, G RIXEER FRAEIE . B, PSS FIE 58 1A AH [
FFBROG AR, PR EFEREL T B 7 20, FRH AT “tha e X7 8 “dE 2 L7, XEFE ST HAris
CRH A RN, TEE AR R RIS AR () N 2, R AR R R T R, RARER TR E, R
HCE BRI AR BT HATF A FRdl « 6150 5145 B4R RN Kk, =P “Superficial actions”
FRREHN, EEARE T X T R A 2 AR (R AT I R (B LR AL Db L)
Z AR

34. TX

T K F (Hyponymy)Fi @& ) — 2K i) [ 125173 25 (Royce, 2007) [20]. 4] 7 A1 8 43 Sl & A
18 PO EL ) AP OSCRIBESCRROUTE, SRR E (BT TR o T ARTEEIE SR TR AT
R E AR A SR B AT TR B (B AR ) BRSO R REK . HEARSE), (EXTFHSE
HEPGEEE IR ORI “ 3R . F T HISR SRR EE RIS B R ) ¢ 5 B R M
27 DA AT SRR B —— I IR LRI ESMEFY), HBT NTE
NG I S AN 58 3

Figure 7. Taking care of trees (Chinese version)

7. SR SIE S (PICHR)
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Figure 8. Taking care of trees (English version)

&l 8. 5125 (3E3R)

WI3C:  AF A A U1 R B 8095 B P RUFE P 1 44

FE3C: Everyone knows how to take care of a tree.

fEREE T, FEENZ5FCOELT. 7B R, EENEII B TEREMA; HER
B A @R AL S Bt R 2 5 “WAR” fEd TE RS E T HEE 05 F RAMED A LS
YingH BUR), “BTREMAR” X — TR RIFE X TR E HiEsK . B T R IF RS CA
TR NIRRT, R E AT SR )RR, SRR AT AR SR AR, JE T . T S A
TR FARE] 7 CHRAEER 7, HPABARHTSCER S “ AAABCR” o B, EIXZER RS, Wi
BESAET X ESEESAT T, Wy, fiERE VEER RS ERATbRR R 1 1EE K
BPE, B ORI 3 JEOCH A AR, ERERITERL “atree” o DRUATERSCH, ANBREMIMGIEZFERT, 7£
W AR, AR A EBORESMETIAIVE ), it DL SO T3 SEHER AR ok, ZEA
MBS HLFEERT, ReRikixX )28 CRIT], BEASIE RS INAR, WA R T35 .

35. BiF-BoHXHK

HEAK - B3 5K F (Meronymy) 35 2 X S REAR [z FLAH BGHB 73 2 TA] 1 5% % (Royce, 2007) [20]. fE%F
ORI, AL RN, T 2 0 R AE R AL, L7 B B TR i . AREL UK, i i =
WERRR T SLELAE A28, Wik, g 7 “EEAIN, AR BIME S . TR HEMEE I RAREA T, DL
NAREATRE T R 0 RIS, BEERFTE R, W, fH 58 ERR, WS Ry 208 R M. 15 9 #1
10 f&xf “hHEL” sy, BLALE) <487 FRI R BT A TR M E FE S & — R s
SCREE, IR RS e LG RT3 .

e EE Y, EEENZS5E AT OB Z BT EEAGSIEAL AR, T
Wrik: BRI @ESCAH ) “ B faRe M RIS, BARL i RS, AT
CNT A CRART TE, R RTAS B T o AR, FLTAR N R AT AR A R I8
AR S iR, S5l AR B R 26 1, DL, RESCFRBR IR 15 Bl “H 7, HREIERN
R T AN — “BAK”, TR, IERETR B NS “ALrBIN7 KRB Frid
AN, 8 AL AT B PR A Z (R B A - B AT PR S AR

WISC: L EH TN RFEXLN A

FEIL: Others like himself will always be near.
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EEEmE-E |
M BB A S |

Figure 9. Friends of virtue (Chinese version)

B9 =R, LBWM(HIHR)

Ams - R — —

Others like himself will
always be near.

Q ~ R
3 Q
Q50 & 3o £30

7

D ‘. 3 i i‘\ * ;‘ O 9
\}‘ / J..'/,\ [F /‘;’_ ‘, \’r' *"; “
e ALl

H *".M: £ A ¢ *
e Sy (e Al
) Tl 4

R MH e ) K

Figure 10. Friends of virtue (English version)
B 10. R, 2BWBEEHR)

B E 7 JESCAR RO AR T 3R, EAAEH R ZE R, FOCRR) AR iR, R
F BB 7 ARSI B RS (AR - A AR G R, RS AL AR NS T
7R, I H IS R SRR (R 2 5 1) BORS A LG 1) [ AT SR K R AL T AR N (BEAK), T AESRIE
CHEART . BEERAAVERTIEIFHAT T, BN “like himself” , TiEE “like his mindset” 5% “like
his virtue” , HRE SRS ILR RIA S, A B T-338 F g

3.6. &5EC

FERIIRTE 5 AL DAL (B R RFBROC RN, 2 FH 38— L808  AE AN [F) S AR 2 — ke th LA 1Ay, IX e
1T SR 1 BH S 7 A MG e[ #5 i (Collocation) AR FL 5221 ¥ (Royce, 2007) [20]. 7E T~ 7 Sl dr (UL 1] 11
M 12), SETH T ZFR RS, H2 KT — KA, R85 F R, BT 2ZA
AR N, DR AT e B8 AR S5 AT R I 1) P 5 Rt A, O HLAs Simd

WIXC: NIRRT, ATE— T LT HI YA AT = 1

FL: He can take a foot-long piece of wood and, in only one morning, make it into the pivot-bar that
connects the carriage shaft to the crosshar of the yoke.
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LRGR

Figure 11. The wooden kite and pivot-bar (Chinese version)
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talented. You wood and, in only one morning,
can make a make it into the pivot-bar that con-

nects the carriage shaft to the cross-
bar of the yoke.

wooden bird

Figure 12. The wooden kite and pivot-bar (English version)
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